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THIS IS 

PETE PRINCE 
M-G-M 
SALESMAN! 


Support the Independence 
avings Bond Drive!) 


If there is one thing exhibitors are seeking 
today it is confidence in the future and , 
sense of security. 


Mr. Prince and several hundred M-G.y 
salesmen like him are in a position to give 
you this confidence and security. 


They carry a vital message to the nation 
from M-G-M’s “Say It With Pictures” 
meetings in New York, Chicago and San 
Francisco. 


The Friendly Company outlined more than 


100 pictures — think of it, 100 pictures—} 


at its meetings! 


These are not only pictures for the balance 
of this season, either completed or in pro- 
duction, but include also the entire pro- 
duction schedule from September 1950 to 
August 31st, 1951, with shooting dates set, 
with finished or practically finished scripts! 


There is only one company with the te. 
sources, production personnel, star power 
and smooth-functioning know-how to doit 


M-G-M’s Leadership over more than a 
quarter-of-a-century may be readily under 
stood in light of its forward-looking 
optimistic program of today. 


When the orators of the industry have 
had their say, when the chips are dows, 
there remains only one kind of talk that 
showmen understand. It’s the M-G- 
policy of yesterday, today and tomorrow: 
“SAY IT WITH PICTURES!” 
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igiM-G-M SAYS IT WITH PICTURES! 
nd a 
“ANNIE GET YOUR GUN” (Technicolor) 
* Tops record attendance of “Easter Parade” at 
bi Loew's State, New York despite heavy rains! 
give | 
Geocd, “FATHER OF THE BRIDE” 
\ nr \ First 4 days sets new all-time M-G-M high at 
ton = \ Music Hall. New M-G-M Sat. and Sun. records! 
if ” ‘4 _ ° 
2 To be followed by the sensational 
os “THE NEXT VOICE YOU HEAR...” 
than Previewed! “THREE LITTLE WORDS” (Technicolor) GREAT! 
: Previewed |! “DUCHESS OF IDAHO” (Technicolor) GREAT ! 
Previewed! “SUMMER STOCK” (Technicolor) GREAT ! 
al Previewed! “TO PLEASE A LADY” GREAT! 
e ee ” 
i“ Previewed! CRISIS’ GREAT! 
a Previewed! “THE ASPHALT JUNGLE” GREAT! 
Oa Previewed|! “KING SOLOMON'S MINES” (Technicolor) GREAT l 
é Previewed|! “RIGHT CROSS” GREAT! 
) ” 
ps! Previewed! “THE MINIVER STORY” GREAT! 
Previewed! “THE HAPPY YEARS” (Technicolor) GREAT! 
> fe Previewed! “THE TOAST OF NEW ORLEANS” (Technicolor) GREAT! 
wer Previewed! “KIM” (Technicolor) GREAT! 
loit, ot 
WATCH FOR M-G-M's.. r’ “GOOD NEWS BOYS! 
Ana These Salesmen Have Foe’ Something To Sell! 
der: ~7 yep. 
° Arthur Adams Connie Carpou Jack Frost Jack Jorgens Pete Prince Vernon L. Smith 
cing John Allen Floyd Chrysler Carl Gentzel Clarence Keim George Reilly Charles Stoflet 
Je Baerwitz John Coyne Eddie Golden Val Klaiber Charles Repec Eddie S 
ene Bailey Mike aii Phil Gravitz Harry Landstrom Eddie Richter Dewey ‘Tasks 
Tom Bailey Ray Curran Alvin Gross Howard Levy Jack Rider Roland Taylor 
Jerry Banta Matt Donohue Howard Harper William Madden Fred Rippingale Charles Turner 
have rt Baumeister Howard Dunn Phil Harrington Lou Marks Ralph Ripps George Turner 
huyler Beattie Sid Eckman Abe Harris John Micheletti Jim Ronsiek Mel Turner 
Ben See pad: Eichenlaub Pitt Holmes Harry Miller x Eph i William Ussery 
wi, Clarence Boulet Robert Ellsworth Bill Hopkins Ed Mix Bavoay Ross Paul Wall 
“Cy’’ Brid Stewart Engbretson Arthur Horn John Moore Sid Schuste Joe Warren 
that Ba Brinn sii Earl sire . Banks “eal Larry cine Monroe ~m Alex Weissman 
0! B Stanley Ennis Dick Huffman John Morgan Max Shabason “Rich” Wilson 
GF. Wayne Brown Fred Fejfar Fred Hull Eddie alanis Francis Sharkey Sammy Wright 
Ben Butler George Fisher Irv Jacobs Bob Morrell Harry Sheeran Spencer Wyatt 
OW: Jim Byrd Jim Fly Frank Jelenko Helmer Mosley “Woody” Sherrill Harris Wynn 
a Raymond Cairns Vincent Flynn Bob Johns Jim Peacock Leroy Smith Harold Zeltner 
Bill Calihan Mike Ford Robert Jones Clarence Pippin Vernon E. Smith 
inued | 
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SSMDUCED By DIRECTED BY ; 
ERRY WALD ‘ JOHN CROMWELL Written by Virginia Kellogg and Bernard C. Schoenfeld 
Music by Max Steiner 
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FOR BIG BOXOFFICE 3 
MUSCLES... Play i 


12 O'CLOCK HIGH 
WABASH AVENUE ' 


TECHNICOLOR 


CHEAPER BY THE DOZEN 


TECHNICOLOR 


THREE CAME HOME 
THE BIG LIFT 
A TICKET TO TOMAHAWK 


TECHNICOLOR 


NIGHT AND THE CITY : 
LOVE THAT BRUTE i 
THE GUNFIGHTER ! 


WHERE THE SIDEWALK ENDS 
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SINGLE BILLS ON TRIAL 


ATIONWIDE interest will be attracted by a re-explora- 

tion of the single bill policy by Fox West Coast 

Theatres. It is reported that experimentation is 
scheduled at several first runs in the Los Angeles territory, 
long a stronghold of the double bill. 

The report has it that should Los Angeles give encourage- 
ment there will be a gradual extension of the change across 
the entire circuit. That of course would be a highly infectious 
development. 

It is to be remembered the while that down in Texas and 
the Southwest the Interstate theatres have maintained a single 
bill policy with notable success. And there, too, in those 
houses there has been for all these years a continuous demon- 
stration of the effectiveness of diligent exploitation of the 
short elements of the screen program. 


* * * * 


Speaking of shorts, it is to be recorded for history that 
the long, long career of the FitzPatrick Travelogues has come 
to an end with a change of policy which will deliver pictures 
of like calibre about exotic peoples rather than scenery in 
far places. The scenery will still be there, but in the back- 
ground. 

lt is amusing, and significant, that Mr. James A. FitzPatrick, 
the producer, has decided that he will show only friendly 
natives in friendly poses and action. He says he leaves a 
country's problems to the March of Time. 

Now the scenic is gone, maybe forever. Remember some 
famous ones: Outing-Chester Scenic, Bruce Scenics and the 
exquisite Post series. They went out when the whole world 


went to war. 
a 8 i | 


ART & INDUSTRY 


ITH our industry hypnotically chanting about how 

the movies day by day in every way are getting 

better and better, there is a special interest in the 
problems of the stage which the erudite Mr. Brooks Atkinson, 
dramatic critic of note, sets forth in the New York Times. 
He admits that stage theatre-goers "have had as usual a 
pretty good time." But alas it has been done in "a year 
that has lived off adaptations and revivals." You know—the 
old reissue plaint—even if the customers do attend. 

Says Mr. Atkinson's lament for the art, the season has seen 
only three notable productions that “are original theatre 
works." That indicates, he considers, that "the primary cre- 
ative talent is working in other mediums." It could be that 
the customers have been an influence in this development. 
He is at least kind enough not to ,blame the screen, immedi- 
ately. He does not indicate where the talent has gone. 
Could be soap opera, or television? Not probable. They 
must have sneaked out between the acts. He decides "the 
theatre is the cruelest of the arts, as well as a bankrupt 
business." 

It is possible that there is just too much competition in 
show business, with multiplying media by wire and air, picture 
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and sound and most of the nation's major advertisers engaged 
in production for screen, radio and television while pursuing 
audiences even to church parlors with 16mm messages. Even- 
tually there will be a shakedown and solution by experience. 
It can be painful at times, and tedious, too. The pastime 
time is getting spread too thin for nourishment. 

There is material for reflection on current manifestations 
of trend in the evolutions of that other great mass medium, 
the press, as represented by the daily newspaper. It was 
recently set down in print that the New York Times great 
Sunday edition, costing the reader 15 cents, has behind it 
a production cost of slightly over one dollar a copy. The 
Times obviously makes no terrific effort to earn dividends, 
but you may be sure that it is not losing money. Without 
too much straining at metaphor it could be called a substan- 
tial "giveaway" financed by a syndicate of merchandisers 
through buying advertising space. wai 

And, incidentally, a great Sunday newspaper is consider- 
able competition for the pastime time of a metropolis. It 
is quite a show for |5 cents a seat. 

When radio revealed that advertisers could be showmen 
on their own something was started to which there is likely 
to be no end for a long spell. 


THEY HAVE TO SETTLE 


O those who may be unduly concerned by the difficulties 
Tepes in the effort to adjust relations between the 
American industry and the government-controlled British 
motion picture industry it is to be observed that the issues 
are so vital that ultimate agreement is inevitable. 
lt is an inescapable certainty that the conditions presented 
by the requirements of the British screen and the constrictions 
of international finance must create contradictions and con- 
flicts with wide points of difference. It is also in the nature 
of trade that there must be efforts at competitive advantage. 
When the debating and fencing have run their course and 
the final necessity is not only recognized but admitted, there 
will be an agreement. It may look worse before it gets better, 
but it will get better. Britain must have pictures if its theatre 
is to survive, and the American studios must have money if 
they are to make pictures. They'll settle. 


@ The announcement by Mr. Dore Schary of a schedule of 
fifty-five pictures from MGM between now and September |, 
1951, is both an assurance of confidence in the tomorrow of 
the industry, and also a precedent-breaking order of expres- 
sion from tis company. This fifty-five new pictures, added 
to features now in various stage of production brings the 
total to eighty-five on schedule. "We are," says Mr. Schary, 
"in what | believe to be a basically healthy era." 


q Quotation of the week: From Mr. Aldous Huxley, author: 
"Nowhere is hell so paved with good intentions as in art." 
That goes for art criticism, too. —Terry Ramsaye 

















Spread the Slogan 
To THE EDITOR: 

With regard to the national campaign 
based on the slogan “Movies Are Better 
Than Ever.” While the use of this slogan 
is of some value, I am afraid that too many 
of our patrons may not even see it buried 
among the ads. 

If you think this idea sounds more feasible, 
pass it on: 

In cities where there are a number of 
theatres, why not get together and run a 
fair size ad—say two to three or four col- 
umns about three or four inches deep (de- 
pending, of course, on newspaper rates) us- 
ing only the slogan, “Movies Are Better 
Than Ever” as the copy and leave a lot of 
white space so it shows up well. Cost of 
advertisement to be paid for by all exhibitors 
in that city and run for a considerable time. 

Another suggestion: To be made up na- 
tionally, possibly by National Screen Serv- 
ice, bumper strips with the above slogan. 
Exhibitors can get them on a lot of cars 
for a few passes, and they will no doubt 
stay on for quite some time. Cost is nomi- 
nal—ABE H. KAUFMAN, Fountain The- 
atre, Terre Haute, Ind. 


Try Single Features 
To THE EpITor: 

In the past 10 or 12 years we have tried 
giveaways of all sorts and double features. 
Many even tried triples and a few even tried 
four pictures (honest), stage shows, and 
numerous gimmicks of every conceivable 
type. However, not once has a real con- 
certed effort been made to try single features 
with well-balanced short subjects. I don’t 
mean just one or two exhibitors trying it. 

I have been doing just that in a highly 
competitive spot for the past four years. I 
run single feature while not too far away 
my competition may run my feature plus an- 
other. I mean a trial period for three 
months, or possibly six months, where all 
of us want single features. I think the qual- 
ity of our programs would immediately show 
marked improvement. Many of the dogs that 
are cluttering up our screens now would dis- 
appear and people would agree _ that 
“Movies Are Better Than Ever.” 

I believe that everyone agrees that the 
top product from all companies is excellent. 
However, many times a real high quality 
film is ruined by being coupled with a dog. 
Even if the business is good, the bad picture 
leaves a bad taste in the patron’s mouth. 








ALMANAC USED 
"VERY FREQUENTLY" 


"We bookers use Motion Picture 
Almanac very, very frequently for 
information that is unavailable any- 
where else.’ — Marion C. Grimm, 
Smalley Theatres, Inc., Cooperstown, 
Ny. 








Running time of the program is another fac- 
tor. The average couple that requires a 
baby sitter in order to go to the movies 
would save the cost of the movie in the sav- 
ings of the baby sitter’s time which would 
be reduced from one and one-half to two 
hours. All of you have heard at one time 
or other, ““The show was good, but terribly 
long.” When are we going to wake up? 

I am also very much concerned over the 
problem of television. You can’t laugh it off, 
fellows. It is really tough competition and 
it will get a heck of a lot tougher. The 
quality of television programs most certain- 
ly will improve. The additional number of 
sets each month poses a terrific problem. 
However, I feel that it is the greatest me- 
dium for advertising our industry that could 
ever have been devised. We have plenty of 
big men in our industry with brains and 
know-how to make some real socko material 
to show television audiences. People have 
always been told not to believe anything 
they hear and one-half of what they see. 
Let’s show them the better half—both on 
television and on our screens—KERMIT 
RUSSELL, Lake Shore Theatre, Chicago, 
Til. 


Beef on Prints 
To THE EDIToR: 

Mine is a small town house. I sure hate 
to get a bad print and have the customers 
jump me about it—Earle, Ark., Exhibitor. 


Up to Hollywood 
To THE EpiITor: 

There is nothing wrong with the business 
that Hollywood can’t cure. But, it had bet- 
ter be soon. Quality of product is not up to 
par. We in suburban houses can feel the 
public’s dissatisfaction growing instead of 
easing off—Waunthrop, Mass., Exhibitor. 


Plan to Aid *‘P. R.”’ 


To THE EDITOR: 

On several occasions I have made the sug- 
gestion that the industry condense all the 
industry shorts into a 16mm _ sound print 
running about 20 to 25 minutes and making 
these available to all theatres for showing 
before civic and other club groups. 

At the 20th Century-Fox meeting that I 
attended in Charlotte, it was suggested that 
more movie programs should be presented 
before the civic clubs; that managers should 
make talks, etc. However, some managers 
are not capable of making the type of talk 
which would be best suited, because all man- 
agers are not public speakers and there is a 
scarcity of good industry speakers who can 
be secured. 

However, in the event these industry 
shorts could be condensed, especially those 
that apply to the theatre and the movies— 
not so much those applying to production— 
this would afford every theatre manager the 
opportunity of going before clubs with 
something that would definitely get the 
message across. Civic clubs like movie 
programs. 

I think this idea is worthwhile—EARLE 
M. HOLDEN, North Carolina Theatres, 
Inc., Hickory, N. C. 


Sex in Cartoons 
To THE EpITor: 

Aren’t cartoons or the animated short sub- 
jects primarily for children? Then why 
bring sex in most everyone of them? The 
idea of always showing brassieres and lace 
panties on chickens, ducks and rabbits! Why 
not at least keep the funnies clean for the 
kiddies? They learn those things entirely 
too soon anyway.—_MR. AND MRS. E. J. 
BUNNELL, Crist Theatre, Loveland, O. 


Needless Drinking 
To THE EpiTor: 

Too many pictures have needless smoking 
and drinking scenes. Some of the actors 
and actresses light up a cigarette just to be 
doing something. It looks so foolish. Dis- 
criminating people frown on such lack of 
acting ability. 

Our young people need proper examples 
before them as they imitate their favorites. 
Pictures lack real moral values—too many 
of them. We need more like “Song of the 
South,” more features that portray happi- 
ness, more to bring out the best in man.— 
M. H. KNUDSEN, Sugar Theatre, Sugar, 
Idaho. 
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20th-FOX figures show business better in 
1949 than 1948 Page 13 


ALLIED board approves ban on use of film 
for television Page 18 


COMPO—The Plan's the Thing, article by 
Martin Quigley, Jr. Page 22 


BRITISH negotiation talks reach impasse in 
London Page 23 
EAGLE LION CLASSICS name of new, 
merged company Page 26 


CHICAGO price fight follows booking of 
same bill in two houses Page 28 


NATIONAL Theatres to spend $150,000 
to promote showmanship Page 29 


REPUBLIC announces plans to make total 
of 55 films in 1950-51 Pape 30 


COMPO holds first regular meeting, in 
New York, elects officers Page 31 


TAX bill may not be acted upon at,all this 
session Page 32 


NATIONAL SPOTLIGHT—Notes on indus- 


try personnel across country Page 33 


MRS. CASSIDY runs a home, a circuit and 
a drive-in theatre Page 38 


CRESCENT Circuit wins a round in legal 
tangle with Government Page 39 


UNITED STATES films far and away the 


leader in Australia Page 40 
SERVICE DEPARTMENTS 
Foreign Review Page 26 
Hollywood Scene Page 37 
In the Newsreels Page 43 
Managers’ Round Table Page 44 
Short Product at First Runs Page 42 
What the Picture Did for Me _— Page 41 


IN PRODUCT DIGEST SECTION 


Showmen's Reviews Page 313 
Advance Synopses Page 315 
Short Subjects Page 315 
The Release Chart Page 316 


People in Se ews 


L. LAWRENCE GREEN and FREDERICK L. 
EHRMAN have resigned as members of the 
RKO board of directors. Mr. Green and 
Mr. Ehrman were on the board since the 
corporation completed its reorganization 
in 1940 and were identified as associates 
of FLoyp OpLtum, RKO board chairman, 
until control was acquired by Howarp 
HuGHEs in 1948. 


SmpnEy Bake of H. M. Byllesby and Com- 
pany, a Philadelphia brokerage house, has 
been elected to Cinecolor’s board of direc- 
tors. He will succeed A. PAM BLUMEN- 
THAL, resigned. 


EMANUELE ZAMA, general manager for 
Universal-International in Italy, arrived 
in New York at the weekend for confer- 
ences with company executives on the 
forthcoming product to be distributed in 
Italy. 

Davin O. SELZNIcK and his wife, JENNIFER 
JONES, arrived in Paris this week from 
New York for a vacation. They plan to 
visit Rome and North Africa before re- 
turning to the United States. 


JAcK GoopLaTTE, Associated British Cinema 
managing director, and Mrs. Goodlatte, 
are visiting Hollywood from London. 


GRADWELL SEARS, president of United Art- 
tists, and ArtHUR W. KELLY, executive 
vice-president, left New York Monday 
for California to attend meetings with in- 
dependent producers on management’s 
request for a 30-day suspension of remit- 
tances to the producers. 


Joe MALmurTH, long associated with the the- 
atre equipment field and also an operator 
of theatres, has been appointed sales engi- 
neer of the Miami, Fla., branch of Joe 
Hornstein, Inc., New York, theatre sup- 
ply dealers. The Miami branch is under 
the direction of HAL Hornstein. 


Dr. HERBERT KALMUS, president of Techni- 
color, and his wife, left New York for 
England and Europe Wednesday on the 
Queen Mary. 


Maurice N. WotrF, assistant to H. M. 
Ricuey, MGM’s exhibitor relations direc- 
tor, spoke before the Manufacturers’ Club 
of Cedar Rapids, Iowa, Tuesday. On 
Wednesday he was the guest of the 
Kiwanis Club of Newton, Iowa. 


Joun J. GLynn, Warner International treas- 
urer and vice-president, and Mrs. Glynn 
are in Paris and will tour the company 
offices on the Continent. 


LeonarD W. BROCKINGTON, vice-president 
of Odeon Theatres of Canada, has left 
Toronto by plane for a business trip to 
London. 


Oxtver A. UNGER, sales manager for Distin- 
guished Films, returned to New York this 
week from a coast-to-coast business tour 
for the company. 


JoserH D. Basson, an officer of the Inter- 
national Alliance of Theatrical Stage 
Employees, was guest of honor at a testi- 
monial dinner at Cavanagh’s Restaurant, 
New York, given by Local 306. JupGE 
MattHEw M. Levy of the Supreme Court, 
was master of ceremonies. 


Harry BRUCKMAN, executive of Paramount 
International, left New York last week 
on the S.S. Mauretania for a visit to the 
Paramount branch offices throughout 
Europe. 


S1pNEY Horen, Twentieth Century-Fox In- 
ternational Corporation’s district super- 
visor for Spain and Portugal, has also 
been appointed district supervisor for 
Italy, MurrAYy SILVERSTONE, president of 

the corporation announced in New York 


this week. 








The New Herald Service for Exhibitors 


THE FILM BUYER’S RATING 
Will appear in next week’s HERALD 
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HOLLYWOOD HOST. Pakistan's 
Prime Minister, Liaquat Ali Khan, was 
guest last week at dinner in the 
Beverly Wilshire Hotel, of the Associa- 
tion of Motion Picture Producers. 
Above, in order: Louis B. Mayer, the 
Begum Liaquat Ali Khan, Y. Frank 
Freeman, the guest of honor, and Mrs. 
Freeman. 


THE PRIZE, right, for the best 
series of promotions during Lent 
by a Warner theatre manager, is 
presented by Harry Kalmine, 
president of Warner Theatres, to 
Dominick Lucente, center, man- 
ager of the Savoia Theatre, Phil- 
adelphia. With Mr. Lucente is his 
wife. The prize, symbolized by a 
key, was a week's stay in New 
York. 











MONROE R. GOODMAN last 
week became executive secre- 
tary to A. W. Schwalberg, 
president of the Paramount 
Film Distributing Corporation. 
He had been assistant manager 
of the shorts and newsreel 
department, under Oscar 
Morgan. 
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EDGAR GOTH has been ae 

By the Herald appointed director of adver- Har 

S. CHARLES EINFELD, vice-president of GEORGE PAL, former "Puppetoon" pro- tising and publicity for Fabian and 
Twentieth Century-Fox, in charge of adver- ducer, and his press representative Ben Babb, Theatres. He will supervise the Dep 
tising, and his wife, as they returned to as they announced in Eagle Lion's New York houses in New York, New iy 
New York last week after a European business office last week Mr. Pal's abandonment of Jersey, Pennsylvania, and Vir- star 
trip. Mr. Einfeld conducted showmanship shorts for features. His ‘Destination Moon" ginia. He\comes from the pies 
revival meetings in key cities. opens in that city June 27. Wilmer and Vincent division. and 
— es 
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SOME BRIEFING, for James Whitmore, star 
of MGM's "The Next Voice You Hear," as 
he arrived in New York for interviews and 
radio appearances. Howart Dietz, right, vice- 
president of the company, in charge of 
advertising, publicity and exploitation, tells 
Mr. Whitmore of publicity plans for the 
picture. "The Next Voice You Hear" is to 
follow "Father of the Bride’ into the Radio 
City Music Hall. 


SOME OF THE BALLYHOO accom- 
panying the big Broadway premiere 
of Eagle Lion's "The Jackie Robin- 
son Story" at the Astor Theatre, New 
York. 


DURWOOD circuit managers and 
executives at the showmanship meet- 
ing in St. Joseph, Mo., one of its 
own series, attended by newspaper 
executives, civic leaders and exhibi- 
tors. In order are Woody Longan, 
Bayard Grant, Bob Hynes, Stanley 
Durwood, general manager, Floyd 
Crowder, Al Boas, Tom Harvey, Ken 
Malchase. 


HONORED. The Danziger brothers, Harry 

and Edward, are honored by the City of New 

York at a Lions' Club luncheon Tuesday, for 

their role in making New York a film produc- 

tion center. Above, John M. Murtagh, 

Mayor O'Dwyer's representative, praises 

them before presenting a citation. Seated 

are W. McFarland Beresford, club president; 

Harry Danziger, who received the citation: 

and Frank Lee Donaghue, N. Y. Commerce 

Department director. The Danziger Brothers’ 

most recent picture, ''So Young, So Bad," 

starring Paul Henreid and Catherine McLeod, 

was made entirely in the New York area, "CAGED." A striking scene from the picture by Warner Brothers, which 
and is being released by United Artists. opened at the Warner circuit's Strand Theatre, in New York, on May 19. 
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GREGORY PECK stars in "The Gunfighter,’ a tense outdoor 
drama hailed as "one of 20th Century-Fox's top films of the 
season, destined for strong grosses." A July release, the picture 
features Helen Westcott, Millard Mitchell and Jean Parker. 


A MEDIEVAL FORTRESS (left) sets the scene for Tyrone Power 

in ''The Black Rose,"' Technicolor adventure filmed in England and some 

French Morocco with a cast of thousands. To be released in in 19 

August, the romance also stars Orson Welles and Cecile Aubrey. — The : 
where 


in cot 
cent < 
plete 
pany 


| ' i | ated 
NEEDLING Paul Douglas 


provides some light mo- 
ments for Richard Wid- 
mark in “Panic in the 
Streets" a realistic drama 
directed by Elia Kazan. 


“MISTER 880" is the title 


of 20th Century-Fox's new ; , isa 
and unusual film about IT'S A DOG'S LIFE for Vic Mature as Ann Sheridan sets 


T-Men troubles with a him straight in ‘'Stella," a rollicking comedy produced 
counterfeiter. Dorothy by Sol Siegel and directed by Claude Binyon. David 
McGuire and Burt Lan- Wayne and Leif Erickson top the supporting cast. 
caster (left) are the pair 

involved, (Advertisement| 
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BUSINESS IS BETTER-= 
20th-FOX CAN PROVE IT 


Breakdown of Rentals by 
Exchanges Shows 1949 
Sales Exceeded 1948 


by RED KANN 


All of 20th Century-Fox’s 31 U. S. ex- 
changes except one—Los Angeles—sold 
more film in 1949 than in 1948. 

Twenty did $1,000,000 apiece, or more. 
New York, entered in the company’s nation- 
al percentage breakdown as a 14.4 per cent 
territory, was far in the lead at $8,136,000. 
This was an increase of $1,170,000, or 16.8 
per cent, over 1948’s volume of $6,966,000 
for this branch. 


All Exchanges Grossed 
Over $500,000 in Sales 


Not one of the remaining exchanges 
dipped under $500,000 on the year and, in 
some instances, the percentage of increase 
in 1949 over 1948 appears to be remarkable. 
The sharpest rise is accredited to Denver, 
where gross sales of $757,000 in 1948 in- 
creased to $975,000 in 1949 denoting a gain 
of 28.9 per cent. The Dallas exchange 
stepped up its business a neat 25.7 per cent 
last year over 1948, and Cincinnati 25.3 per 
cent by an identical yardstick. 

Los Angeles, headquarters of 20th Cen- 
tury-Fox’s affiliated National Theatres, 
dropped 1.8 per cent, or $59,000, in ’49 when 
sales totaled $3,189,000 as compared with 
$3,248,000 in sales in the preceding 52-week 
period. 

This is merely a smattering of arresting 
statistical highlights presented in printed 
form by the company at a recently held 
meeting of the Boston Security Analysts 
Society. The six page brochure brushes 
aside hitherto corporatively-held secrets and, 
in conjunction with 20th Century-Fox’s re- 
cent annual report, provides the most com- 
plete insight into the operations of the com- 
pany to date. Undoubtedly the two associ- 
ated documents comprise the best-rounded 
and the most revealing financial analysis 
thus far made public by any company in the 
industry’s history. 


Total Domestic Sales 
Increased $6,777,000 


The chart dealing with domestic distribu- 
tion places the combined sales of the 31 
U.S. exchanges at $56,513,000, an increase 
of $6,770,000 or 13.6 per cent over $49,- 
743,000 for 1948. An interesting reference, 
described as “Home Office Sales, etc.,” at- 
tributes an additional $1,350,000 to this 
source, thereby increasing the 1949 volume 
to $57,863,000. “Home Office Sales, etc.,” 
in 1949 were $212,000 less than the $1,562,- 
000 listed for 1948 from this avenue of sales 


thereby reducing the $6,770,000 gain rolled 
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Who Did What and How Much 


The 31 U. S. exchanges of 20th Century-Fox did gross sales of $56,513,000 in 1949. 
This was an increase of $6,770,000, or 13.6 per cent, over 1948 when these branches 


bulked sales of $49,743,000. 


Home office sales were responsible for an additional $1,350,000, bringing total do- 


mestic rentals for 1949 to $57,863,000. 
The following table explains: 














Total Increase or (Decrease] 
p A Exchange 

Branch 1949 1948 Amount %, Area 
ed a ee $8,136,000 $6,966,000 $1,170,000 16.8 14.4 
Ghicago) <6. 20s 3,715,000 3,245,000 470,000 14.5 6.5 
Philadelphia ............ 3,338,000 3,051,000 286,000 9.4 5.9 
NN ease. isa ae ons 3,307,000 3,091,000 216,000 6.9 5.8 
Los Angeles ............ 3,189,000 3,248,000 (59,000) (1.8) 5.6 
p.. SEE eet er 2,705,000 2,259,000 445,000 19.7 4.7 
San Francisco ........... 2,688,000 2,539,000 149,000 5.8 4.7 
5 ice nue 2,390,000 1,901,000 489,000. 25.7 4.2 
Washington 2,343,000 2,006,000 337,000 16.8 4.1 
UO pon Sea rere 2,084,000 1,855,000 228,000 12.3 3.6 
To 1,734,000 1,384,000 350,000 25.3 3.0 
Pittsburgh ............. 1,734,000 1,458,000 275,000 18.8 3.0 
Cleveland .............. 1,714,000 1,537,000 177,000 11.5 3.0 
Minneapolis ............ 1,515,000 1,289,000 226,000 17.5 2.6 
Kansas City ............ 1,279,000 1,189,000 89,000 75 22 
nes 1,263,000 1,034,000 229,000 22.1 2.2 
| RRR aia 1,205,000 1,062,000 143,000 13.4 2.1 
Milwaukee .............. 1,167,000 922,000 244,000 26.4 2.0 
Indianapolis ............. 1,147,000 1,066,000 81,000 7.6 2.0 
<a S| 1,110,000 1,083,000 26,000 2.4 1.9 
LOS a ee 975,000 757,000 218,000 28.9 17 
Salt Lake City........... 970,000 790,000 180,000 22.8 Pu 
RM oo per gel, 950,000 844,000 106,000 12.6 1.6 
New Haven ............ 917,000 820,000 97,000 11.8 1.6 
New Orleans ............ 851,000 758,000 92,000 12.2 1.5 
Oklahoma City........... 759,000 688,000 70,000 10.1 1.3 
Des Moines ............. 726,000 635,000 91,000 14.3 1.2 
Fos, | a tren 700,000 649,000 51,000 7.9 1.2 
[ol eee 659,000 575,000 83,000 14.5 1.1 
old. 649,000 562,000 87,000 15.5 1.1 
Omaha 578,000 466,000 112,000 24.1 1.0 
Total U. S. Exchanges.... $56,513,000 $49,743,000 $6,770,000 13.6% 100.0 
Home Office Sales, etc... _ 1,350,000 1,562,000 (212,000) (13.6%) 
GRAND TOTAL U. S..... $57,863,000 $51,305,000 $6,558,000 12.7% 





up by the exchanges to $6,558,000 on the 
final overall figures, which were: 

$57,863,000 for 1949 as against $51,305.,- 
000 for 1948. The increase of $6,558,000 
is 12.7 per cent. 

For reasons not explained, the brochure 
suggests a parallel between films and televi- 
sion by incorporating NBC’s Television 
Data Chart of March 1, 1950. This places 
the total of TV stations at 61 in 27 exchange 
cities, with more in Denver, Des Moines, 
Albany and Portland, Ore. It gives the 
number of installed television sets in all the 
other exchange cities at 4,039,000 and points 
out New York has 1,145,000, which is ap- 
proached only by Los Angeles with 424,000 
and Chicago with 420,000. The number of 
installed sets per 1,000 population in the 
metropolitan areas of each city ranges from 
21 in San Francisco and 90 in New York, 
Chicago and Washington to 144 in Cleveland. 


The significance of foreign markets, even 
in these days of quotas and frozen curren- 
cies, takes on size in a breakdown of this 
phase of the company’s business. In 1949 
United Kingdom rentals totaled $11,098,000, 
representing 35 per cent of 20th -Century- 
Fox’s foreign volume. Australia, New Zea- 
land and South Africa aggregated another 
$4,266,000 and another 13.4 per cent. Thus: 


Per Cent 
United Kingdom.......... $11,098,000 35.0 
Australia, New Zealand 
and South Africa....... 4,266,000 13.4 
Total English-Speaking.... $15,364,000 48.4 


$ 8,273,000 26.1 
4,230,000 13.3 
3,858,000 12.2 


Continental Europe 
Central, South America... 
Far East, Misc. 


Total Foreign ............ $31,725,000 100% 
Foreign film rentals of $31,725,000 in 


(Continued on following page) 












FOX FIGURES 


(Continued from preceding page) 

1949 compared with $30,044,000 in 1948; 
$29,909,000 in 1947; $34,098,000 in 1946, 
and $30,213,000 in 1945. The measure of the 
decline in the United Kingdom is clearly in- 
dicated by these earlier figures: $10,836,000 
(36.1 per cent of the total foreign) in 1948; 
$13,129,000 (43.9 per cent) in 1947; $16,- 
689,000 (48.9 per cent) in 1946 and $16,- 
604,000 (55 per cent) in 1945. 


English-Speaking Markets 
Bulked $15,032,000 

The combined English-speaking markets 
bulked $15,032,000 (50.1 per cent of the 
total foreign income) in 1948; $17,494,000 
(58.5 per cent) in 1947; $21,003,000( 61.6 
per cent) in 1946, and $21,080,000 (69.8 
per cent) in 1945. But, while this bloc was 
shrinking, Continental Europe spurted. In 
1945, film rentals in this area were $2,998,- 
000, representing 9.9 per cent of the com- 
pany’s total foreign business. The market 
approximately doubled itself the following 
year, when rentals rose to $5,885,000, or 
17.3 per cent of the foreign total. In 1947, 
there was a decline to $4,915,000, or 16.4 
per cent, but a sharp gain in 1948 when 
rentals reached $6,366,000, representing 21.2 
per cent of the overseas return. Last year 
was the best of the five at $8,273,000 an 
26.1 per cent or only $2,825,000 and 8.9 per 
cent behind the United Kingdom. 

Foreign remittances were a different mat- 
ter, however. Only $12,869,000 of the $31,- 
725,000 were deposited in New York, al- 
though the company spent $6,600,000 in ac- 
cumulated foreign funds on pictures like 
“The Prince of Foxes,” “I Was a Male 
War Bride” and “The Black Rose,” all of 
them produced abroad. Thus, $19,469,000 of 
income from abroad was accounted for; the 
remainder is in foreign repositories. 

While United Kingdom sales in 49 to- 
taled $11,098,000, only $3,460,000 reached 
New York. From Australia, New Zealand 
and South Africa, where combined sales 
were $4,266,000, the remittances were $1,- 
641,000. Remittances from English-speak- 
ing markets were $5,101,000; Continental 
Europe, $2,292,000; Central and South 
America, $2,724,000, and Far East and mis- 
cellaneous, $2,752,000. 

In a formidable array of statistics bear- 
ing on the operations of National Theatres, 
the brochure departs from annual compari- 
sons on a 52-week year basis, reverts to the 
53-weeks embraced in the parent company’s 
annual report for 1949 and covers six years. 
On this basis, last year’s attendance in the 
chain operating in 19 states was 141,507,000, 
comparing with 149,780,000 in 52 weeks of 
1948. In turn, this compares with 168,- 
803,000 in 1947; 193,677,000 in 1946; 192,- 
388,000 in 1945, and 187,423,000 in 1944 (53 
weeks ). 

Average admission prices prevailing in 
National Theatres in the last six years were 
these: 





1949 ... 50.34 cents 1946 ... 46.21 cents 
1948 ... 49.95 cents 1945 ... 43.80 cents 
1947 ... 49.80 cents 1944 _.. 43.51 cents 


Income from theatre receipts in 1947 was 


14 





$71,238,000 comparing wit $74,820,000 in 
1948; $84,070,000 in 1947; $89,501,000 in 
1946; $84,263,000 in 1945, and $81,540,000 
in 1944, 

Presumably a reference to sales of candy, 
the brochure includes $6,264,000 under 
“Merchandising Profits and Theatre In- 
come” for 1949 comparing with $6,018,000 
in 1948; $4,936,000 in 1947; $4,442,000 in 
1946, and $3,460,000 in 1945. There is no 
entry for 1944. 

National Theatres, including all domestic 
subsidiaries and affiliates, counted 562 
houses at the close of 1949. Those in op- 
eration were identified as follows: 


Number Capacity 

Arizona } 8 7,301 
California .. ee 226 253,497 
Colorado . 40 29,635 
Idaho ... 9 6,691 
eee ‘ 20 16,594 
lowa ...... 4 3,351 
Kansas .... 59 46,889 
Michigan .. ; 7 9,339 
Missouri .. : 47 47,819 
Montana . 22 18,749 
Nebraska . 8 5,938 
Nevada ... | 594 
New Mexico 6 3,427 
Oregon 11 16,817 
Pennsylvania | 2,457 
a 2 1,909 
Washington 24 29,899 
Wisconsin 52 53,091 
Wyoming 15 10,402 

SON nce toe whewoe 562 Total 564,399 


Those held in fee totaled 169; on ground 
lease, 21; under lease, 362; by operating 
agreement, 10. 

Thirty-nine theatres were dark at the turn 
of the year. 


Rocky Mountain Allied 


Elects New Directors 

At the annual meeting of Allied Rocky 
Mountain Theatres in Denver last week the 
following directors were elected to the 
board: C. R. Flower, Neil Beezley, Leon 
Coulter, Fred Hall, E. K. Menagh, J. K. 
Powell, Doyle Shelton, J. R. Smith and 
Lloyd Greve for Colorado; Tom Knight and 
Lloyd Kerby for Wyoming; Robert Kehr, 
Dorrance Schmidt, Dr. F. E. Rider, Mrs. 
Marie Goodhand and Walter Smith for 
Nebraska, and John C. Wood and Burl 
Lingle for New Mexico. 


Azteca Film to Distribute 
Foreign Film Nationally 


Azteca Films, Inc., has announced plans 
to distribute eight to 12 foreign-language 
features to art and circuit houses across the 
country. Previously, the company had been 
supplying Spanish and U. S. product to 
Spanish-language theatres. The Spanish 
feature, “Madness of Love,” will have its 
premiere in Hollywood and will be the first 
to be offered nationally. 


Dominion Sound Moves 

Dominion Sound Equipments, Ltd., has 
announced occupation of a new branch of- 
fice and warehouse at 218 Fort street, 
Winnipeg, Manitoba. The company has 
also moved its Saint John, N. B., branch. 








ASCAP Talks 
With Studios 
Start Soon 


Following the revision of its internal 
structure in line with the provisions of the 
consent decree, negotiations between the 
American Society of Composers, Authors 
and Publishers and the film producers are 
scheduled to get under way soon. 

Under the decree, Ascap must collect both 
public performance and synchronization fees 
from the producers, with exhibitors free of 
any direct Ascap burden. There is no prece- 
dent to guide the Society in collecting the 
performance fee from the studios, and the 
court order directing “reasonable” rates with 
no over-all formula has resulted in a careful 
approach by Ascap. 

Preliminary talks between Fred Ahlert, 
former Ascap head, and Herman Finkel- 
stein were held on the coast some six weeks 
ago, but Mr. Ahlert since that time has been 
replaced by Otto A. Harbach as president 
and the new executive has needed additional 
time to familiarize himself thoroughly with 
the involved new system of collecting music 
rights. 

Other members of Ascap reportedly have 
had “feeler” talks with film company repre- 
sentatives but no specific proposals have 
been formally considered. 

Another obstacle which has held up con- 
crete talks on the question of performance 
rights was the requirement to make several 
changes in the classification of the Ascap 
membership along with other internal ad- 
justments. Most of these matters are now 
out of the way, leaving the way clear for 
other negotiations. 

“At the source” licensing was ordered in 
the first court decision against Ascap. The 
judge indicated then that he thought the 
producers would pass on the increase to 
exhibition. 


Claggett Finds Exhibitors 
See Product Improved 


Washington Bureau 

Film Critics and exhibitors believe there 
is an improvement in the quality of the 
product, Manning Claggett, assistant infor- 
mation director of the Motion Picture As- 
sociation of America, said this week. 

Mr. Claggett made the statement follow- 
ing his return from a tour of five northern 
cities where he sounded out critics, news 
writers and theatre owners on their current 
thinking on the state of the industry. His 
survey covered Syracuse, Buffalo, Roches- 
ter, Cleveland and Detroit. 

Only a few exhibitors blamed television 
for the box office decline, Mr. Claggett re- 
ported. Most critics and showmen feel that 
people generally are getting more selective 
in their choice of entertainment. Exhibitors 
on the whole hold high hopes for the Council 
of Motion Picture Organizations, Mr. Clag- 
gett found. 
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“ANNIE GET YOUR GUN 
FIRST 5S DAYS, er css rine 

TOP ATTENDANCE AT 
LOEW’S STATE, N. Y. 


Greatest Musical Ever Made is Hailed by Broadway 
Crowds! And Cheering Critics: 


“Highest rating! ‘Annie Get Your Gun’ is the picture the country’s been waiting for. 
Better than the stage show, ‘Annie’ is the picture that is going to bring that ‘lost’ 


patron back into the movie houses.” —Cameron, NEWS 
“Betty Hutton is terrific. Zippiest of pictures.” —Gilbert, MIRROR 
‘“‘A whale of a musical picture.” —Crowther, TIMES 
‘“‘A musical comedy in the true sense of the word.” —Barnes, HERALD TRIBUNE 


‘Raising more cheers than have greeted any musical movie in many a day.” 
—Cook, WORLD-TELEGRAM & SUN 
“Right out of the top drawer. The best screen musical seen around these parts in a 
good many years. Better than the Broadway hit show.” —Pelswick, JOURNAL-AMERICAN 


“A swell show. Howard Keel—tall, handsome with a fine voice and entrancing 
personality. Nominated as the most likely-to-succeed male personality in the movies 
since Gable.” —Winsten, POST 
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FATHER OF THE BRIDE 
SETS 3 NEW M-G-M 
RECORDS AT RADIO 
CITY MUSIC HALL! 


New All-Time M-G-M Record for Saturday of Ist week! 
New All-Time M-G-M Record for Sunday of Ist week! 
New All-Time M-G-M Record for first 4 days! 

And listen to those critics ROAR: 


























“Wonderful—grandly funny—a honey of a picture!” —Crowther, TIMES 
‘Joyous occasion of the year—great fun—delightful!” —Hale, NEWS YES, THE 
“Superb—delightful, excellent, heartwarming—beguiling!” —Gilbert, MIRROR INDUSTRY | 
| 
“Irresistible—good fun—like a good party!” —Guernsey, HERALD TRIBUNE ses 
TURNED 
“Brilliant—better than the book—outstanding, hilarious!” 
i 
—Cook, WORLD-TELEGRAM & SUN THE CORNER: 
“Hilarious—bounces along gaily, keeps the customers chuckling—most engaging!”’ M-G-M 
—Pelswick, JOURNAL-AMERICAN 5 A YS IT 







‘Funniest picture the Music Hall has had in months and months, and maybe years WITH 
—a honey—top entertainment!” —Winsten, POST 









ALLIED BOARD: 





BACKS BAN ON 
FILMS FOR TV 


Studies Attendance Drop, 
Percentage Terms and 
Arbitration at Memphis 


Memphis Bureau 


Declining theatre atendance, the Federal 
admission tax and percentage films came up 
for discussion at Allied States Association’s 
national board meeting at the Hotel Gayoso 
in Memphis Monday and Tuesday. The 
board meeting was preceded by a meeting 
of the Caravan Committee and was fol- 
lowed by the annual convention of the 
Allied Theatre Owners of the Mid-South. 

A public congratulation to producers and 
exhibitors who have determined and an- 
nounced they will not license their films to 
television, Phonevision and 16 mm _ non- 
theatrical media was passed by the Board 
of Directors, Tuesday. 


Hits Non-Theatrical Policies 


The Board “expressed its amazement and 
resentment that any such producer or dis- 
tributor should add to the difficulties and 
perplexities of their theatre customers and 
jeopardize their own established market by 
licensing their products for non-theatrical 
exhibitions in competition with the thea- 
tres.” 

The Board also: 

Authorized its headquarters to take up 
with distributing companies the problem of 
releasing so many pictures on the same sub- 
ject in the same community at the same 
time. The Board cited “Battleground,” 
“Iwo Jima” and “Twelve O’clock High’— 
“all splendid pictures and each killing off 
the other. Box office decline in some degree 
results and this can be overcome by stag- 
gering system of releases,” said the Board’s 
official statement. 

Recommended use of trailers on _tele- 
vision to advertise pictures. These trailers, 
the Board said, should be as much as five 
minutes long instead of one minute as used 
at present. 

Requested COMPO to instruct or ask film 
stars on televisions to “quit poking fun at 
the movies.” 


Asks One Annual Collection 


Recommended through Trueman Rem- 
busch, president, that collections in theatre 
audiences be limited to one a year—such as 
the system used by Community Chests. 

Decided that the report of Col. H. A. 
Cole of Texas on percentage selling poli- 
cies not be released in its present form, but 
be redrafted and distributed later in a re- 
vised form through “Caravan,” the Allied 
publication. 

Sent a telegram of congratulations to 






Mare J. Wolf, first Allied member to be 
elected chief barker of Variety International. 

Passed a resolution of protest to Para- 
mount, over rentals asked of exhibitors for 
“Samson and Delilah.” Board members re- 
ported that rentals asked were 50 per cent 
of gross income or 70 per cent with a guar- 
anteed 10 per cent profit. 

Television was taken up by the Board 
on Tuesday. Mr. Myers reported three 
fronts were studied. “Allied states has an 
application before the Federal Communica- 
tions Commission to get wave bands allo- 
cated to theatres for theatre television. We 
plan wider utilization of television to pro- 
mote movies. The third point involves 
licensing of films by producers and distribu- 
tors,” he said. 


Seek Attendance Study 


At Monday’s session the directors voted 
unanimously to petition the Council of Mo- 
tion Picture Organizations to institute a 
research project to determine the causes 
and suggest remedies for declining theatre 
attendance. It also received a report from 
Abram F. Myers, chairman and general 
counsel of Allied, and chairman of 


COMPO’s tax committee, who outlined the 
progress of the Federal anti-tax drive and 
said he was “reasonably optimistic” that 
the excise would be repealed. 





















TIME OUT, for Allied executives, at the Mid-South convention and national board meeting. 
The scene is at the Variety Club, Memphis. Trueman T. Rembusch, right, national presi- 
dent is serving. The others, from left, are Charles Niles, national treasurer; Edward O. Cullins, 
Allied Mid-South president; Irving Dollinger, national secretary, and Abram F. Myers, gem 


eral counsel and board chairman. 


Following the tax fight report the board 
voted to authorize the treasurer to lend the 
tax committee more money to speed UP its 
program and adopted a resolution congratu- 
lating the committee for its work. 

Trueman Rembusch, Allied president, re- 
ported on the recent COMPO meeting in 
Chicago. 

Directors attending the board meeting in 
addition to Mr. Myers and Mr. Rembusch 
included: Charles Niles, Stanley Kane, 
Irving Dollinger, W. H. Hoffman, Wilban 
Anderson, Lovitz Gorman, W. C. Allen, 
Roy Feeley, Maurice J. Artigue, P. J. Wood, 
Benjamin Berger, C. F. Fister, W. A. Car- 
roll and John Mohrstadt. 

Although the first meeting of the Mid- 
South Allied unit was scheduled to get un- 
derway Wednesday morning social activities 
took precedent. Delegates and their wives 
suspended business to take part in a city- 
wide celebration to honor the appearances 
of such film personalities as Gloria Swan- 
son, Patricia Neal, Roy Rogers, Mark 
Stevens, Dale Evans and Lash Larue, 

Following a luncheon at the Memphis 
Variety Club the delegates attended a screen- 
ing of “Sunset Boulevard” in which Miss 
Swanson is starred. The screening was fol- 
lowed by a parade down the main street of 
the city. 





Attendance Reported Down 
In Chicago Territory 


A marked decrease in theatre attendance 
for the first part of 1950 compared to a 
similar period last year was reported in Chi- 
cago. According to William T. Prender- 
gast, city collector, figures based on a 3 
per cent state tax revealed that $479,642 was 
collected by May 1 of this year. Last year, 
the collections totaled $577,919 by May 15. 
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ALMANAC 


FOR THE YEAR OF MANY QUESTIONS 





Our industry is deep in the making of decisions in reorganization under the law and the courts, 
and deep in the problems of competition within the art and amid the other arts of entertain- 
ment. Every decision demands facts. 


The Almanac, essential always, is a necessity now. And many changes have come. Consider 
the contents of the twenty-second issue, now coming up: 


WHO’S WHO, new ones are arriving. . . . CORPORATIONS, a lot of them are being made 
over... . THEATRE CIRCUITS, and how different! ... SERVICES, all still urgent, growing, 
changing. . . . PICTURES, that living catalogue of product. ... EQUIPMENT AND MATE- 
RIALS, of which you need lots. . . . REORGANIZATIONS, sequels to the Federal suit... . 
TRADE ASSOCIATIONS AND ORGANIZATIONS, shaping and reshaping. . .. THE WORLD 
MARKET, which comes to mean much at home. ... INDUSTRY IN BRITAIN, with issues 
eternal. . . . NON-THEATRICAL PICTURES, marching on and on... . TELEVISION AND 
RADIO, bound whither? ... AND MANY MORE. 


No other source in the world has as many of the answers as The Almanac, with its twenty-one 
years of publication, produced by an organization which was born the year of “‘The Birth of a 
Nation’ and the year of the birth of the modern industry—The yearbook that goes around 
the world. 


BPUIGLEY PUBLICATIONS 


Rockefeller Center New York City 
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UNIVERSAL-INTERNATIONAL presents 
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ifOry of the Gun that Won the West! 





~ ity MILLARD MITCHELL - CHARLES DRAKE - JOHN McINTIRE - WILL GEER - JAY C. FLIPPEN 


Screenplay by ROBERT L. RICHARDS and BORDEN CHASE - Directed by ANTHONY MANN = Produced by AARON ROSENBERG 


Aim your boxoffice sights at new summertime highs 
with WINCHESTER ’73. Nation-wide day-and-date open- 
ings July 12* are being backed by national magazine and 
newspaper ad campaigns and tremendous U-! promotion! 


*Pre-release Premiere N.Y. Paramount Theatre June 7th! 























THE PLAN'S THE THING 


At last COMPO—the Council of Mo- 
tion Picture Organizations, Inc.—has been 
organized. Following incorporation in New 
York State, the first meeting of the direc- 
tors held last week elected Ned E. Depinet 
president and a host of other officers. One 
of Mr. Depinet's first actions as COMPO 
head was the appointment of 100 men to 
five committees. One committee, under 
the chairmanship of Nathan Yamins, is con- 
cerned with plans. 

Although more than nine months have 
passed since the original Chicago Confer- 
ence, the sponsors of COMPO seem to 
have only a vague idea of what the organ- 
ization should do and have not worked out 
even the broad outlines of attack on the 
industry's assorted problems of public and 
internal relations. 

That imposes a pressing burden on Mr. 
Yamins' committee and on the whole 
COMPO executive board. At the Chicago 
meeting three weeks ago September |, 
1950 was picked for the beginning of vol- 
untary contributions of |/10th of one per 
cent of rentals from exhibitors and distrib- 
utors. In order to be ready on that date 
exhibitors everywhere this Summer will be 
invited to authorize the fees. 

Theatre men are entitled to know as 
soon as possible more about the plans of 


COMPO. 
@ The goals of COMPO are now outlined 


only in its by-laws: "To increase the pres- 
tige of the motion picture industry; to 
foster the common interests of all branches 
and branch organizations, and to enlist all 
members of the industry in improving the 
industry's public relations.'' These fine 
words are to be implemented by research, 
cultivating new patrons, publicizing the in- 
dustry, improving inter-industry relations 
and opposing discriminatory taxation and 
restrictive regulations. 

Of all the goals only the one against dis- 
criminatory taxation is clear of itself. Hap- 
pily the industry did not wait for formal 


organization of COMPO to undertake the 
present campaign for repeal of the Federal 
admission tax. That fight has been carried 
on for six months by the committee on tax- 
ation and legislation under the chairman- 
ship of Abram F. Myers. The actions of in- 
dividuals in all branches of the business 
have shown what unity can do. Unfortun- 
ately the ultimate success of the tax cam- 
paign does not rest on the industry and 
Congress. Much depends on President Tru- 
man and his veto power. 


@ Apart from the tax matter COMPO's 
current position is something like a plane 
that is up in the air, but does not know the 
location of its destination, has no idea of 
the course, altitude or speed to be steered 
and whose crew is about to call a series 
of meetings in the cabin to decide what 
instruments shall be installed. 

The problems COMPO is supposed to 
tackle mount as time passes. COMPO 
needs money, full-time personnel and 
plans. Unquestionably planning deserves 
priority. Without a proper program men 
and money can accomplish nothing. 

It must not be expected that Mr. Yamins’ 
committee may sit down somewhere on 
one hot afternoon and hammer out a good 
program. It is going to take a lot of dis- 
cussion to work out anything definite which 
will receive the required unanimous ap- 
proval of the board of directors. 

Constructive action by the planning com- 
mittee will not only be a spur to the ap- 
peal for voluntary contributions of |/1Oth 
of one per cent of film rental but also will 
tend to dispell the feeling that some or- 
ganizations and some individuals have been 
giving only lip service to the COMPO 
project. 

Good relations, outside and within the 
industry, are not to be had by just want- 
ing them. Proper plans must be made and 
must be effectively put into operation. 

This is no time to tilt with windmills. 

—Martin Quigley, Jr. 








Projector Extinguisher 
Granted a U. S. Patent 


An automatic fire extinguisher for motion 
picture projectors has been granted a patent 
by the U. S. Patent Office. Charles R. 
Brown and George W. Berndt of Baltimore 
invented the device, which has a thermostatic 
control and uses carbon dioxide as the ex- 
tinguishing agent because it does not damage 
motion picture film. 


Israeli Prefer U. S. Films 
Of nine “favorite” films shown to the set- 


tlers in Israel, seven were produced in the 


U. S., a dispatch from Tel Aviv to the U. S. 
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publication Israel Speaks said in its April 
28 issue. The nine favorite films were: 
“The Search,’ “The Good Earth,” “The 
Unfinished Dance,” “I’ve Always Loved 
You,” “Song of the Scheherezade,” “Stone 


Flower” (Russian), ‘“Hellow Moscow” 
(Russian), “Rhapsody in Blue” and 
“Bambi.” 





Dipson Reopens House 

The Family theatre at Batavia, N. Y., 
which had been leased to Warner Bros. for 
20 years and returned to Dipson Theatres, 
Inc., operation at the expiration of that lease, 
has reopened for business after extensive 
renovation. 





Theatres in 
Europe Band 
To Fight TV 


A resolution calling for international] reg 
ulation to safeguard the motion picture 
against the threats of television was passed 
in Paris recently at a meeting of the Eyro. 
pean Association of Movie Theatre Exhibj. 
tors. The group represents 32,000 houses jp 
Belgium, France, Great Britain, Holland, 
Italy, Luxembourg and Switzerland. 

The resolution urged producers “not ty 
produce any film unless the television rights 
are acquired and not disposed of for any 
television purpose whatsoever.” It also 
asked that the respective governments enact 
laws to safeguard exhibitors against tele. 
vision. The organization went on record 
as opposing the sale to television of any 
film produced for commercial exhibition, 

It was decided to create a permanent 
“bureau of the European Union of Exhibj- 
tors Association.” Only France and Britain 
have actual television service at this time. 


Lou F. Guimond, Industry 
Veteran 38 Years, Dies 


Lou F. Guimond, 38 years in the motion 
picture business, died Tuesday night in 
New York after a long illness. Mr. Gui- 
mond was a newspaper writer in New York, 
Chicago and San Francisco before entering 
the film business in 1912, when he opened 
a theatre. Later he was sales promotion 
manager, advertising-publicity director, 
writer, editor, roadshow manager and trade 
journalist with many companies including 
Triangle, Hodkinson, Famous Players, Selz- 
nick, First National, United Artists, Gau- 
mont British and Columbia Pictures. In 
1940 he became eastern director of field 
theatres and army camps for the American 
Red Cross, a post which he left in 1947. He 
is survived by his wife, Rose, a brother Col. 
Joseph A. Guimond. and a sister, Helen 
Guimond. 


Demonstrate Depth of 


Focus Lens Invention 


The Garutso lens element will be leased 
by producer Stanley Kramer for his forth- 
coming “Cyrano de Bergerac.” The ele- 
ment gives depth of focus even with lens 
apertures completely open. The result will 
be saving of costs in production because less 
light and fewer lenses will be needed. 

In New York, Tuesday, a demonstration 
reel was shown to trade writers and indus- 
try executives. Comparative clips, made 
with and without the element, substantiated 
its claims. 


Kansas-Missouri Meet Set 

The Kansas-Missouri Theatre Association 
will hold its annual convention at the Phil- 
lips Hotel in Kansas City, September 26 
and 27. 
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Britain Seeks Remittance 
Cut, Other Stipulations 
Attacked by Johnston 


by PETER BURNUP 
in London 


Faced with unexpectedly severe British 
demands, the Anglo-American remittance 
pact talks appeared deadlocked this week. 

Although no official confirmation was 
forthcoming, Harold Wilson, president of 
the British Board of Trade, was said to 
have faced the American delegation with 
the format of an entirely new agreement 
which would provide: 


1. A cut in the annual dollar remit- 
tance from $17,000,000 to $10,000,000. 

2. Abrogation of the 27 permitted 
uses of unremittable sterling accruing 
to the American companies. 

3. A scheme providing alternatively 
for investment in joint production in 
England or investment in 10-year gov- 
ernment bonds with interest payable 
annually but with ultimate redemption 
of the bonds at the exchange rate then 
obtaining. 

4. An incentive scheme under which 
companies investing in production 
would be permitted to increase remit- 
tances by $1.40 for every pound in- 
vested. 


At the start of the renegotiation of the re- 
mittance agreement, signed in 1948, it was 
believed by both the Americans and officials 
of the Board of Trade that the British were 
disposed at least to consider continuance of 
the original pact. At the last minute, it 
is understood, Sir Stafford Cripps, the 
Chancellor of the Exchequer, insisted on 
these severe terms, which Mr. Wilson and 
his team were then compelled to accept. 

In part this fits in with the Board of 
Trade president’s belief that the Americans 
will accept practically anything to maintain 
their British market and with his oft-pro- 
claimed belief that joint Anglo-American 
production can save not only the Rank stu- 
dios but fits in also with his ‘“one-world” 
conception of the industry. 


Sees UK Position Improved 


It is learned reliably that Eric Johnston, 
president of the Motion Picture Association, 
and Ellis Arnall, president of the Society of 
Independent Motion Picture Producers, are 
vigorously opposing the British demands. 
Mr. Johnston has pointed out that he agreed 
to the 1948 terms only in view of Britain’s 
critical position which, he says, has now im- 
proved with Marshall Plan aid. He has 
argued that Britain’s trade balance, which 
in 1948 showed a deficit, now shows a credit; 
that gold balances are assured and that 
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Britain’s export credit has improved by eight 
per cent. 

Why then, he asks, should the British 
Government pick on the motion picture? 

British exhibitors, vitally concerned with 
the outcome of the negotiations, also got into 
the act this week. John X. Prendergast, 
prominent theatre man here, has declared 
the Americans should come out and state 
flatly that Sir Stafford is denying Britons 
their chosen entertainment. 

And Tom O’Brien of NATKE has wired 
Mr. Wilson, urging him not to imperil em- 
ployment in the British industry through a 
possible failure of the remittance talks. 


Fear Tax and Embargo 


Speculation is .rife here on what would 
happen if the current deadlock cannot be 
resolved. It is considered certain that, 
should the talks break down, the British 
would reimpose the ad valorem tax which 
has never been rescinded but only suspended. 
This in turn would lead to reimposition of 
the American embargo on film imports to 
Britain and would close a great many Brit- 
ish theatres within a short time. 

There also exists the possibility that Mr. 
Johnston and Mr. Arnall may return to the 
U. S. for consultations prior to the June 
14 deadline which of course could be ex- 
tended. Observers also see a possible in- 
clination on the part of Hollywood to ap- 
peal to the American State Department for 
aid. This is the position which Mr. Arnall 
has taken all along. The U. S. State De- 
partment confirmed this week that it has an 
official observer on the scene and that it has 
received its first report from him. 

Mr. O’Brien’s communication with Mr. 









Wilson said that “the 100,000 people em- 
ployed in British production, distribution 
and exhibition are gravely alarmed at the 
possibility of a- breakdown in your negotia- 
tions with Johnston. Their future liveli- 
hood depends on the outcome of your dis- 
cussions. Failure would have widespread 
repercussions far beyond the film industry. 

“An indispensable condition of the agree- 
ment is that the Americans commence a 
long-term program of production in British 
studios. Other problems of your negotia- 
tions are urgent but they are secondary to 
the crux of the issue, namely the mainten- 
ance of full employment in British studios, 
theatres and distribution centers. 

Added the union head gallantly: “We 
wish you well in your arduous task.” 

Coast labor also is in touch with the sit- 
uation. Mr. Johnston and Richard F. 
Walsh, now in Florence for the UNESCO 
meeting there, have been in touch by tele- 
phone and the MPAA chief informed the 
IATSE president of the latest developments. 
The Motion Picture Industry Council in 
Hollywood on several occasions has im- 
pressed on the American delegates that it 
is opposed to any new agreement which 
would provide for the further drain of pro- 
duction from the coast studios. The AFL 
Film Council has asked the protection of the 
State Department. 


British Costs Down 
Slightly, Says Sutro 


Production costs in Britain still are a 
good deal higher than in 1939 but have 
dropped from their 1946 level, John Sutro, 
head of Ortus Films, London, told the press 
in New York this week. 

Mr. Sutro said the purpose of his visit 
to the U. S. was to line up American tal- 
ent for two pictures he intends to make— 
“Thou Shalt Not Kill,” which should get 
under way in July in Paris and London, 
and “The Devil’s General,” which will be 
made in Germany. “Gordon of Khartoum,” 
in Technicolor, is scheduled for 1951. 


RELAXING in London, after the first talks with British officials, Eric A. Johnston, left, presi- 
dent of the Motion Picture Association of America, chats with Robert Wolff, RKO British man- 
A 9} director; his own aide, Joyce O'Hara, and, at right, Fayette W. Allport, also of the 
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“We can tell the public 
our movies are better 
than ever and we can 
actually give them better 
entertainment, but it 
really takes the old circus 
style of showmanship 
with gay parades and 
glamorous personalities.” 
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NA458 LONG DL PD-WUX DES MOINES IOWA 10 1126A- 
JR GRAINGER, REPUBLIC PICTURES CORP- 
1790 BROADWAY- 


DEAR JIMMY: NOW THAT ALL THE EXCITEMENT AND FUN OF OUR 
“ROCK ISLAND TRAIL” PREMIERE IS OVER | AM REALLY GAINING 
A CLEAR PERSPECTIVE OF THE TREMENDOUS VALUE TO BE GAINED 
FROM BRINGING HOLLYWOOD TO THE PEOPLE OF THE MIDDLE WEST. 
| CANNOT THINK OF ANY SINGLE EFFORT THAT CAN AROUSE THE 
ENTHUSIASM, BRING OUT THE FASCINATED CROWDS AND WHIP UP 
THE INTEREST OF SO MANY THOUSANDS OF PEOPLE COMPARABLE 
10 YOUR COMPANY'S PREMIERE IN OUR QUAD CITIES. WE CAN 
a TELL THE PUBLIC OUR MOVIES ARE BETTER THAN EVER AND WE CAN 
«= ACTUALLY GIVE THEM BETTER ENTERTAINMENT BUT IT REALLY 
_ TAKES THE OLD CIRCUS STYLE OF SHOWMANSHIP WITH GAY PARADES 
AND GLAMOROUS PERSONALITIES. | HAVE EXPERIENCED MANY 
PREMIERES IN MY MANY YEARS IN THIS BUSINESS AND | WANT TO 
CONGRATULATE YOUR COMPANY FOR THE TIME AND EFFORT THROWN 
INTO THIS ONE. YOUR STARS WERE RIGHT THERE AS PROMISED AND 
WITH THE UTMOST COOPERATION THEY GAVE FULL SATISFACTION 
TO THE VAST CROWDS (LARGER THAN THE ENTIRE POPULATION OF 
THE QUAD CITIES) WHO HAD COME FROM SO MANY MILES IN ALL- 
DIRECTIONS. | KNOW ALL OUR THEATRES IN THIS TERRITORY 
WILL FEEL A REVITALIZED INTEREST IN ALL MOTION PICTURE 
ENTERTAINMENT AND | KNOW YOUR COMPANY AND YOUR STARS 
WILL BE RICHLY REPAID BECAUSE THE PUBLIC APPRECIATES 
THE RARE OPPORTUNITY TO BE A PART OF THE GLAMOUR THAT 
IS HOLLYWOOD. IT WAS A SWELL SHOW JIMMY. | ENJOYED 
THE SPECTACULAR PARADE AND THE CHEERING PUBLIC WAS 
WITH US ALL THE WAY. REGARDS- 
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E=-L CLASSICS 


MERGED FIRM 


Pathe Industries Retains 
Control; Bernhard Is 
Chairman of Board 


The consolidation of Eagle Lion Films, 
Inc., and Film Classics, Inc., into one com- 
pany—to be called Eagle Lion Classics— 
was announced in New York last week. 

The merger becomes effective June 12 and 
is supported by a $1,000,000 loan. The 
financing is to be used to retire the outstand- 
ing obligations of both companies and to 
activate independent production. 

Control of the new company will be in 
the hands of Pathe Industries, Inc., parent 
company of Eagle Lion. Pathe receives 50 
per cent of the stock. Film Classics re- 
ceives 25 per cent, and “new financial inter- 
ests” will hold another 25 per cent. It is 
stressed that the latter consist of individu- 
als rather than banks or corporations. 


MacMillen to Be President 


William C. MacMillen, Jr., present vice- 
president of Pathe Industries and executive 
vice-president of Eagle Lion, will be presi- 
dent of the new company, which will be 
concerned with distribution only. Joseph 
Bernhard, president of Film Classics and 
formerly a vice-president of Warner Broth- 
ers, will be chairman of the board. 

The arrangements also provide for Wil- 
liam Heineman to take over as vice-presi- 
dent in charge of sales. Bernard Kranz will 
become general sales manager under Mr. 
Heineman, and Sam Seidelman transfers his 
present activities as foreign sales manager 
to the new company. 

The merger does not involve Eagle Lion 
Studios, Inc., another Pathe holding. The 
move is designed to effect operating econo- 
mies for both companies and in line with 
this objective it is reported that some 29 of 
the Eagle Lion exchanges and 28 of the 
Film Classics exchanges will be discontin- 
ued. The best elements of both companies 
are to be retained both in personnel and of- 
fices. Headquarters of the new firm will be 
established at the Eagle Lion offices in New 
York. 


Rank Deal Continues 


The announcement of the merger said the 
new company would retain the Eagle Lion 
reciprocal agreement with the J. Arthur 
Rank companies in England. 

It further stated that Eagle Lion Classics 
would effect substantial over-all economies 
and would emerge as the largest distributor 
of independently produced films. Eagle Lion 
currently has five pictures in production, 
four coming from the N. Peter Rathvon or- 
ganization, 12 Rank films and about 20 
scheduled from other sources but not now 
in production. 

Film Classics has about 20 pictures on 
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its program but some of these probably will 
not be made in consideration of the new 
arrangement. 

At midweek this week there were no indi- 
cations of the extent to which personnel 
economies would be instituted at the home 
office. It was understood that the publicity 
and advertising department under Leon 
Brandt might be run along the same lines 
as that of United Artists, with producers 
desirous of special handling of a picture pay- 
ing for the necessary additions to the staff. 
Officially, neither Mr. Brandt nor Syd 
Gross, Film Classics’ advertising-publicity 
director, had been advised of any contem- 
plated moves on the part of the new man- 
agement. 

Pictures currently in distribution by Eagle 
Lion include “The Red Shoes,” “The Jackie 
Robinson Story,” “Tulsa,” “Quartet” and 
“The Winslow Boy.” Film Classics has, 
among others, “Lost Boundaries,” “Not 
Wanted,” “Four Days’ Leave,” “Guilty By- 
stander” and “Pirates of Capri.” 


Fourth St. Louis Theatre 
In Fare-Refund Plan 


A fourth theatre in St. Louis, Mo., the 
Ambassador, operated by Fanchon & Marco, 
has been included in the fare-refund plan. 
The other houses participating in the scheme 
which guarantees return fare on a bus or 
trolley from the theatre are the Fox, St. 
Louis and Empress theatres. The fare re- 
funds, in effect Monday through Friday, 
work this way: the patron gets a transfer 
when paying a bus or street car fare, uses it 
to ride to the theatre, retains it, and trades 
it for a free fare token when buying an ad- 
mission ticket at any of the four participat- 
ing houses. 








THEATRE BOND EFFORT 
NOW IN FULL SWING 


Theatres across the country are 
currently in full swing on their Inde- 
pendence Bond Drive effort, it was 
— this week. Showmen have 
taken active leadership in launching 
the local campaigns and coordinat- 
ing activities for the drive that will 
continue to July 4. Special value was 
attributed to the trailer which inde- 
pendent and circuit theatres have in- 
cluded in their newsreels. In addition, 
theatre bond campaigns include spe- 
cial proclamations by mayors, 24- 
sheet and display advertising. The ef- 
forts in Buffalo, Boston, Des Moines, 
Toledo and other cities brought spe- 
cial praise from headquarters. 
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FOREIGN REVIEW 


VIENNA MELODIES 
(Wiener Melodien) 


There is little doubt that this lively musical 
comedy with its mistaken identity theme should 
hit the spot in houses specializing in German 
product and quite possibly also in situations 
catering to foreign films in general. Engaging- 
ly done and with a number of well-executed 
musical numbers to its credit, the picture con- 
veys some of the charm of Vienna and offers 
good performances by Elfie Mayerhofer, 
Johannes Heesters, Hedwig Bleibtreu and Fritz 
Imhoff. Theo Lingen and Hubert Marischka 
directed. Comedy is the keynote of this story 
about twins who are raised separately and who, 
unknowingly, play havoc with the amorous 
designs of their respective suitors. “Ave Maria” 
and a Strauss tune are among the songs heard. 
Running time, 80 minutes. General audience 
classification. Good—F. H 





New Personalities Seen 
Needed to Boost Grosses 


The introduction of new screen personal- 
ities to combat the “declining box office” 
was urged last week by Harold Wirthwein, 
Monogram’s western sales manager, in an 
address to the semi-annual meeting of the 
Independent Theatre Owners of Montana. 
Speaking at Great Falls, Mont., Mr. Wirth- 
wein said present stars “were getting old 
and there are no new ones coming up.” He 
added that while the major companies could 
not afford “to make B pictures . . . they 
could follow major league baseball practices 
and develop new stars through B pictures 
made by ‘farm clubs’ or small production 
companies.” Others who attended were 
Don V. Tibbs, Monogram’s Salt Lake City 
manager, and H. V. (Rotus) Harvey, presi- 
dent of the Pacific Coast Conference of In- 
dependent Theatre Owners. Herb Bonifas 
was elected president; J. M. Suckstorff, 
vice-president, and Clarence Falls, secretary- 
treasurer. 


U. S. Films Predominate 
In Cuban Exhibition 


U. S. films accounted for 66% of the 
number of films released in Havana during 
1949, but took in 79.1% of the total receipts, 
the Commerce Department reported in 
Washington this week. 

The Department said that of 355 films 
released there last year, 236 were American. 
The Hollywood films had box-office receipts 
of $2,108,740 out of a total annual take of 
$2,664,644. The total receipts were up 29% 
over the $2,053,125 grossed in 1948 on 326 
releases. Mexico was Hollywood’s closest 
competitor, releasing 71 films that grossed 
$275,967. 

There are plans under way for the con- 
struction at Havana of Cuba’s first drive-in 
theatre, the report said. 


Florida Exhibitors to Meet 


The annual convention of the Motion 
Picture Exhibitors of Florida will be held 
at the Delano Hotel at Miami Beach June 
12 and 13, Mitchell Wolfson, convention 
chairman, has announced. Gael Sullivan, 
executive director of the Theatre Owners 
of America, will address the meeting. 
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ALBANY 
Fox Screening Room 
1052 Broadway 
ATLANTA 
RKO Screening Room 
195 Luckie St., N.W. 
BOSTON 
RKO Screening Room 
122-28 Arlington St. 
BUFFALO 
Mo. Pict. Oper. Scr. Rm. 
498 Pearl St. 
CHARLOTTE 
Fox Screening Room 
308 S. Church St. 
CHICAGO 
RKO Screening Room 
1300 S. Wabash Ave. 
CINCINNATI 
RKO Screening Room 
12 East 6th St. 
CLEVELAND 
Fox Screening Room 
2219 Payne Ave. 
DALLAS 
Republic Screening Room 
2011% Jackson St. 
DENVER 
Paramount Scr. Rm. 
2100 Stout St. 
DES MOINES 
Fox Screening Room 
1300 High St. 
DETROIT 
Blumenthal’s Scr. Rm. 
2310 Cass Ave. 
INDIANAPOLIS 
Fox Screening Room 
326 N. Illinois St. 
KANSAS CITY 
Paramount Scr. Rm. 
1800 Wyandotte St. 

LOS ANGELES 
RKO Screening Room 
1980 S. Vermont Ave. 

MEMPHIS 
Fox Screening Room 

151 Vance Ave. 

MILWAUKEE 
Warner Screening Room 
212 W. Wisconsin Ave. 

MINNEAPOLIS 
Fox Screening Room 
1015 Currie Ave. 

NEW HAVEN 
Fox Screening Room 
40 Whiting St. 

NEW ORLEANS 
Fox Screening Room 
200 S. Liberty St. 

NEW YORK 
RKO Screening Room 
630 Ninth Ave. 

OKLAHOMA 
Fox Screening Room 
10 North Lee St. 

OMAHA 
Fox Screening Room 
1502 Davenport St. 

PHILADELPHIA 
RKO Screening Room 
250 N. 13th St. 

PITTSBURGH 
RKO Screening Room 
1809-13 Bivd. of Allies 

PORTLAND 
Star Screening Room 
925 N.W. 19th Ave. 

ST. LOUIS 
RKO Screening Room 
3143 Olive St. 

SALT LAKE CITY 
Fox Screening Room 
216 East 1st St. South 

SAN FRANCISCO 
RKO Screening Room 
251 Hyde St. 

SEATTLE 
Jewel Box Screening Rm. 
2318 2nd Ave. 

SIOUX FALLS 
Hollywood Theatre 
212 N. Philips Ave. 

WASHINGTON 
Fox Screening Room 
932 New Jersey Ave. 





WHERE DANGER 


LIVES 
Tues. 6/6 8:00 P.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 2:00 P.M. 
Tues. 6/6 11:00 A.M. 
Tues. 6/6 8:00 P.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 2:00 P.M. 
Tues. 6/6 1:00 P.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/5 1:00 P.M. 
Tues. 6/6 2:00 P.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 2:00 P.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 2:00 P.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 1:00 P.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 1:30 P.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 11:30 A.M. 
Tues. 6/6 1:30 P.M. 
Tues. 6/6 10:30A.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 10:30 A.M. 





DESTINATION 
MURDER 
Tues. 6/6 9:30 P.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 3:30 P.M. 
Tues. 6/6 2:00 P.M. 
Tues. 6/6 9:30 P.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 3:30 P.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 10:30A.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 10:30 A.M. 
Tues. 6/6 2:00 P.M. 
Tues. 6/6 3:30 P.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 11:00 A.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 10:00 A.M. 
Tues. 6/6 10:30A.M. 
Tues. 6/6 3:00 P.M. 
Tues. 6/6 2:00 P.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 2:30 P.M. 
Tues. 6/6 2:00 P.M. 
Tues. 6/6 2:00 P.M. 
Tues. 6/6 9:30 A.M. 
Tues. 6/6 2:30 P.M. 





RIDER FROM 
TUCSON 
Wed. 6/7 8:00 P.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 2:00 P.M. 
Wed. 6/7 11:00 A.M. 
Wed. 6/7 8:00 P.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 2:00 P.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 1:00 P.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 2:00 P.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 11:00 A.M. 
Wed, 6/7 10:30 A.M. 
Wed. 6/7 10:00 A.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 1:30 P.M. 
Wed. 6/7 10:30 A.M. 
Wed, 6/7 11:30 A.M. 
Wed. 6/7 1:30 P.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 10:30 A.M. 
Wed. 6/7 9:30 A.M. 
Wed. 6/7 2:30 P.M. 










R KO 
R 


ADIO 


WV. 


ARMORED CAR 
ROBBERY 


Wed. 6/7 


Wed. 6/7 2:30 


Wed. 6/7 2:30 


Wed. 6/7 2:30 


Wed. 6/7 3:30 


Wed, 6/7 2:00 


Wed. 6/7 9:30 


Wed. 6/7 2:30 


Wed. 6/7 2:30 


Wed. 6/7 


Wed. 6/7 1:00 


Wed. 
Wed. 


Wed. 2:00 


Wed. 2:30 


Wed. 6/7 


Wed. 6/7 2:00 


Wed. 6/7 2:00 


Wed. 6/7 


Wed. 6/7 2:30 


Wed. 6/7 2:30 


Wed. 6/7 


Wed. 6/7 1:00 


Wed. 6/7 2:30 


Wed. 6/7 2:30 


Wed. 6/7 2:00 


Wed. 2:30 
Wed. 6/7 
Wed. 6/7 
Wed. 6/7 
Wed. 6/7 


Wed. 6/7 


Suppo THE INDEPENDENCE SAVINGS BOND DRIVE 


9:30 P.M. 


P.M. 


P.M. 


P.M. 


P.M. 


P.M. 


P.M. 


P.M. 


P.M. 


3:00 P.M. 


2:30 P.M. 


2:00 P.M. 


2:30 P.M. 


3:00 P.M. 


2:30 P.M. 


2:30 P.M. 


2:00 P.M. 


2:00 P.M. 


10:30 A.M. 





10:30 A.M. 





OF FIVE 
PRODUCTIONS 


THE WHITE 
TOWER 





Wed. 6/14 8:00 P.M. 


Wed. 6/14 2:30 P.M. 


Wed. 6/14 10:30 A.M. 


Wed. 6/14 10:30 A.M. 


Wed. 6/14 2:00 P.M. 


Wed. 6/14 11:00 A.M. 


Wed. 6/14 8:00 P.M. 


Wed. 2:30 


Wed. 2:30 


Wed. 2:00 


Wed. 1:00 


Wed. 2:30 


Wed. 1:00 P.M. 


Wed. 2:00 P.M. 


Wed. 2:30 P.M. 


Wed. 2:30 P.M. 


Wed. 6/14 2:00 


Wed. 6/14 2:00 


Wed. 6/14 2:00 


Wed. 6/14 10:30 A.M. 


Wed. 6/14 2:30 P.M. 


Wed. 6/14 10:30 A.M. 


Wed. 6/14 1:00 P.M. 


Wed. 6/14 2:30 P.M. 


Wed. 6/14 2:00 P.M. 


Wed. 6/14 2:00 P.M. 


Wed. 2:30 P.M. 


Wed. 1:30 P.M. 


Wed. 6/14 2:00 P.M. 


Wed. 6/14 2:00 P.M. 


Wed. 6/14 10:00 A.M. 


Wed. 6/14 10:30 A.M. 











SAME BID. SAME 





BILL: IFS WAR 


Paramount Gives Chicago 
Competitors Same Dual, 
Starts a Price Fight 


Chicago Bureau 


The booking by Paramount of an identical 
double bill—‘Captain Carey, U.S.A.” and 
“No Man of Her Own’—in two Chicago 
theatres a few blocks from each other last 
week precipitated a price war when one of 
the houses cut its usual 60-cent top admis- 
sion price to 25 cents for adults and nine 
cents for children. 

The two theatres involved are the well- 
known Jackson Park, cause of the Bige- 
low or “Jackson Park decree” and the Stony 
theatre, operated by the Gallos Theatre cir- 
cuit. Both are neighborhood theatres. 


Jackson Park Cuts Prices 


Both houses were awarded first neighbor- 
hood runs on the films after bidding was 
closed—“Captain Carey,” to play on per- 
centage, and “No Man of Her Own” on flat 
rental terms. The Jackson Park, irked at 
the fact that Paramount granted the same 
bill to its competitor, immediately cut its 
prices and advertised the fact in the daily 
press. The ads said that the two “Paramount 
Distributing Corp.” pictures came directly 
from the Loop and that the lowered admis- 
sions would be for this program only. The 
Stony held to its top admission price of 
60 cents. 

According to Thomas McConnell, Jackson 
Park attorney, Paramount was within its 
rights in granting Stony the films. He add- 
ed, however, “it’s foolish business both for 
exhibition and distribution. If it’s competi- 
tion they want, we'll give it to them.” 

Under Paramount’s selling plan inaugurat- 
ed last January, theatres in 16 zones set 
up by the company would have equal chances 
to bid for product. The Jackson Park, 
which recently switched to double features, 
and the Stony, which has been running them, 
are in the same zone. 

Paramount officials in Chicago have ad- 
mitted that the booking certainly was not 
the wisest course to follow, but in this in- 
stance with a product scarcity, there was no 
alternative. 


Double Features Increasing 


It is obvious that one of the reasons that 
led directly to the Jackson Park-Stony situ- 
ation is the noticeable trend of theatres to 
play two top features on the same bill. Since 
the decree went into effect in November, 
1948, many key outlying houses including 
the Picadilly, Avalon and Uptown have 
played such double bills, one film on flat 
rental and the other on percentage. Recent- 
ly, the Rockne theatre operated by Saul 
Meltzer on the northside has been playing 
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week runs of two top films, both on percen- 
tage rentals. 

Examples of recent bills are double featur- 
ing of “Cinderella” and “Battleground,” and 
“Stage Fright” and “Francis.” And while 
the Rockne has found this policy profitable, 
other exhibitors have frowned on these dou- 
ble bookings. 


Theatre TV 
In 30 Spots 


Seen in Year 


The increasing importance of theatre tele- 
vision to the exhibitor was the subject of 
a lengthy talk by Nathan L. Halpern, tele- 
vision consultant to Fabian Theatres and to 
the Theatre Owners of America, at the third 
annual convention of the Motion Picture 
Theatre Owners and Operators of Georgia 
in Atlanta Monday. 

J. H. Thompson was reelected president 
of the Georgia group at the closing session 
of the two-day convention. Also reelected 
were C. Lamb and Nat Williams, vice-presi- 
dents. F. Duncan was voted a new vice- 
president. 

Meeting in a two-day session at the At- 
lanta Biltmore Hotel, the delegates also 
heard Gael Sullivan, executive director of 
the Theatre Owners of America, discuss 
“The Challenge to Exhibitors”; Miss Gloria 
Swanson on “Motion Pictures as I Knew 
Them”; Robert J. O’Donnell of the Inter- 
state Circuit, Dallas; Leon J. Bamberger, 
RKO exhibitor relations director, and Her- 
man Levy, general counsel of TOA. 

Mr. Halpern predicted that at least 50 
theatres would be using theatre television 
by the end of the year and said that this new 
form of entertainment was now ready for 
exhibition. 

Another speaker was John Evans, general 
manager of Greater United Theatres of 
Sydney, Australia, who is in this country 
on a flying mission. 

In addition to the business meetings there 
was a fashion show for wives of the exhibi- 
tors, and a cocktail party and buffet supper 
for all. 








The Federal admission tax fight is 
not yet won. Keep your patrons 
notified of developments and the 
necessity for continued pressure on 
Congressmen through lobby posters, 
petition cards, booths and screen 
trailers. Use all available aids. De- 
vise some of your own. 








O.8.FilmsNot 
Competition 
In India 


It is important for Indian producers to 
understand that American films do not 
represent serious competition, Lee Kamern, 
general manager for Metro in India, Pakis- 
tan, Burma and Ceylon, said in New York 
last week. 

Mr. Kamern, who has conducted Metro 
business in those areas for the past four 
years, says a look at the theatre situation 
in Bombay should convince Indian film mak- 
ers that their product is getting more than 
an even break, confirming at the same time 
native preference for locally-produced pic- 
tures. In Bombay, five houses show first 
run English-language product while 55 give 
the screens to Indian films. 

Pictures made at the local studios get long 
runs if made to please the popular taste, 
which demands songs and other musical of- 
ferings above anything else, Mr. Kamern 
said. A 28-week engagement for a locally- 
produced film is not unusual, and the Indian 
version of ‘‘Kismet” ran 102 weeks. In 
comparison, Metro’s “Three Musketeers,” 
one of the most popular American films ever 
to play in India, held up for a good six 
weeks at the Metro theatre in Bombay. 

To protect their native industry, Indian 
producers currently are pressuring for a 
quota system and a ban on dubbing of im- 
ported pictures, Mr. Kamern reported. In- 
dia has six to eight top producers and a 
great many independents, who may make 
one or two films, selling distribution rights 
to the various states in advance to obtain 
the necessary financing. The combined pic- 
ture output of India and Pakistan last year 
totaled 283 pictures in the various native 
dialects. 

Only one Russian double feature has been 
shown, in the Hindustani language, Mr. Ka- 
mern said, but the pictures have enjoyed 
great popularity. He added, however, that 
there was not sure whether the full houses 
were plenty of complimentary tickets avail- 
able. 


Master Rules Selznick 
Not Entitled to Writ 


David O. Selznick is not entitled to an 
injunction restraining Sir Alexander Korda 
from licensing his “Gone to Earth” in 
Europe and elsewhere in the Western Hemi- 
sphere, the U. S. District Court in New 
York ruled this week in upholding the re- 
port of special master Robert P. Pattern. 
Mr. Patterson, former U. S. Secretary of 
War, was appointed by the court as arbiter 
of the dispute, which arose over the orig- 
inal agreement which gave Korda rights 
to certain Selznick pictures and properties 
in return for Selznick distribution rights 
in the U. S. to several Korda films. Mr. 
Patterson will not rule on the entire issue 
until other incidental points have been 
settled. 
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Einfeld Finds 
All Showmen 


Busy 


Charles Einfeld, advertising and publicity 
vice-president of Twentieth Century-Fox, 
returned this week to the U. S. after an 
eight-week tour abroad preaching the show- 
manship gospel. Arriving in New York 
Monday aboard the Queen Mary, Mr. Ein- 
feld expressed great enthusiasm for the 
progress made in the showmanship cam- 
paign throughout the continent of Europe. 
He said that there was a general showman- 
ship movement abroad and that conventions 
for this purpose were being launched in all 
countries. 

During his trip Mr. Einfeld met with in- 
dustry executives in many cities including 
London, Rome, Paris and Brussels, talking 
not only to foreign officials but to represen- 
tatives of U. S. companies overseas. He 
also visited Greece, Switzerland, Holland 
and Israel, where he reported business ex- 
cellent. 

Mr. Einfeld said that exploitation on the 
continent was very good, especially as far 
as posters were concerned, the technique. for 
which he hoped to introduce in the U. S. 
Business in Britain was generally better 
than it was in the U. S., he revealed, adding 
that the “drop off’? was not as much as in 
this country. 

Mr. Einfeld also disclosed that “The Black 
Rose,” the Technicolor film with Tyrone 
Power, would have day-and-date openings in 
all European capitals in October. In this 
country, a $400,000 advertising campaign 
will be geared to give strongest possible 
support to its release. 


Munz Reelected by 
Michigan Cooperative 


Harold Munz of the Century Theatre in 
Detroit was reelected president and chair- 
man of the board of directors at the annual 
meeting of the Cooperative Theatres of 
Michigan last week. Delno A. Ritter, cir- 
cuit operator, was elected vice-president 
while Fred De Lodder of De Lodder The- 
atres was chosen secretary-treasurer. Har- 
old Smilay replaced Alex Schreiber as 
director. Other directors include Irving 
Goldberg, Community Theatres; Elliot 
Cohen, Cohen Theatres; J. C. Peck of Fen- 
ton, Mich.; Lew Wisper, partner in Wisper 
& Wetsman circuit, and Saul Korman. 


Fox Films Symphony 

A rehearsal of the New York Philhar- 
monic-Symphony Orchestra, conducted by 
Dimitri Mitropoulous, has been filmed by 
Twentieth Century-Fox and will be offered 
as a short subject for fall release. Pro- 
duced by Edmund Reek and directed by 
Alexander Hammid, the one and one-half 
reel subject shows the orchestra rehearsing 
the third movement of “A Faust Sym- 
phony.” 
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NATIONAL PLANS TO SPEND 


The 550-house National Theatres circuit 
will spend $150,000 starting June 5 on a 
gigantic showmanship campaign. This week 
it released a book described as the “most 
complete” collection of exploitation devices 
and techniques yet put together. 

The plans for National’s planned expen- 
diture were announced by Charles Skouras, 
president, at a West Coast luncheon this 
week where the wraps were taken off the 
showmanship book, reportedly three months 
in making. The luncheon was one more 
step in the showmanship wave sweeping the 
country. 

The volume will be made available to all 
exhibitors. The cost will be $1 and the 
books may be obtained from the Metropoli- 
tan Mat Service at 303 East Fourth St., Los 
Angeles. In a preface, Mr. Skouras says: 
“Ours is a business of enthusiasm—enthu- 
siasm that must start with every theatre 
manager and generate out in all directions 
to the vast public in order to bear fruit. 


Abroad 2129,000 ON SHOWMANSHIP 


We must sell ourselves on our jobs, on our 
product and on the worthwhile service that 
we, as theatre men, render our communities. 
Above all, we must sell the public.” 

The book, Mr. Skouras continues, outlines 
“the basic and proven showmanship tactics 
that every successful exhibitor, whether he 
be circuit head or independent, has person- 
ally executed during his career. . . . Na- 
tional Theatres has now taken the lead in 
the field . . . to inspire showmen everywhere 
to get on the band wagon.” 

The handsome, profusely-illustrated vol- 
ume is subdivided as follows: person-to- 
person, newspapers, audiences, outside the- 
atre, radio and television, kids and pictures. 
In addition actual copy for ads is suggested 
as well as the type of stories that could hit 
the non-amusement pages of the daily news- 
papers. 

Accompanying the book are words and 
music to a song, “Let’s Go Out to the 
Movies,” by Edward Albertson. 








All Theatres 
In Colorado 
Back Drive 


A publicity campaign involving every 
theatre in Colorado, spearheaded by a con- 
test conducted through the cooperation of 
a daily newspaper, took top billing in the 
showmanship lineup this week. 

The contest, tied in with the ‘““Movies Are 
Better Than Ever” campaign, calls for a 
prize of $1,000 and 40 passes for two to 
any theatre in the state for the rest of 1950, 
and requires the contestants to name the 
“great” stars and pictures of the past, stills 
of which are run daily in the Rocky Moun- 
tain News, a paper which is published daily 
in Denver. 

The contest originated with Jack Foster, 
editor of the News. Calling together the 
operators of 52 theatres in the area, he of- 
fered them the idea with the full cooperation 
of this newspaper, with stories and pictures 
every day of the month. The passes each 
will be signed by a different Hollywood star. 
The contestants are also required to write a 
letter on why they thought the picture or 
star they identified was great. The contest 
started with front-page displays in the news- 
paper, spot radio announcements on Denver 
stations and the showing of trailers in all 
the theatres. 

In Milwaukee, Ben Marcus, president of 
the Allied Independent Theatre Owners of 
Wisconsin, won approval of the board of 
directors for his sales promotion clinic 
project. This plan calls for the Allied unit 


to give guidance and aid to exhibitors on 
the promotion of certain films. 

Across the Atlantic, it was indicated in 
Britain that the series of 12 industry shorts 
which have been shown in U. S. theatres 
during the past months will be used for the 
British campaign. The films will be shown 
one each month, and will be advertised by 
60,000 posters using the theme “Movies Are 
Better Than Ever.” 


Minimum Wage Board to Study 
Pay in Film Industry 


All segments of the motion picture indus- 
try in the state of New York will be repre- 
sented at hearings of the Minimum Wage 
Board June 7 at the Bar Association Build- 
ing in New York. The hearing will make 
the board’s study of the industry for the 
purpose of setting minimum wages in pro- 
duction, distribution and exhibition. The 
film industry is represented on the board by 
Samuel Rosen, Fabian theatres vice-presi- 
dent, and Michael J. Mungovern, of the 
IATSE projectionists union. The board 
will deal generally with the amusement in- 
dustry and specifically with the film business. 


Osa Johnson Will Make 
More Jungle Pictures 


Osa Johnson, woman explorer, is plan- 
ning another expedition to the African jun- 
gles. She will be away a year, and her pic- 
tures will be released by Mid-Century Pic- 
tures Corp. of New York, which also has 
acquired world distribution rights to the 
following Johnson films: “I Faced Death,” 
“Safari,” “Head-Hunters,” “Cannibal Land,” 
“Jungle Mysteries” and “Wild Jungle Man.” 
The company will release these during 1950. 





29 











Yates Stresses Need for 
Strict Studio Economy 
and Careful Planning 


Republic will produce 55 pictures for the 
1950-51 season—the same number as pro- 
duced for the 1949-50 season—but, to ef- 
fect the greatest measure of economy, every 
production will be planned to the last detail 
before actual work is undertaken, Herbert 
J. Yates, president, this week so told a 
meeting in Hollywood of production person- 
nel, including studio executives, producers, 
directors and technicians. 

“There will be no reduction in budgets,” 
Mr. Yates said, adding that ‘we will press 
to be sure that more of the money will find 
its way to the screen. Too much of our 
money has gone down the drain by the in- 
discriminate shooting of unused scenes and 
sequences that find themselves on the cutting 
room floor.” 


Wants Film Blueprint 


To eliminate such waste, he said, he has 
instructed his staff that an “actual working 
blueprint of production details which every 
department head can read is necessary to 
achieve ultimate results.” Mr. Yates added 
that all departments had been told that 
“from this day forward no Republic picture 
will get the green light to start unless it is 
thoroughly and completely planned and or- 
ganized. This idea of rushing into produc- 
tion pell-mell just because of a starting date 
is just not good business.” 

Additionally, he said, the company will set 
up a council for everyone concerned with 
a particular film, and each man will be given 
an opportunity to express his ideas. “No 
picture will go into work unless there is 
complete unanimity of ‘make-ready’ among 
the members of the council,” he said. 


Sees Better Outlook 


Mr. Yates pointed out that exhibitors 
claim the only group of people who may 
have lost confidence in Hollywood is Holly- 
would itself. He added that letters from the 
theatre operators pointed out that while 
grosses were down, “the fault was not neces- 
sarily that of the creators of pictures but 
was due to the general economic condi- 
tions. . . .”.. However, he said the outlook 
for the last half of the year was considerably 
brighter than the first half. 


Plan Illinois Drive-in 

A new 750-car drive-in is planned for 
Rock Island County, Ill. The outdoor proj- 
ect will be located in the eastern part of 
the urban area and will cost $100,000, with 
an option already taken on the site. The 
theatre will be ‘constructed by Independent 
Amusements, Inc., which already operates 
a drive-in near Milan. 
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REPUBLIC WILL 
MAKE 55 FILMS 











RKO Palace Marks First 


Year of Vaudeville 

RKO’s vaudeville flagship, the Palace in 
New York, last Thursday began a celebra- 
tion to mark the first anniversary of the re- 
turn of vaudeville to that house. An inten- 
sive exploitation campaign was launched 
under the direction of Sol A. Schwartz, ex- 
ecutive vice-president and general manager 
of RKO Theatres, and Herb Bonis, house 
manager. During the year, it was an- 
nounced, 416 acts had appeared at the Pal- 
ace, involving more than 1,000 performers. 
For the anniversary show, such well known 
vaudeville names as Belle Baker, Cliff Ed- 
wards and Smith & Dale were on the bill 
and entertainment personalities like Milton 
Berle, Tex & Jinx McCrary, singer Eileen 
Barton, and radio commentator Barry Gray 
made guest appearances. Ned E. Depinet, 
RKO president, attended the opening show 
where Mr. Schwartz presented a gold life- 
time pass to Mr. Berle for his efforts on 
behalf of the vaudeville revival. 


lowa-Nebraska Owners 
Hit "Collusive Action" 

The Independent Theatre Owners of 
Iowa and Nebraska meeting in convention 
in Omaha last Tuesday and Wednesday 
passed a resolution demanding an immedi- 
ate end to so-called “collusive action” by 
some distributor representatives in the 
Omaha-Des Moines areas. At the same 
time the board of directors was increased 
from 21 to 25 members. New board mem- 
bers are: Luella Kress, Mallard, Ia.; Harry 
Lankhorst, Humphrey, Neb.; H. S. Twedt, 
Britt, Ia., and Wally Johnson, Friend, Neb. 


107 Exhibition Booths 
Set for TOA Meeting 


Delegates to the Theatre Owners of Amer- 
ica “Mid-Century Convention” to be held 
October 30 to November 2 at the Shamrock 
Hotel in Houston, Texas, will have an op- 
portunity to inspect 107 exhibition booths 


with theatre equipment and merchandise. 


Last year the TOA convention in Los An- 
geles had 67 booths. Robert J. O’Donnell 
of the Interstate Circuit, Dallas, is the con- 
vention chairman this year. 


Ellis Acquires Three Films 

Ellis Films this week announced acquisi- 
tion of three films for distribution here. Ac- 
cording to Jack Ellis, president, a deal has 
been made with Loew’s International for 
“Thunder Rock” for the U.S. Also ac- 
quired were “Jacqueline Misbehaves’’ dis- 
tributed by MGM in Britain and “The Mask 
of Ling Chi,’ obtained from Renown Pic- 
tures in Britain. 
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Congressional study of revj- 
sions in the Federal admission 
tax law is still in the first of 
many stages. A repeal measure 
still has a long hard pull in 
front of it. Aid its progress and 
eventual passage by continued 
anti-tax activity. 








U. S. Films Share Austrian 
Screens on Pre-War Basis 


The number of U. S. films being shown 
in Austria jumped sharply during 1949, but 
Hollywood's products are losing ground in 
Luxembourg, the Commerce Department re. 
ported this week. 

A statement by film chief Nathan D, 
Golden said that 150 American feature films 
and 55 shorts were shown in Austria during 
1949, compared with 59 features and no 
shorts in 1948. During the 1927-1937 period 
about 157 U. S. films were shown in 
Austria each year, so that the 1949 figures 
indicate a return to the pre-war pattern, 
The 150 U. S. features accounted for just 
half the 301 features exhibited in Austria 
during the year. The United Kingdom sup. 
plied 34, Germany 40, Austria 25, USSR 
21, France 19, and Switzerland, Sweden, 
Poland, Italy and Mexico the rest. 

During the past six months, Mr. Golden 
said, the percentage of U. S. films in Lux- 
embourg dropped from 90 per cent to 80 per 
cent. Post-war German and Austrian films 
are cutting into the market. 


"Better Than Ever,'' 
Columnist Says 

People who claim movies were better in 
the old days are victims of memory tele- 
scoping, Gene Peach, motion picture editor 
for the San Diego Tribune-Sun, told his 
readers in a signed column recently. “I am 
beginning to get a little more than bored 
with smug citizens who proclaim at the drop 
of the hat: ‘We just never go to movies any 
more; they’re so terrible. They’re not as 
good as the ones we used to see in the old 
days’.” Mr. Peach wrote: “If you analyze 
the complaints . . . you'll come up with the 
discovery that people who ‘never go to 
movies any more’ are in no position to com- 
ment on their quality. Consequently, their 
complaints and criticisms are not valid.” Mr. 
Peach said it is hard to go back to 1915 and 
find a year in which “as many notable films 
were offered movie audiences as in 1949.” 


Buffalo Theatre Closes 


One of the oldest theatres at Buffalo, N. 
Y., the Maxine, has closed. The theatre, 36 
years old, has been sold to a New York 
company. The building will be remodeled. 
The Maxine has been managed for many 
years by George Hanny, Jr., and had been 
owned by George Hanny, George Hall and 
the Shea Amusement Co. Mr. Hanny, Jr, 
will now devote all of his time to the man- 
agement of the Capitol, also operated by 
Mr. Haney and Mr. Hall. 
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Its Second 


Sales Meet 


Some 75 members of the Metro sales force 

gathered at the Ambassador East Hotel in 
Chicago last week to attend the second of 
the company’s “Say It with Pictures” meet- 
ings. 
A sizable home office contingent, headed 
by William F. Rodgers, vice-president and 
general sales manager, was on hand for the 
occasion, which saw MGM representatives 
from 14 branches gathered to hear about 
Metro’s forthcoming product. Because of 
doctor's orders, Dore Schary, MGM vice- 
president in charge of production, was un- 
able to appear but his New York talk, tape- 
recorded for that purpose, was repeated. 

Among the speakers were Howard Dietz, 
Silas F. Seadler, Dan S. Terrell and John 
Joseph. Additionally, Edward M. Saunders, 
Charles M. Reagan, H. M. Richey, M. L. 
Simons, Charles F. Deesen and Sidney Lef- 
kowitz attended from the home office. 

Mr. Seadler told the assembled sales force 
that “a lot of people are getting tired of 
their television sets and motion pictures have 
stood the test. Come radio, television, night 
baseball or whatever competing attraction, 
movies have proved they are the enduring 
American pastime and that folks want to go 
out to see them.” 

In attendance for the two-day session 
were the following: 


icago: Burtus Bishop, Jr., W. E. Banford, Wil- 
ny G Devaney, Mike J. Ford, Clarance Keim, 
Harold Zeltner, G. Schuyler Beattie, William G. 
Bishop, Warren Slee, Norman Pyle. 

Cincinnati: Edwin M. Booth, Harry J. Sheeran, 
Arthur Adams, H. Carl Gentzel, Robert F. Morrell, 
Jack Rider, J. E. Watson. 

eareeen: Jack aoeE: Dorsey H. 
Harrington, [van Fuldauer. : : 

Dallas: John S. Allen, Leroy Bickel, Louis J. 
Weber, George Fisher, Vernon L. Smith, Roland G. 
Taylor, Edward H. Brinn, E. B. Coleman. 


Brown, John P. 


Des Moines: Gerald E. McGlynn, George Bau- 
meister, Howard Dunn. 
Detroit: Frank Downey, Lou Marks, Floyd 


J ) 
Chrysler, Earl England, Charles Dietz. Vane. 
Indianapolis: Foster B. Gauker, Val K. Klaiber, 
Dewey V. Taute. f 
Memphis: Louis C. Ingram, James Ronsiek, James 
Fly, Pitt H. Holmes. ; 
Milwaukee: John G. Kemptgen, Alvin W. Gross, 
Herbert L. Frost, Wayne C. Brown, Louis Orlove. 
Minneapolis: Ralph W. Maw, W. H. Workman, 
Eph Rosen, George W. Turner, Melvin E. Turner, 
Charles R. Stoflet, Jack J. Jorgens, Leroy Smith. 


Oklahoma City: H. Russell Gaus, James H. Byrd, 
Connie Carpou, James Peacock. 
Omaha: William D. Gaddoni, Fred J. Fejfar, 


Richard W. Wilson. 

Pittsburgh: John J. Maloney, Saal Gottlieb, Irving 
Jacobs, Edward J. Moriarty, Max Shabason. 

St. Louis: Herbert Bennin, Banks Hudson, We... 
Robert V. Jones. 


Boston Video Gains 


Boston had 339,234 television sets in- 
stalled in homes and public places as of 
April 1, 1950, a survey by two Boston tele- 
vision stations shows. The total represents 
an increase of approximately 3,441 over the 
the previous month. 


Book ''Destination Moon" 

“Destination Moon,” Technicolor adven- 
ture film of a flight from the earth to the 
moon, has been booked to open a pre-release 
engagement at the Mayfair in New York 
June 27. 
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Metro Holds COMPO OPEN 









FOR BUSINESS 





FIRST CORPORATE MEETING of the Council of Motion Picture Organizations. Above, in New 


York, directors and officers. In order are Oscar Doob, Francis $. Harmon, Max A. Cohen, 
Harry Brandt, Ned E. Depinet, Leo Brecher, Martin Quigley, Gael Sullivan, Abel Green and 


Robert J. Rubin. 


Ned E. Depinet, president of RKO, was 
elected president of the Council of Motion 
Picture Organizations at its first corporate 
meeting, Thursday, May 18. 

At the same time other officers, nominated 
at the Chicago meeting May 8 and 9, were 
also elected, and the chairmen, vice-chair- 
men and members of COMPO?’s five func- 
tional committees were named. 

The new organization, meeting in Mr. 
Depinet’s office at the RKO office in New 
York three days after it had received its 
charter, also elected an executive board, in- 
stalled its officers and adopted without 
change the by-laws agreed upon at the May 
8-9 meeting. 

The vice-presidents are: Ellis Arnall, 
Harry Brandt, Leo Brecher, Roy M. Brew- 
er, Abel Green, H. V. (“Rotus”) Harvey, 
Samuel Pinanski, Ronald Reagan and True- 
man T. Rembusch. Robert J. O’Donnell 
was elected treasurer, and Francis S. Har- 
mon, secretary. 

The 20 directors on the executive board 
are: Mr. Rembusch, Nate Yamins, Mr. 
Brandt, Max A. Cohen, Mr. Brecher, Os- 
car A. Doob, Mr. Depinet, William F. Rod- 
gers, Art Arthur, Mr. Brewer, Mr. Har- 
vey, William Graeper, Mr. Arnall, Robert 
J. Rubin, Mr. Pinanski, Gael Sullivan, Mr. 
Green, Martin Quigley, Mr. O’Donnell and 
Mare Wolf. 

Members of the five functional committees 
are: 

Committee on Program and Planning: 
Mr. Yamins, Chairman; Mr. Green, vice-chair- 
man; Chester Bahn, Maurice Bergman, Mr. 
Cohen, Mr. Doob, Charles Einfeld, Earl J. 
Hudson, Walter Reade, Jr., Allen Rivkin, Mr. 
Rubin, Fred J. Schwartz, Charles Smakwitz, 
Martin G. Smith, Leonard Spigelgass, Mr. Sul- 
livan, Morton Sunshine and Walter Wanger. 


Committee on Finance: Mr. Pinanski, 
chairman; Spyros P. Skouras, vice-chairman ; 
Jack Alicoate, Mr. Cohen, Russell V. Downing, 
George Eby, Leonard H. Goldenson, Ben B. 
Kahane, Jack Kirsch, Sol Lesser, James Mul- 


vey, Mr. Reagan, Mr. Rembusch, Sam Rosen, 
Leon Rosenblatt, Ben Shlyen, Joseph R. Vogel 
and Mr. Wolf. 

Committee on Membership: Mr. O’Don- 
nell, chairman; Mr. Arnall, vice-chairman; 
William Brandt, Edward Lachman, Charles E. 
Lewis, Elmer C. Rhoden, Samuel Rinzler, Her- 
man Robbins and Albert S. Rogell. 

Committee on Personnel: Mr. Brecher, 
chairman; Gunther R. Lessing, vice-chairman; 
William L. Ainsworth, Barney Balaban, S. H. 
Fabian, William Namenson, Mr. Quigley, Da- 
vid O. Selznick, Ben F. Shearer and Charles 
P. Skouras. 

Committee on Organization: Mr. Brandt, 
chairman; Mr. Harvey, vice-chairman; Sam L. 
Gillette, L. O. Lukan, William Graeper, David 
Weinstock, Rudolph Sanders, Jess Goldberg, A. 
W. Smith, Jr., Mr. Rodgers, Ben Kalmenson, 
James Grainger, Robert B. Wilby, Ralph Bran- 
ton, Ted Gamble, Mitchell Wolfson, Mr. Berg- 
er, Abram F. Myers, Edward O. Cullen, O. F. 
Sullivan, Ralph Talbot, Sam Switow, Murray 
Weiss, Mo Wax, Jay Emanuel, T. E. Morten- 
sen, William R. Wilkerson, Arthur Ungar, I. 
E. Chadwick, Y. Frank Freeman, George Mur- 


phy, Mr. Arthur, Harry Goldberg, Sol 
Schwartz, Julius Joelson, Emanuel Frisch, 
Stanley Kramer, Marvin L. Faris, Edward 


Small and Sam Bischoff. 


Future Looks Good to 


Balaban and Skouras 


The future of the industry looks good to 
Barney Balaban, president of Paramount 
Pictures, and Spyros P. Skouras, president 
of Twentieth Century-Fox. In Boston to 
address a Faneuil Hall Conference last week, 
Mr. Balaban told reporters that “the future 
of the motion picture industry is encourag- 
ing, but clear thinking and hard work are 
required to meet current conditions.” Mr. 
Skouras declared that the future of the in- 
dustry was “as good as the pictures it pro- 
duces. Large-screen theatre television 
should bring new prosperity to the indus- 
try when thousands of theatres simultane- 
ously are able to bring great shows and 
great films to their audiences.” 














MAYBE 


NO TAX 


BILL ANYWAY 


Possibility Is Seen Now of 
Congress Failing to Act; 
COMPO to Fight On 


Washington Bureau 


The outlook for tax relief this year isn’t 
as good as it once was. 

This is true through no fault of the in- 
dustry. In fact, the industry is almost in 
the role of the innocent bystander who gets 
walloped about by a stray blow from two 
battlers. 

The reason for the dim view on prospects 
of a cut or elimination of the 20 per cent 
Federal admission tax is very simple— 
events of the last week make it look more 
and more doubtful that there will be any new 
tax law. No new tax law, no admission 
tax cut. 


Committee Ending Work 


The House Ways and Means Committee 
is nearing the end of its work on a tax bill. 
As it does, four factors are weighing the 
scales against the bill becoming law: 

1. The bill entails a substantial net loss 
in revenue, nearly $775,000,000 and one 
which the President is unlikely to approve. 

2. The Ways and Means Committee in- 
cluded in the bill provisions easing the tax 
on long term capital gains and cutting the 
holding period for determining long term 
gains and losses. The Treasury is bitterly 
opposed to this provision. 

3. The Committee not only rejected the 
President’s request for lower depletion al- 
lowances for oil, gas and other minerals— 
an action expected even by the Treasury 
—but went on to slap the Administration 
in the face by voting new or larger deple- 
tion allowances for a dozen minerals. 

4. The long delay in getting a bill ready 
in the House is hurting the bill’s chances. 
If Congress really plans to get out early 
enough to do much campaigning, the tax 
bill may be lost. Missing Congressmen, 
back home working for votes, may cut the 
chances of overriding a veto. 


Changes Still Possible 


All this doesn’t mean the bill is dead, of 
course. The Ways and Means Committee 
may reconsider some of its earlier actions 
and make the bill more acceptable to the 
Administration. The Senate Finance Com- 
mittee or the Senate may do this if the 
House Committee doesn’t. 

Despite these obstacles Abram F. Myers, 
chairman and general counsel of Allied 
States Association, and chairman of the 
Council of Motion Picture Organizations’ 
taxation and legislation committee, ex- 
pressed confidence in the fight against Fed- 
eral admission excise. 

In Memphis Monday for the Allied board 
meeting he said: “We feel reasonably op- 


32 


timistic about total repeal. We realize that 
Congress has a serious problem in financ- 
ing the Government (but) about two-thirds 
of the House and two-thirds of the Senate 
have indicated approval of tax relief for 
the industry and more than half of these 
stand for total repeal.” 

He said his committee’s nationwide tele- 
graph survey of box office declines prob- 
ably will be completed during the latter 
part of this week. 

Referring to published reports that it is 
“almost certain” that President Truman 
will veto any tax-reduction bill passed by 
Congress, Mr. Myers is urging that such 
reports not be allowed to slow up or lessen 
in any way the film industry’s drive for 
full repeal. At the same time he asked 
that the 1,700 existing drive-ins join the 
tax fight. 

On the local tax front the Randforce 
Amusement Corporation of Brooklyn, N. 
Y., has announced that it is considering the 
closing of three theatres for the summer 
because of the injurious effect of the Federal 
excise tax. 


License Increase Considered 


In Philadelphia the City Council is con- 
sidering an ordinance which will increase 
all fees for licenses and permits. Under 
the ordinance, license fees for theatres (es- 
tablished in 1908 at $100) will be increased 
to $200; projectionists’ permits increased 
from $10 to $20, in addition to similar 
increases in fees for fuel oil burner and 
tanks, zoning permits and permits to con- 
struct buildings and inspection costs. 

In nearby Wilmington, Del., theatre own- 
ers are seeking a reduction of city license 
fees, raised several years ago from $300 to 
$600. 

In Akron, Ohio, exhibitors are preparing 
an all-out fight against the city’s , proposed 
ticket tax. The Citizens’ Finance Commit- 
tee is proposing, among. other taxes, a levy 
of 10 per cent on admissions if and when 
the Federal tax is reduced. Exhibitors are 
discussing the closing of all theatres to stop 
the tax. 


Venice Film Festival 
To Be Aug. 20-Sept. 10 


The Venice International Film Festival 
will be held from August 20 to September 
10 this year, it was announced last week by 
Francesco Callari, representative of the 
11th International Exhibition of Cinemato- 
graphic Art in the U. S. Each nation will 
enter a maximum of six films in the competi- 
tion. Long and short documentaries, car- 
toons and puppet films also will be shown. 
All entries must have been edited in the 18 
months preceding the Festival and none can 
have been shown in Italy prior to August 


20. 











——[= 

The industry’s campaign 
against the 20 per cent Federal 
admission tax is making itself 
felt in Washington. Congress. 
men are deluged with exhibi- 
tor mail. Continued industry 
pressure, however, must be 
maintained. 








Du Mont Patents Color 
Television Tube 


The Allen B. Du Mont Laboratories has 
patented a three-color direct view television 
tube, it was announced this week by Dr, 
Thomas T. Goldsmith, Jr., director of re. 
search. The tube was invented by Henry 
Kasperowicz of the Du Mont Laboratories 
and the patent was applied for October 26, 
1945. In its construction the new tube is 
similar to the familiar black-and-white tube 
except for a new form of fluorescent screen, 
It can be used in any one of the three color 
systems now proposed before the Federal 
Communications Commission. 


$75,905 Net Income Listed 


For Disney Productions 


The net income for the first half of the 
fiscal year which:ended April 1, 1950, was 
$75,905 compared to a loss of $29,245 in 
the comparable period of 1949, Paul L, 
Pease, treasurer of Walt Disney Produc- 
tions reported last week in a letter to stock- 
holders. The net 1950 income was equal 
to 10 cents per share of common stock after 
preferred dividends were provided for, Mr. 
Pease said. Total income for the first six 
months of 1950 was $2,251,444 compared to 
$2,746,251. He also said that the outlook 
for the rest of this year was “materially im- 
proved” by the showing of “Cinderella.” 


Green and Hyams Set Plans 
For New York Art Theatre 


Joseph Green and Michael Hyams, op- 
erator of four art theatres in New York 
City, have announced plans to build an art 


theatre on East 58th Street. They will 
spend $150,000 converting a four-story 
building into a 500-seat house. Construc- 


tion will start in a few weeks and the open- 
ing is scheduled for September. 


Dezel Acquires Films 

Albert Dezel announced this week that he 
has obtained from Spalter International Pic- 
tures the distribution rights in the mid-west 
for “Gigi,” “From Eleven to Midnight,” 
“Red Angel” and ‘‘The Conflict.” “Gigi” 
will open at the Carnegie theatre in Chicago, 
and will be the first attraction to reopen 
Harry Wald’s World theatre in St. Louis. 


Acquire French Film 

Arthur Mayer-Edward Kingsley, Inc., has 
acquired American distribution rights to 
“Paris 1900,” French film. John Mason 
Brown will write the American version. An 
autumn opening is planned. 
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ALBANY 


The Palace played “No Sad Songs for 
Me” and “Cargo to Capetown.” The Strand 
played “Captain Carey, U.S.A.” and “Jiggs 
and Maggie Out West.” The Ritz dualed 
“Four Days’ Leave” and “The Vicious 
Years,” while the Grand paired “Holiday 
Affair” with “Forbidden Jungle.” . . . Dar- 
nell Theatres, Inc., of Buffalo, controlled 
by Donald Schine and Elmer Lux, pur- 
chased the Crandall theatre in Chatham from 
Dayton La Pointe. It is the second house 
Mr. Schine and Mr. Lux bought in the Al- 
bany exchange territory, the Strand, Mas- 
sena, being the first. . . . Leo Drexler has 
shifted from Albany to Newark, N. J., as 
assistant office manager for Warner Thea- 
tres. Woodrow Campbell moved into his 
place. . . . Leo Abrams, National Screen 
Service district manager, visited here. The 
company’s exchange on the ground floor of 
the Paramount Building will have to be 
moved elsewhere. W. F. Farley, owner 
of the structure and developer of Filmrow, 
will occupy the space now taken by NSS. 


ATLANTA 


Trade in all downtown theatres and drive- 
ins was above the average with good weath- 
er. Playing: Rialto, “A Woman of Distinc- 
tion”; Art, “Tight Little Island” ; Fox, ““Wa- 
bash Avenue’; Loew’s, “Annie Get Your 
Gun,” third week; Paramount, “The Eagle 
and the Hawk”; Roxy, “Cinderella.” .. . 
The new Bankhead drive-in theatre, owned 
by the West End Theatre Co., headed by 
Roy Avey and William K. Jenkins, with 
room for 800 cars, was opened to the public. 
:..R. C. Price, formerly sales representa- 
tive for RKO in Alabama, has been trans- 
ferred to the Atlanta branch as sales man- 
ager... . Warren R. Shafer, of Lexington, 
Ky., is the new owner of the Ridgewood 
theatre in Daytona Beach, Fla., purchased 
from Chester Humphrey. Mr. Shafer has 
been in the show business for the past 16 
years. ... The Drive-In Corp., in Charlotte, 
N. C., is renovating its North and South 
29-drive in’s. . . . C. Prosser, operator of 
the New theatre in Johnsonville, S. C., is 
a candidate for the South Carolina legis- 
lature. 


BALTIMORE 


Only five new pictures offered at the first 
run theatres, but at last there appears to be 
a slight change for the better throughout 
the neighborhood houses. New pictures 
are: “Ma and Pa Kettle,” at the Century; 
“Beauty on Parade,” at the Hippodrome, 
with vaudeville; “The Big Lift,” at the New 
theatre; “The Flying Saucer,” with “Under 
Western Stars,” at the Times and Roslyn; 
“The Golden Twenties,” with “Tillie’s 
Punctured Romance,” at the Town... . 
Harry Kahn has resigned from the Rivoli 
and Embassy as consulting managing direc- 
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tor due to pressure of his other activities. 
. . . Elkridge drive-in theatre has been re- 
opened for the season with Jay Hickey man- 
aging this season. . . . Clarence Grote, pio- 
neer operator and long time member of Lo- 
cal 181, Motion Picture Operators’ Union, 
AFL, died here after a long illness... . 
Leo H. Homand has appointed B. Moll 
manager of the Westway. Mr. Moll was 
formerly manager of the Roxy. 


BOSTON 


Managers are looking forward to a busi- 
ness boom during Jubilee Week with a 
strong influx of out of town visitors. Of 
the new product, “Amazing Mr. Beacham” 
drew well at the Exeter Street and will hold 
a second stanza; “Reformer and the Red- 
head” at Loew’s State and Orpheum was 
over average, and the combination of Billy 
Eckstine on the stage at the Keith-Boston 
with the film, “Traveling Saleswoman,” was 
also good. “The Third Man” bowed out at 
the Astor, with “No Sad Songs for Me’”’ 
replacing. . . . The Cinema Club is working 
on two parties, the first to be known as 
“Ladies Night,’ on May 27, when there 
will be two joint screenings at the RKO 
and MGM screening rooms, to be followed 
by cocktails and a buffet supper at the 
Athens-Olympia restaurant. On June 3, E. 
M. Loew will again play the host at his 
Brush Hill Road estate in Milton for the 
annual outing of the Cinema Club. 


BUFFALO 


Charles Baron was in Rochester the past 
week assisting Arthur Krolick, Paramount 
Theatres city manager there, on campaign 
for “The Great Rupert.” . . . New upright 
sign ‘being placed on front of old Midtown 
theatre. It spells Cinema—the new name 
of the house, soon to be reopened as an 
“art” theatre following extensive remodel- 
ing. ... Tim Clagett, associate director of 
information of the Motion Picture Associa- 
tion, in from Washington, was here to talk 
with local critics and exhibitors. . . . Arthur 











WHEN AND WHERE 


June 12-13: Motion Picture Exhibitors of 
Florida convention at the Delano Hotel, 
Miami Beach. 

June 12-14: Associated Theatre Owners of 
Indiana directors meeting and annual! 
convention at French Lick, Ind. 

June 15-17: Allied Theatre Owners of New 
Jersey annual convention at the Hotel 
Traymore, Atlantic City. 

June 18-20: Virginia Motion Picture The- 
atre Association convention at the Hotel 
Chemberlain, Old Point Comfort, Va. 








eraenee 








Leazenby, special publicity representative, 
now in town laying down advance campaign 
for “Lawless,” as Buffalo has been selected 
as one of the first spots to play this Para- 
mount production. . . . Charles B. Taylor, 
director of advertising and publicity for 
Paramount theatres, again was named a 
member of the Community Chest publicity 
committee for 1950 drive. He has been a 
member several years. . . . Jack Mundstuk, 
MGM exchange head and sales staff, back 
from New York sales conference, enthusias- 
tic over coming product. ... E. J. Wall, 
Paramount field representative, in town to 
line up campaigns on “Eagle and the Hawk” 
and “No Man of Her Own.” 


CHICAGO 


Downtown attendance has been off. Open- 
ing were “Daughter of Rosie O’Grady,” 
plus Johny Desmond and Fran Warren in 
person; “Please Believe Me,” “Shadow on 
the Wall,” “The Baron of Arizona” and 
“Wagonmaster.” . . . C. L. Burndahl has 
resigned as Balaban & Katz comptroller af- 
ter many years with the circuit. . . . The 
Midwest Poster Exchange, the Irving Davis 
Company, theatre concessionaires, and the 
Kayline Candy Company were wiped out by 
fire which destroyed the building at 1220 S. 
Michigan Avenue. Damage was estimated 
at $100,000. . . . United Artists, after a 
three-month hiatus, has set five films to open 
downtown during the next six weeks: 
“Champagne for Caesar,” at the Loop, May 
26; “Love Happy” and “The Great Plane 
Robbery,” Palace, June 7; “Johnny Holli- 
day,” Palace, June 21, and “D.O.A.,” at 
United Artists, June 23. 


CINCINNATI 


Although returns at some of the first run 
houses are showing slight improvement, 
business at the suburbans continues on the 
downside. . . . The new Romona drive-in at 
nearby Hamilton, being built by George 
Turlukis and associates, will open around 
June 1. Mr. Turlukis operates the neigh- 
borhood Rossville there. Name of the the- 
atre is derived from the title of the song, 
composed by the late Johnny Black, a Ham- 
ilton resident. As a business stimulant, the 
Rossville is admitting children under 12 
years of age free when accompanied by an 
adult patron, except Saturdays, Sundays and 
holidays. . Klee Theatre Enterprises, 
which operate the Ames theatre, in Dayton, 
Ohio, and the Sidney drive-in, at Sidney, 
Ohio, has purchased the Sunset Cruise-In, 
near Dayton, from Mr. and Mrs. Milton 
Presar. . . . The Carlisle theatre, at New 
Carlisle, Ohio, has been purchased by the 
Miami Valley Enterprises, of Dayton, Ohio. 
The house was built by Thomas Powell, who 
has operated it since the opening. ...A 
400-car drive-in is under construction at 
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Man, W. Va., by N. E. Rose... . At Har- 
lan, Ky., the Harlan drive-in, being built 
by George W. Combs, will open in mid- 
June. 


CLEVELAND 


The Mercury, Cleveland’s newest deluxe 
1,700-seat theatre, opened Wednesday night 
to an invited capacity audience and the fol- 
lowing night to the public; the $400,000 
playhouse is located in Middleburg Heights 
and will be part of a new shopping center. 
Owners are Ted Vermes, Albert Vermes, 
Howard Reif, James Kalafat, Anthony Mis- 
consi and James Templeton. . . . In Akron, 
the Five Points and Allen theatres have 
closed and the Morke is playing weekends 
only. . . . Cleveland Motion Picture Exhibi- 
tors Association meets. Thursdays, May 25, 
to discuss possible closing of small houses 
for the summer... . W. J. Banks, managing 
the Northside drive-in, Youngstown, until the 
Lincoln, Cleveland, reopens in the fall. Both 
are Associated Circuit operations. . . . Tom 
Smart was reelected president of the Cleve- 
land Motion Picture Operators’ Bowling 
League at a meeting held last Monday when 
the annual trophy tor highest score of the 
season was awarded to Auto Voice team, 
sponsored by E. B. Brady of Drive-In The- 
atre Equipment Co. Tom Fitzgerald was 
elected secretary, and Larry Shafer was 
named treasurer. 


COLUMBUS 


Weather favorable for outdoor activities, 
combined with such counter attractions as an 
Air Force show at Lockbourne Air Base, 
and the Cole Brothers Circus starring Hop- 
along Cassidy, combined to keep grosses at 
reduced levels. The Ohio had perhaps the 
strongest attraction, Alan Ladd in “Captain 
arey, U.S.A.,” with “The Capture” in four 
days at the Palace, followed by a three-day 
stage show headlined by Dick Contino; the 
Broad played “South Sea Sinner,” and the 
Grand had “The Sundowners.” . . . Esquire, 
East Side neighborhood house of the Acade- 
my circuit, is located a stone’s throw from 
the newly-announced nine million dollar 
apartment development on N. James Road, 
largest ever to be constructed locally. Work 
will start immediately on the 1342-unit proj- 
ect, financed by the New York Life Insur- 
ance Co. 


DENVER 


Frank Whitbeck, head of the advertising 
department of MGM, talked before the meet- 
ing of the Denver Ad Club of Denver. In- 
troduced by Hall Baetz, Denver district 
manager for Fox Intermountain Theatres, 
the talk was arranged for by William Hast- 
ings, Ralph Batschelet and Ross McCaus- 
land, managers, respectively, of the Orphe- 
um, Paramount and Welton. . . . Diamos 
Bros. sold the Isleta, Albuquerque, N. M., 
to the Pienta Amusement Co. Herb 
Cohen, booker at Monogram, has resigned, 
and, after a vacation, will announce his 
plans. He is succeeded by Dick Ivy, Eagle 
Lion booker. 


DETROIT 


Exhibitors have been enjoying good busi- 
ness since the Chrysler strike ended. Drive- 








in operators report above average business 
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Pode: Bef iste anti 


TRADE SHOWING. Elmer Hanson, 


Walter 
Creal and Carl Johnson, exhibitors in the 
Omaha, Neb., area, pose with Gloria Swanson 
following the trade screening of her picture, 
“Sunset Boulevard," at the Dundee theatre in 
Omaha. The picture is a Brackett & Wilder 
production soon fo be released by Paramount. 


with fine weather in their favor... . Wisper 
and Wetsman Circuit appointed Harry 
Huellmanel as manager of the Piccadilly. 
... Mr. and Mrs. William Frank are open- 
ing their new 400-car Shore drive-in at 
Greenbush, Mich., around July 1. Clark 
Theatre Service will handle booking. .. . 
Jack Benny and his troupe appeared at the 
Masonic Temple for two performances. .. . 
Dave Idzal, managing director of the Fox, 
provides films for children in the polio ward 
of the Kerman Kiefer Hospital twice a 
week. 


DES MOINES 


Work has begun on Waterloo’s second 
drive-in, the SkyVue, a half-mile east of the 
city limits on Highway 20. Capacity will be 
500 cars. Co-owner is Stephen Oellerich, 
who is also a co-owner of the other drive- 
in at Waterloo, the Starlite. . . . Herman 
Fields, operator of the Rialto, Clarinda, has 
given a plot of land for the use by the city 
as a free parking lot. Mr. Fields offered 
the land for a period of five years, rent free. 
He will pay the taxes during the time the 
city uses the lot... . Plans are underway 
for construction of Bettendorf’s first mo- 
tion picture theatre by the D & S Corp., 
composed of R. Danico and Mrs. Anne Stod- 
dard. Mr. Danico is manager of the Riviera 
at Rock Island and a partner in the Memri 
Drive-in Co. Mrs. Stoddard’s husband was 
formerly a city manager for Tri-States. . 
The redecorated Hollywood at Estherville 
has opened under the new management of 
Stanley Soderberg. Manager Frank 
Gentry reports the largest attendance in the 
history of his Star theatre in Colfax for 
three performances of the picture, “Francis.” 
More than 1,000 persons saw the film at the 
tiny theatre. 


HARTFORD 


Downtown first-run holdovers in Hartford 
included MGM’s “Annie Get Your Gun,” 
playing a third week at Loew’s Poli Palace; 
and Warners’ “Daughter of Rosie O’Grady,” 
in a second week at the Warner Regal... . 
Lockwood & Gordon Theatres has launched 

















construction of a 500-car capacity drive-in 
theatre at Concord, N. H. A July 1 open. 
ing is planned for the project. . . . Joseph 
Sarra of New Britain, Conn., has been ap- 
pointed relief theatre manager for the Pera. 
kos Theatres Circuit, that city... . Tom 
Grace, manager of the Eastwood theatre 
East Hartford, is observing his 20th year 
in show business. .. . Franklin E. Fergu- 
son of the Bailey Theatres, New Haven, has 
been named public information chairman for 
the 1950-51 program of the New Haven area 
Tuberculosis and Health Association. , , . 
The Wolas Bros. of Chicopee Falls, Mass,. 
have completed construction and opened 
their new Air-Line drive-in theatre in that 
town. 


INDIANAPOLIS 


George Jessel and Gloria Swanson have 
accepted invitations to appear at the Asso- 
ciated Theatre Owners of Indiana conven- 
tion at French Lick June 13 and 14, secre- 
tary Bill Carroll reports. . . . Date of the 
testimonial dinner for Mare Wolf, chief 
barker of International Variety, and True- 
man Rembusch, president of Allied States, 
has been changed from June 8 to June 6, 
. . . Guy Craig, Columbia branch manager, 
and his staff attended a sales meeting in At- 
lanta last week. . . . Ray Thomas has suc- 
ceeded Bill Brower as booker at Universal 
here. . . . Two houses in Washington, Ind., 
had to make refunds Sunday afternoon, when 
an electrical storm put the town’s power 
service out of commission. Normal opera- 
tions were resumed Monday. 


KANSAS CITY 


Bob Hope will be the master of ceremonies 
for a show with local talent at the Municipal 
Auditorium this Monday for the United 
Cerebral Palsy campaign. Other local events 
are also scheduled for the drive. . . . Hall 
Walsh, district manager for Warner Broth- 
ers, was a visitor recently and conferred 
with Russ Borg, local branch manager. . . . 
M. J. Cullen, division manager of Loew’s, 
is handling Loew’s Midland theatre during 
the absence of Howard Hurkhardt, now on 
vacation. . . . The Shawnee drive-in, oper- 
ated by the Dickinson circuit, presented a 
stage show this week. The stage was the 
refreshment stand’s pavilion. 


LOS ANGELES 


While major first-run houses have been 
lamenting the recent drop in receipts and a 
number of neighborhood houses have closed, 
the foreign film business appears unaffected. 
The Herbert Rosener Company, which al- 
ready has four houses in this city, prepared 
to open its fifth, The Vagabond theatre, 
across from Westlake (or MacArthur) 
Park and the closest move towards down- 
town since Rosener’s old Grand theatre was 
converted to a parking lot several years ago. 

. . Joe Rosenberg, Monogram salesman, 
left its local exchange for a similar job with 
the Warner Bros. branch in Kansas City. 
. . . New secretarial appointments and pro- 
motions at the Republic exhange were given 
Olga Mendez, Marie Hunter and Millicent 
Collins. . Latest drive-in opening was 
that of the Hastings in Altadena with a “full 
house” of 1,000 cars on hand for the person- 
al appearance of Roy Rogers, Trigger, and 
Dale Evans. As stated by president R. H. 


(Continued on opposite page) 
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(Continued from opposite page) 
Hoese for Comet Theatre Enterprises, the 
Hastings will feature first run, single-billed 
films at 80 cents admission. 


LOUISVILLE 


With single bills, the Strand featured 
“Paid in Full,” while the Mary Anderson 
offered “A Woman of Distinction.” In 
with double features, Loew’s was scheduled 
to bring in “The Reformer and the Redhead’ 
and “Side Street,” while the Rialto offered 
“The Eagle and the Hawk” and “Father 
Makes Good,” and the Scoop “Blanche 
Fury” and “The Hidden Room.” . . . Schuler 
Baird has taken over the operation of the 
Star-Lite drive-in, Tell City, Ind., formerly 
owned by W. A. Spear... . Out of town ex- 
hibitors seen on the row recently included: 
Louis Chowning, Sky-Line drive-in, Madi- 
son, Ind.; Col. L. B. Fuqua, Kentucky the- 
atre, Eddyville, Ky.; George Lindsay, Lind- 
say theatre, Brownsville, Ky.; Homer 
Wirth, Crane theatre, Crane, Ind.; A. R. 
Milby, Adair theatre, Adairville, Ky.; J. E. 
Elliott, Jr., Cardinal theatre, Hodgenville, 
Ky.: Tex Richards, State theatre, Crouth- 
ersville, Ky.; Eric Hammel, Shelby & Bur- 
ley Theatres, Shelbyville, Ky. 


MEMPHIS 


First run business has recovered from a 
recent slump and all managers reported 
good attendance. Loew’s State showed “The 
Big Lift.” Loew’s Palace played “Wagon- 
master.” Malco showed “Three Came 
Home.” Warner had “The Damned Don’t 
Cry.” Strand and Ritz played double fea- 
tures. . . . Judge Camille Kelley signed a 
contract with Hallmark Productions, Inc., 
which project her career as juvenile court 
judge into a motion picture and remove 
her from the bench after 30 years service, 
during which she has attracted national at- 
tention. The picture will be called “De- 
linquent Angels.” . . . Mid-South exhibitors 
on film row included J. K. Jameson, Little 
Rock; Mr. .and Mrs. J. R. Keller, Joiner; 
Fred Jaynes, West Memphis; Moses Sliman, 
Luxora; K. H. Kinney, Hughes; John Sta- 
ples, Piggott; Gordon Hutchins, Corning; 
O. G. Wren, Jonesboro; Jeff Singleton, 
Tyronza; W. C. Kroeger, Portageville; 
Jimmie Seay, Cardwell; Louise Mask, Boli- 
var; Aubrey Webb, Ripley, and W. F. Ruf- 
fin, Sr., Covington. 


MIAMI 


Nat Bernstein has opened his new 775-car 
Le Jeune Auto drive-in with Stan Neivert, 
formerly manager of the Little River, in 
charge at the drive-in. Joseph Barry has 
taken over at the Little River. . . . Bill 
Grice is the new assistant to John L. Grif- 
fin at the Variety. . . . George Hoover, head 
of Paramount Enterprises, has been dividing 
his time between here and Jacksonville, home 
office of Florida State Theatres, where he 
has been conferring with Leon Netter and 
other officials. . . . Martin Wucher of the 
Dixie drive-in was host to a large group 
of elderly ladies from local “old age home” 
as a Mother’s Day gift. Film menus in- 
cluded “The Great Rupert,” Embassy, Vari- 
ety; “A Ticket to Tomahawk,” Miami, Lin- 
coln, Miracle; “Wagonmaster,” Sheridan; 
“Outriders,” Florida; “Reformer and the 
Redhead,” Roosevelt; “Big Hangover,” 
Paramount, Beach. 
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MILW AUKEE 


Currently featured at the downtown the- 
atres are: “The Eagle and the Hawk’ at 
the Palace, with co-feature ‘“Feudin’ Rhy- 
thm.” At the Rivéfside theatre, “My Fool- 
ish Heart” is playing, with “Square Dance 
Katy.” Another Western in town this week 
is “Comanche Territory” at the Warner, and 
co-running is “Hidden Room.” At the Al- 
hambra, “The Story of G.I. Joe” is shown 
with “Roll Thunder Roll.” “Kill the Um- 
pire” and “The Traveling Saleswoman,” 
with Joan Davis, are currently playing at the 
Wisconsin. . When Frances Langford 
was in town for the Bob Hope show, at the 
new sports arena, she purchased one of the 
first tickets for the Great Hearts Ball, to 
be given June 16 by the Variety Club, Tent 
14. The proceeds will go toward establish- 
ment by the club of a Heart Center at Mar- 
quette University Medical School. It will 
be available to Wisconsin residents suffering 
from heart disease. 


NEW ORLEANS 


The Hi-Way drive-in near Bay St. Louis, 
Miss., owned and operated by Ed Ortte, 
opened last week. It can seat 300 walk-in 
patrons in addition to a drive-in capacity of 
600 cars. It also has a large air-conditioned 
restaurant in the center of the area... . 
Among the drive-in situations which are in- 
stalling RCA equipment are the Rio at 
Cutoof, La.; the Prentiss at Prentiss, Miss., 
and the Chief at Natchitoches, La. ... Visi- 
tors along film row included: Louis Lang- 
lois, New Roads, La.; J. Hargroder, Hat- 
tiesburg, Miss.; C. E. Cooper, Page Theatre 
Circuit, Robeline, La.; Dr. A. L. Chatman, 
Baton Rouge, La.; Ed Pessler and Mike 
Rits of Do drive-in, Mobile, Ala.; Hank 
Jackson, Waynesboro, Miss... . A. L. Roy- 
al, Meridian, Miss., has sold his Ritz the- 
atre, at Jackson, Miss., to Mr. and Mrs. 
G. deNeve, who recently arrived from Java. 


NEW YORK 


Box office business was up along Broad- 
way last week with both MGM’s “Annie Get 
Your Gun” and Eagle Lion’s “The Jackie 
Robinson Story” opening to capacity crowds. 
Other theatres reported the condition good 
at the ticket window... . A meeting of the 
Motion Picture Pioneers and The Founda- 
tion of the MPP will be held at the Colum- 
bia home office June 6 to vote on increasing 
the number of directors of both organiza- 
tions and to ratify amended by-laws adopted 

















April 28 by the two boards of directors. . . 
A check for $100, representing contribu- 
tions from members of the Treasurers and 
Ticket Sellers Local No. 751, IATSE, was 
sent to Leonard Goldenson, president of the 
United Cerebral Palsy Associations, which 
is currently conducting a drive to raise 
funds. 


CKLAHOMA CITY 


The Home theatre has announced new low 
summer prices, 35 cents till 6:00 P.M.; after 
six, 50 cents. In honor of Mother’s Day, 
the Home presented each mother accompa- 
nied by son or daughter on Mother’s Day 
a quarter-pound box of Martha Washington 
candie. ... A variety show, headlining some 
special dance and comedy acts with a mas- 
ter of ceremonies keeping things running 
smoothly, is back at the Gaiety theatre this 
week. . . . Ted Sheahon, manager of the 
Fox-Palace theatre, Wichita, for more than 
four years, has submitted his resignation to 
assume duties as owner and operator of the 
Sunflower theatre at Peabody, Kans., which 
he recently purchased. The Sunflower is the 
only theatre in Peabody. 


OMAHA 


Gloria Swanson sold a king-sized savings 
bond to Governor Val Peterson in front of 
the Orpheum theatre to start off the current 
drive. It was only one of at least a dozen 
appearances here including the Iowa-Ne- 
braska Allied convention of Miss Swanson. 
...A.G. Smith, Jr., of McPherson, Kans., 
has opened his new drive-in theatre at 
Beatrice, Neb... . 1 A tornado did heavy dam- 
age to the Red Oak, Ia., Airport, yet never 
bothered Al Haal’s drive-in across the road. 
. . » MGM employes held a picnic at Camp 
Brewster. . . . Carter Lake will offer more 
outside competition this year with a start 
on a big amusement park. . . . John Waller 
is the owner of the 300-auto drive-in at 
Osceola, Neb., on which construction is just 
starting. Robert E. Hutte, manager of the 
Lyric there, will manage the new drive-in. 
A contest will decide the name. 


PHILADELPHIA 


Experiment of the Chester drive-in, Ches- 
ter, Pa., booking in a name band (Tony 
Pastor) for a Sunday afternoon did not pan 
out with business very light... . As a con- 
cession to objections from present theatre 
owners, the plans for the new shopping sec- 
tion in the North End of Norristown, Pa., 
being promoted by Harry Butera, Inc., has 
eliminated the theatre proposal from its 
plan. . . . Robert P. Maclary, of Newport, 
Del., is making plans for the construction of 
a Pleasant Hills drive-in to be built in the 
suburbs near Wilmington, Del. . . . Amuse- 
ment tax collections for the first four months 
of 1950 declined $157,695, it was reported 
by the Receiver of Taxes. For the four 
months of this year, ended April 30, the 
total showed $1,198,146 as compared with 
$1,355,841 in the same four month interval 
in 1949, 


PITTSBURGH 


Robert Sterling, the actor, visited his folks 
in nearby New Castle. He was here for a 
broadcast at Syria Mosque, of “Page Miss 
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WELCOME. Fred J. Schwartz, left, of Century Circuit, Inc.; Richard Rodgers, song writer, 
and Sam Rosen of Fabian Theatres, welcome Sgt. Aliza Penuelli, Israeli radio operator, at 
the United Jewish Appeal of Greater New York luncheon at the Hotel Astor. Miss Penuelli 
was a guest speaker and sought donations for overseas relief and rehabilitation. 


Glory” together with Betty Hutton, Ronald 
Reagan and Jack Carson. ... In an effort to 
boost grosses, Loew’s Penn has booked in a 
stage show together with “Side Street” on 
the screen. . . . Double bills and reissues 
are getting wide play here. The Warner 
has “The Capture” and “The Tattooed 
Stranger,” while the Ritz is screening 
“Please Believe Me” and “Captain China” 
on a moveover from Loew’s Penn. Newcom- 
ers are: “Johnny Holiday” at the Stanley ; 
“The Reformer and the Redhead” in the 
Penn, and “Singing Guns” and “One Way 
Street” in the Fulton. The Barry has “In- 
dian Scout” and “Federal Agent at Large.” 


PORTLAND 


Chairmen named for the Savings Bond 
Drive, Seattle exchange area: Sam Davis, 
MGI, and L. O. Lukan, of Shearer Thea- 
tres. Zollie Volchok, city manager for 
Sterling Theatres, heads advertising. .. . 
Jack Burk, Eastern Washington salesman, 
20th-Fox, went to Seattle for conference. ... 
August Aubert purchased the John Lee the- 
atre at Connell, Wash. .. . Frances Seeger, 
assistant cashier, 20th-Fox, is home from 
the hospital. . . . Booking on Seattle row: 
Lou Pressler, Aberdeen; Charles Grieme, 
Cashmere; Pete Koppinger, Montesano; 
James Brunner, Anacortes. . . . Named 
chairmen of Savings Bond drive here are 
Jack Matlack, Ralph Amacher, branch 
manager, Eagle-Lion, and M. W. Matte- 
check, McMinville, representing Independent 
Theatre Owners Oregon. 


SAN ANTONIO 


Mike Benitez, of Weslaco, opened the 
new Palace theatre at Donna, Tex., May 22, 
with a Latin-American picture policy. The 
new house cost $40,000, and seats 400... . 
Monte Hale, Republic’s Western star, ap- 
peared in person at the four Statewide drive- 
in theatres here last week along with two 
of his latest pictures. . . . Raymond Munoz, 
one time associated with Interstate in the 
Lower Rio Grande Valley, and who is now 
an exhibitor in Matamoros, Mexico, spent 
a few days in the Alamo City recently... . 
A small fire in the film vaults at Azteca 
Film exchange caused unestimated damage 
early one morning. . . . Clasa~-Mohme ex- 
change have gone on their summer schedule, 
working only a small crew on Saturdays. 
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... E. J. Haubner, city manager of Pickens 
Theatres, Uvalde, was here to book Mexican 
product for the Tejas there. 


SEATTLE 


“Ma and Pa Kettle,” in its second week 
at the Liberty, was downtown’s only hold- 
over. “Three Came Home” had its North- 
west premiere at the Fifth Avenue. .. . 
Work began on the new John Danz drive-in 
on the Sunset Highway just east of Seattle. 
. . . Construction of a new drive-in theatre 
by E. A. Darby of Naches began near Top- 
penish. .. . Robert L. Lippert, head of Lip- 
pert Productions and operator of a circuit 
of theatres in California, was honored at a 
luncheon given by B. F. Shearer. Follow- 
ing the luncheon, the 50 guests attended a 
preview of Lippert’s new production, 
“Rocket Ship XM.” . .. Bill Parker, former 
exploitation head here for MGM, and now 
associated with Ed Barison in distribution 
of special fine arts pictures, arrived here 
from Los Angeles for business conferences. 


ST. LOUIS 


Maureen O’Hara, was in town last Wed- 
nesday to star in a special radio program, 
“The Cardinal Comes Homes” as the kick- 
off for a $5,000,000 building fund campaign 
for the Cardinal Glennon Memorial Hospital 
for Children. Spyros Skouras, president of 
20th-Century Fox, and a former St. Louisan, 
arranged for Miss O’Hara’s appearance 
here. . . . Stores in midtown St. Louis took 
a three-page ad spread in the St. Louis 
Post-Dispatch last Thursday advertising 
“Midtown Matinee Specials. Shop in Mid- 
town and Take Advantage of These Matinee 
Specials Before and After Enjoying a Mati- 
nee at the Fox Theatre.” ... Programs for 
the week at the first-run houses were as 
follows: “Captain Carey, USA” and “State 
Penitentiary” at the Fox; “Three Came 
Home” and “The Big Lift” at the Ambas- 
sador. 


TORONTO 


The Motion Picture Industry Council of 
Canada, of which J. J. Fitzgibbons is chair- 
man, organized a relief plan for theatres 
across the country at the local level in sup- 
port of the flood victims of Manitoba and 
sufferers in the disastrous fires at Cabano 








and Rimouski, Que. All participation in the 
benefit campaign is to be reported to Toron. 
to for an all-industry announcement. , , In 
a switch of Famous Players’ personnel, Jim 
Cameron of Toronto headoffice goes to Fort 
William as district manager, Fred Trebjl- 
cock is transferred from Shea’s to the Uni- 
versity at Toronto, replacing Bert Brown 
who returns to head office, an Len Bishop 
of the Tivoli takes over at downtown Shea’s 
... Hon. Ray Lawson, Lieutenant-Governor 
of Ontario, Cabinet Minister Dana Porter 
six Supreme Court judges and Parlimentari. 
ans were among the many prominent per- 
sonages who attended the funeral of J. Ear] 
Lawson, president of Canadian Odeon and 
other Canadian Rank companies. President 
J. J. Fitzgibbons of Famous Players repre- 
sented the film industry, and Ian Cremiey- 
Javal flew from London to represent J. Ar- 
thur Rank. 


VANCOUVER 


Business at downtown first runs continues 
to dip, with even the stronger features fajl- 
ing to maintain house standards despite the 
absence of any major competitive factors, 
“Tight Little Island” on its eighth week at 
the Studio still doing well. . . . Two veteran 
Western Canada exhibitors died the past 
week. A. C. Blain, who founded Cranbrook 
Theatres, Ltd., in the Crows Nest Pass dis- 
trict of British Columbia and who has op- 
erated theatres at Cranbrook and Kimberly 
for the past 32 years, died there. Leo Ma- 
her, manager of the Monarch and Roxy 
theatres at Medicine Hat, Alberta, died in 
hospital. Mr. Maher has been in show busi- 
ness for the past 40 years. . . . Howard 
Fletcher, veteran exhibitor who has been 
operating theatres here for the past 40 years, 
has acquired the Music Box, a 450-seater 
which has been closed for the past five 
months, and will open it in June under the 
name Kingcrest. . . . Saskatoon, Saskatche- 
wan, will have two outdoor theatres this 
summer. Famous Players are erecting a 
$155,000 drive-in. The other, an indepen- 
dent with a 500-car space, to cost $75,000, is 
being erected by Harold Howard and Harry 
Lyone of Saskatoon. 


WASHINGTON 


New openings included “No Man of Her 
Own” at the Warner; “Four Days Leave” 
at the Metropolitan; “Capt. Carey, U.S.A.” 
at the Palace; “Conspirator” at the Capitol; 
“One Way Street” at RKO Keith’s; “City 
Lights” at the Little and Dupont, and “No 
Sad Songs for Me” at the Playhouse. ... 
Edwin A. Hering, 70-year-old motion pic- 
ture projectionist at the Virginia theatre, 
Harrisonburg, died of a heart attack in the 
theatre booth. He had been a projectionist at 
the Virginia theatre since 1915. . . . The 
Variety Club served as one of the patrons 
for the testimonial performance of the Ballet 
Soiree at the Gayety theatre on May 21, 
for Steve Cochran, former manager of the 
National theatre... . Actor Robert Young 
was master of ceremonies for the “I Am an 
American Day” celebration here. Present 
for the occasion were Vice-President Alben 
Barkley, Supreme Court Justice Tom Clark 
and Dr. Ralph Bunche, UN director... . 
The Sidney Lust Theatres held finals of 
their Maryland talent hunt at the Cheverly 
theatre on May 20. One of the judges was 
Joel Margolis, manager of Loew’s Capitol 
theatre. 
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Melodrama Mainstay of 
Entertainment: Cahn 


by WILLIAM R. WEAVER 
Hollywood Editor 


Melodrama, whether swathed in the 
finesse of the multi-million dollar epic or 
served up starkly in the lowliest “B,” has 
been the mainstay of the entertainment busi- 
ness since as far back as the records run, 
says Edward L. Cahn, one of the few inde- 
pendent producers confident enough of his 
art and his market to make his pictures 
with his own money and procure a release 
deal for them afterward. He says melo- 
drama is restricted to no group, class or 
category in its appeal, to no time or place 
in its subject matter, and is unaffected by 
cycles. 


Sees Melodrama Appeal 
To Audience Emotions 


“The successful melodrama,” says the pro- 
ducer whose latest completed picture is “De- 
layed Action” and whose last before that was 
“Destination Murder,” acquired by RKO 
Radio, “possesses the indispensable quality 
of making the observer a participant in 
what’s going on on the screen. After it’s 
done that, and the earlier in the picture the 
better, you are assured that your audience 
is going home feeling it got what it paid 
its money to get. Call that thrill, or what 
you will, but never minimize it. 

“The appeal of melodrama is to the emo- 
tions, mainly to the primary ones, and a 
good melodrama succeeds early in making 
the observer a participant by smacking him 


squarely between the eyes with something 
that will shock him into alertness for what’s 
to come next. Danger, surprise, suspense, 
apprehension, alarm, desperation—the list oi 
ingredients is long, but they’ve got to be 
employed with imagination. The story must 
project the observer into a situation, a prob- 
lem of procedure, a succession of menacing 
events, of which he can and will consider 
himself a part. He can make himself a 
participant in the melodrama more quickly 
and completely than in any other type of 
entertainment offered on screen or stage, 
and loves to.” 

Mr. Cahn’s reliance upon the use of 
imagination is reflected in his “Delayed Ac- 
tion,” the story of which concerns the medi- 
cal profession’s research into what may be 
termed atomic medicine. He opens with 
five convicts proffering themselves for ex- 
perimental purposes and goes on from there, 
with the audience kept in uncertainty as to 
whether what follows is a result of isotope 
administration or other couses. He’s had 
the cooperation of both hospitals and prisons 
in keeping his story up to the minute, may- 
be a step or two ahead, but has kept it sheer 
melodrama for all the purposes stated above. 


Production Started ’ 
On Twelve Films 


Twelve pictures were started during the 
week, four others being completed and sent 
to the cutting rooms. 

MGM sstarted “Grounds for Marriage,” 
with Sam Marx producing and with Robert 


Z. Leonard directing Kathryn Grayson, Van 
Johnson, George Murphy and Paula Ray- 
mond. 

George Stevens went to work on “Mr. 
and Miss Anonymous” for Paramount, with 
Joan Fontaine, Ray Milland and Teresa 
Wright in lead roles. 

“A Relative Stranger,” Paramount, is pro- 
duced by Charles Brackett and directed by 
Mitchell Leisen. Gene Tierney, John Lund 
and Miriam Hopkins have principal roles. 

Republic launched “Hit Parade of 1951,” 
produced and directed by John Auer, with 
John Carroll, Marie McDonald, Grant 
Withers and many others in the cast. 

Ted Richmond started “Kansas Raiders” 
for Universal-International, with Ray En- 
right directing Audie Murphy, Brian Don- 
levy and Marguerite Chapman. 


Several Westerns Are 
Put Before Cameras 


Wallace Fox is producing and directing 
“Badmen of Arizona” for Monogram, with 
Whip Wilson, Andy Clyde and Nancy 
Saunders. 

“Bomba and the Hidden City” is another 
in the Walter Mirisch series for Monogram 
starring Johnny Sheffield and directed by 
Ford Beebe. 

Lippert Productions started “The Return 
of Jesse James,” with Carl Hittleman pro- 
ducing and Arthur Hilton directing John 
Ireland, Ann Dvorak and Henry Hull. 

Edward Small began producing Lorna 
Doone,” for Columbia release, with Richard 
Greene, Barbara Hale and William Bishop 
under the direction of Phil Karlson. 

Sam Katzman started “Chain Gang” for 
Columbia, with Lew Landers directing 
Douglas Kennedy and Marjorie Lord. 

“Lightning Guns,” Columbia, is a Charles 
Starrett-Smiley Burnette Western produced 
by Colbert Clark and directed by Fred 
Fears. 








THIS WEEK IN PRODUCTION: 





STARTED MONOGRAM 
2 aman Badmen of Arizona 
COLUMBIA Bomba and the Hid- 
Lightning Guns den City 

Chain Gang PARAMOUNT 


Lorna Doone A Relative Stranger 


Mr. and Miss Anony- 


LIPPERT mous 
The Return of Jesse 
Aca REPUBLIC 
Hit Parade of 1951 
MGM RKO RADIO 


Grounds for Marriage Rio Grande Patrol 





UNIVERSAL- 20TH CENTURY-FOX 
INTERNATIONAL Mister 880 
Kansas Raiders 

SHOOTING 
COMPLETED — Soiuwsia 

The Brave Bulls 
INDEPENDENT Harriet Craig 
Delayed Action INDEPENDENT 
MGM The First Legion 
Cause for Alarm MGM 
RKO RADIO To Please a Lady 


It’s a Big Country 


Seven Witnesses Watch the Birdie 


PARAMOUNT UNIVERSAL- 
Beyond the Sunset INTERNATIONAL 
REPUBLIC The Milkman 
North of the Great Frenchie 
Divide H 
arvey 


RKO RADIO 
His Kind of Woman 


20TH CENTURY-FOX 
I'll Get By 

Trumpet to the Morn 
All About Eve 


UNITED ARTISTS 
New Mexico 
The Sound of Fury 


Abbott & Costello in 
the Foreign Legion 


Wyoming Mail 
Under the Gun 
Woman on the Run 


WARNER BROS. 
Dallas 
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SHE RUNS A HOME, 


A CIRCUIT, A DRIVE-IN 


Mrs. William A. Cassidy of Midland, 
Mich., got bored—so she’s building a drive- 
in theatre. 

Not that she believes in meddling with 
business affairs as a general rule. ‘This 
is a man’s world and it should be left that 
way,” she declares. But something has to 
be done when boredom sets in. 

After all, she hasn’t had a thing to do 
since her husband died last June—except 
operate his five theatres, his supermarkets, 
his bowling alleys, his department. store, 
and a number of apartments. 


There Are Four Children, Too 


Also, of course, there are the four chil- 
dren, a boy, two, and three girls, four, six 
and eight. Mrs. Cassidy spends most of her 
time making a home for them, helping them 
with homework, sewing for them, playing 
golf and handling all business affairs. 

A native of Wisconsin (“I adopted Mid- 
land through marriage”) she is five feet, 
five inches of zest for life. 

Mrs. Cassidy claims she is 38 years old. 
Her associates and particularly the ushers 
in her theatres who adore her, smile slight- 
ly and will bet you five-to-one she isn’t 
a day over 30. 

But about this drive-in. It is located on 
a 30-acre tract of land a mile and a half 
out of Midland on State Highway M-20. 
Present plans call for a capacity of 450 
cars. If all goes well she has plenty of 
space for expansion to take care of many 
more. 

There is a wooded bit of land near the 
drive-in which she is clearing for a picnic 
ground. Families can come in the after- 
noon, prepare and eat a picnic super and 
then when it is dark enough, pull into the 
drive-in for the evening show. 

Her other theatre properties include the 
Midland and Frolic theatres in Midland, the 
Strand and Alma theatres in Alma, Mich., 
and the Michigan theatre in Saginaw, which 
she has leased to the Butterfield Circuit. 

One of the things Midland residents like 








MRS. W. A. CASSIDY 


best about Mrs. Cassidy is that she has kept 
all of her husband’s employees on the staff. 
She would no more think of firing any of 
them than they would think of quitting. An- 
other thing is her buoyant humor and abso- 
lute refusal to let anything get her down. 

She plans to open her new Sunset drive- 
in some time this June. It was originally 
scheduled for opening earlier in the spring. 
But along came four major floods, one after 
another, plus plenty of rain in between. 
The site was eyebrow-deep in gooey mud for 
months. But the old Cassidy drive con- 
quered all. 

A registered nurse by profession, Mrs. 
Cassidy was a supervisor for five years in 
Detroit’s busy Harper Hospital. 

“When I married I put myself on 24-hour 
call duty from an eight-hour call duty,” she 
said. 

With the drive-in nearing its opening 
date, she has been caught recently eyeing 
some other likely sites. 

“Well, a gal’s got to keep busy,” she 
explains. 

Exhibitors are beginning to call Mrs. 
Cassidy “The drive-in Queen of Michigan.” 








ABC Vending to Aid 
Drive for Attendance 


All-out cooperation with exhibition to 
stimulate attendance was pledged this week 
by Charles L. O’Reilly, president of the 
ABC Vending Corporation. Mr. O’Reilly 
announced that he has completed arrange- 
ments with the Hal Horne Organization 
to act as its merchandising counsel and, 
in that capacity, to prepare and execute 
a nationwide campaign of cooperation. 
“There is hardly a facet of our industrial life 
that motion picture theatres aren’t helping 
every minute of every day,” Mr. O’Reilly 
said. ‘Attendance at movie theatres, both 
here and abroad, is thus of deep and vital 
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interest to every industry in America. We 
hope to have them participate with us 
tangibly in efforts to stimulate this attend- 
ance.” 


Wisconsin Variety Club 
To Sponsor Heart Ball 


The Wisconsin Variety Club, Tent No. 
14, on June 15 will hold its Great Hearts 
Ball, proceeds of which will go to the oper- 
ation of the Variety Club Heart Center 
which will be operated by the Marquette 
University School of Medicine. The tent’s 
goal is to raise $25,000 annually for this 
heart center, which will be the fourth such 
diagnostic unit in the country. 





Film Industry Participates 
In Winnipeg Flood Fund 

The film industry is participating in the 
Manitoba Flood Relief Fund, with H. A. 
Bishop of the Famous Players circuit Win- 
nipeg office as chairmen of the drive’s enter. 
tainment division. Mr. Bishop this week 
appealed to the entire film industry to come 
to the aid of the people in the province of 
Manitoba and Winnipeg particularly. He 
said that damage would exceed $300,000,000 
and no objective has been set for the cam- 
paign. 

“Show business is noted for its generosity 
in coming to the aid of those in distress, 
and I am unashamedly asking . . . for the 
generous support of this cause. Many 
showmen throughout the U. S. had their 
start in Canada and hold a warm spot in 
their hearts for this country, and may wish 
to send us a donation. Checks may be made 
payable to the Manitoba Flood Relief Fund, 
and sent to 106 Capitol Theatre Building, 
Winnipeg, Man., Canada,” Mr. Bishop said. 

The purpose of the drive is to assist in 
the rehabilitation of citizens who have lost 
everything in the flood. The campaign will 
not conflict with anything the provincial or 
Federal governments may do. 


Radio City Music Hall 
Sets Five Features 

Radio City Music Hall in New York this 
week announced the following features 
which will play the de luxe theatre during 
the summer and fall: MGM’s “The Next 
Voice You Hear .. .”; Stanley Kramer’s 
“The Men” with Marlon Brando and re- 
leased through United Artists; Paramount's 
“Sunset Boulevard” with William Holden 
and Gloria Swanson; Warner’s “The Glass 
Menagerie” with Jane Wyman, Kirk Doug- 
las and Gertrude Lawrence; and MGM’s 
“The Miniver Story” with Greer Garson 
and Walter Pidgeon. 


” 


DeMille Names Wilcoxon 
As Associate Producer 


Henry Wilcoxon, the actor who has ap- 
peared in every Cecil B. DeMille production 
except one, has been named by Mr. DeMille 
as associate producer, it was announced this 
week. Mr. Wilcoxon recently concluded a 
lengthy tour of U. S. cities for promotion of 
“Samson and Delilah” in which he appears. 
His first assignment will be to assist Mr. 
DeMille in all phases of production for 
Paramount’s forthcoming “The Greatest 
Show on Earth.” 


SIMPP to See Books 
Of Michigan Group 


The U. S. District Court in Detroit has 
granted the motion of the Society of Inde- 
pendent Motion Picture Producers for an 
inspection of the books and records of Co- 
operative Theatres of Michigan. The Soci- 
ety is the plaintiff in an anti-trust action 
against Cooperative and United Detroit The- 
atres. Inspection of the latter organization’s 
records has not been asked. 
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RKOProtitin 
Year Tripled 
To$i, 710.944 


The consolidated net profit of Radio- 
Keith-Orpheum Corporation and subsidiaries 
for 1949 more than tripled the profit of the 
previous year, according to the company’s 
annual report this week. The net profit for 
1949 was $1,710,944, after taxes and all 
other charges and including a profit of $1,- 
389,690 on the sale of capital assets, and 
losses of investments in independent produc- 
tions of $1,660,400. 

The profit was equivalent to approximate- 
ly 44 cents per share on the 3,914,914 shares 
of common stock outstanding at the end of 
the year, and compares with a consolidated 
net profit of $504,044 for 1948, equivalent to 
approximately 13 cents a share on the 3,899,- 
914 shares outstanding at that time. 

The company’s statement: 


Year ended Year ended 


December December 
31, 1949 31, 1948 
Profit from operations, 
before items listed 
Ee eee ee oe $2,931,653.83 $4,840,568.79 


Profit or (loss) on 


sale of capital assets 1,389,690.67 (205,154.02) 


4,321,344.50  4,635,414.77 


Losses on productions, 
stories and continuities 


1,660,400.31 3,357,370.87 


2,660,944.19 








1,278,043.90 
Provision for estimated 





income taxes .....e. 950,000.00 774,000.00 
Net Profit after all 
CHAFBES. occ cncscnses $1,710,944.19 $ 504,043.90 





At the same time the company announced 
its net profit for the first quarter of 1950 
was $105,957, after taxes and all other 
charges, equivalent to approximately three 
cents per share on the 3,914,914 shares out- 
standing. This compares with a profit of 
$1,037,480 for the first quarter of 1949, 
equivalent to 27 cents per share on the com- 
mon stock outstanding at that time. 


Court Cancels Permit for 


Drive-in Construction 

The mayor and City Council at Somerset, 
Ky., had no right to grant permission for 
the building and operation of a drive-in 
theatre to the Somerset Drive-in Theatre 
Co., and its president, H. E. Otto, it was 
ruled last week in Pulaski Circuit Court by 
Judge R. C. Tartar. The court also made 
permanent a temporary injunction against 
the construction. Judge Tartar said that 
the only right given the city by the Ken- 
tucky legislature was to license, tax and 
regulate. It had absolutely no right to grant 
a privilege or permit, he said. 


Government Seeks Delay 

The Justice Department is seeking an ex- 
tension from the Oklahoma City District 
Court until July 14 for the filing of its reply 
brief in the Griffith anti-trust suit. If such 
delay is granted, it is hardly likely that the 
case will be decided before the fall. 
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HUGHES TAKES OVER 
ROGELL RKO POST 


Howard Hughes, RKO- Radio's 
managing director-production, will 
take over Sid Rogell’s post as execu- 
tive producer, the studio announced 
in Hollywood Monday as Mr. Ro- 


gell's resignation was confirmed. 








Out-of-Court Settlement 
Ends Windsor Suit 


The long-drawn anti-trust suit filed by the 
Windsor Theatre Co., of Baltimore, against 
six distributors ended last week in Wash- 
ington when the last three of the defendants 
—Universal, United Artists and Loew’s— 
reached an out-of-court settlement with the 
company. The other distributors—Warner 
Bros., Twentieth Century-Fox and Para- 
mount—had settled previously. The terms 
of the settlement were not disclosed but 
it was understodd that one of the provi- 
sions called for a product split with the Wal- 
brook Theatre Co., which, Windsor had 
charged, had been favored by the distribu- 
tors. 


Attempt to Stop Operation 
Of Drive-ins Ineffective 


An attempt to prevent the operation of 
two drive-ins in the Boston area, which 
some months ago caused heated controversy, 
has failed. The drive-ins, to be operated by 
Michael Redstone, are under construction at 
Dorchester and West Roxbury. Last week 
Mayor John B. Hunes returned unsigned to 
the City Council two ordinances which were 
designed to prevent the opening of the drive- 
ins. The proposed statutes were submitted 
by two councilmen, but they were told that 
such action would be illegal. The mayor 
said that even if he signed the ordinances, 
they would have no eftect in court. 


Warner Opens House 
At Harrison, N. J. 


The Warner theatre at Harrison, N. J., 
first new house in that community since the 
nickelodeon days, opened last week with 
gala ceremonies and prominent visitors. 
The audience filled the 1,086-seat house and 
was entertained by Denise Darcel, Jack Car- 
son and Robert Alda. Mayor Frank E. 
Rogers welcomed Warners to the town. 
“The Daughter of Rosie O’Grady” was the 
feature. Ward Wilsey, transferred from the 
Claridge, Montclair, is manager of the new 
house. Harry N. Kalmine, president and 
general manager of Warner Theatres, was 
among the prominent film men in attend- 
ance. 


Novel Set for Filming 

“The Man with My Face,” a thriller 
novel by Samuel Taylor that was first pub- 
lished by Liberty Magazine in 1948, has been 
purchased by Ed Gardner of the radio pro- 
gram “Duffy’s Tavern.” Mr. Gardner is 
filming the book in Puerto Rico. 


First Round 
To Crescent 
By Decision 


The Government this week lost out in its 
attempt to prevent the opening of the Hi- 
Way 50 drive-in theatre near Lewisburg, 
Tenn., when Federal Judge Leslie Barr 
voided an earlier temporary injunction bar- 
ring the operation. The first order was is- 
sued at the request of the Justice Department 
which is charging Crescent Amusement Co., 
of Nashville, Tenn., with violating a 1945 
anti-trust decree. The drive-in is operated 
by the Lewisburg Theatre Co. The con- 
tempt suit filed by the Government on the 
general violations count is still pending in 
court. 

The order cancelling the drive-in opening 
was issued by Judge Elmer D. Davies of 
Nashville Federal Court against Crescent 
and the Lewisburg Theatre Co., which are 
said by the Government to have the same 
ownership. 

The charges against Crescent were filed 
May 10 when the Government charged the 
circuit with violating the decree by the ac- 
quisition of new theatres in competitive situ- 
ations, and because allegedly Crescent of- 
ficers had posts in other corporations such 
as Lewisburg. 

W. H. Hendrix, Thomas Cathey and John 
Steinhauer, who are building a drive-in near 
Lewisburg, are mentioned in the injunction 
proceedings as “suffering irreparable in- 
jury” if the Hi-Way 50 drive-in is permitted 
to open. Many persons had arrived for 
the grand opening but were forced to return 
home when the cancellation was made 
known. 


$1,419,600 Anti-trust Suit 
Is Filed in California 


A $1,419,600 anti-trust suit against the 
eight major distributors has been filed by 
the Allen Theatres Corp., on behalf of the 
Avon theatre at South Gate, Cal. The com- 
plaint asserts that the Avon was a victim 
of an arbitrary zoning system which the Su- 
preme Court had outlawed and which the 
distributors were continuing to use to the 
disadvantage of the house. 


Alger Named Trustee 

The U. S. Statutory Court in New York 
last week issued a formal order appointing 
George W. Alger trustee of the RKO one- 
half stock ownership of Trenton-New 
Brunswick Theatres, New Jersey. Orders 
are for Mr. Alger to dispose of the shares 
within 18 months. 


March of Time Cited 

The Education Writers’ Association has 
given a special citation to the March of 
Time’s “The Fight for Better Schools.” 
The short was honored for its “effective 
portrayal of the problems of education with 
suggestions for their solution.” 
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U. 8. FILMS LEAD 


IN AUSTRALIA 


by FRANK O'CONNELL 
in Sydney 

Film imports into Australia reached a 
record high in 1949, figures released by the 
Commonwealth Film Censorship show. Dur- 
ing that year, 399 feature pictures were 
brought into this country. The actual total 
was 400, but one picture, the British “No 
Room at the Inn,” was banned. 

The 399 figure represents an increase of 
59 productions over the previous year. 
There was a heavy increase in films brought 
in from Britain, but American product still 
comprised 71 per cent of all importations. 

The Americans supplied 284 features 
(an increase of 18 over the previous year), 
Britain 95 (an increase of 34) and other 
countries 21 (an increase of seven). The 
number of short subjects imported showed 
a decrease. 

Of the 399 films passed by the censor 264 
were classed suitable for general exhibition 
and 135 as not suitable for children under 
16. Jack Alexander, the chief censor, said 
distributors had been most cooperative. Cuts 
were made in 90 features, 50 more than the 
previous year. 


Australian actor Chips Rafferty intends to 
produce films in Australia. He has joined 
Associated TV Programmes, which makes 
commercial films and shoots video material 
for overseas, plans to start production in 
June. Mr. Rafferty claims the company can 
make “A” features for $110,000 each by a 
policy of detailed planning. The first film 
set for production is an adaptation from the 
radio “Sundowner” series. 

V 

Two Adelaide city theatres are for sale, the 
Majestic and the Tivoli. When the Majestic 
Theatre was auctioned only one bid was 
made but private negotiations are pending. 
The Tivoli went up for sale April 27. 


They still try for third dimension—and 
some day they’ll hit it. Latest to claim third 
dimension in films is a Brisbane, Q., oper- 
ator who says he has invented an attach- 
ment that gives the long-sought dimension. 
He has demonstrated his attachment, about 
the size of a matchbox, which fits between 
the gate and the lense of the projector. The 
demonstration was described by one viewer 
—charitably—as “primitive.” But it is be- 
lieved that there is a large amount of money 
behind N. H. Dyer, the inventor. 


GERMANY 


by VOLKMAR ZUEHLSDORFF 
in Berlin 

Communist motion picture propaganda is 
extending into Western Germany. Commu- 
nist groups are renting theatres on special 
days in order to exhibit pictures from the 
Soviet Union or from Soviet-licensed Ger- 
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man companies whose product otherwise 
would not find an audience. They usually 
charge no admission. Some of the pictures 
shown have not been passed by the German 
Council of Voluntary Censorship. 


V 
Sovexport is showing the pre-1945 Ger- 
man productions, “Titanic” and “Ohm Krue- 
ger,” both of which were banned in Western 
Germany by the Military Government for 
their anti-British tendencies. 


V 
RKO’s “The Power and the Glory” has 
had a special showing before Archbishop 
Berning of Osnabrueck and some of his 
prelates. It has also been shown to Protes- 
tant Bishop Lilje of Hannover. Both said 
they were deeply impressed. 


According to a private poll, 1,179 pictures 
are currently offered by the various dis- 
tributors operating in Western Germany. 
Of these, 138 are new German pictures, 473 
pre-date 1945 and are Nazi productions pre- 
sumably cleared, and 586 are non-German. 


Paul Gordon of the American Chamber of 
Commerce has informed German producers 
that a number of requests for German pic- 
tures are at hand from interested distribu- 
tors and exhibitors in America. Shorts, 
documentaries, sports films and fairy tale 
pictures are indemand. The German film in- 
dustry is encouraged by increasing exports. 

V 

German exhibitors associations, so far not 
permitted to go beyond provincial and zonal 
levels in banding together, have now formed 
the Zentralverband der Deutschen Film- 
theater. It covers the German Federal Re- 
public. 


MEXICO 


by LUIS BECERRA CELIS 
in Mexico City 

Another de luxe first run house, the Cine 
Roble, seating 4,500, has opened here and 
local theatres now number 124. The Roble 
cost $1,500,000 which is indicative of the 
current high cost of construction. The thea- 
tre is owned by the Banco Capitalizador de 
Ahorros, S.A., Mexico’s pioneer and largest 
savings capitalization bank. It is leased to 
Manuel and Ernesto Espinosa Iglesias, large 
circuit operators. The opening picture is 
“Poor Boy,” featuring “Cantinflas’” (Mario 
Moreno). Metro has booked 12 films into 
the Roble, according to an announcement by 
Carlos Niebla, Metro manager. 

V 

Television is nearer materialization here 
with the Cadena Radiofusora Mexicana, 
S.A., the radio network the Emilio Azcarraga 
syndicate operate, placing an order with Gen- 
eral Electric for a 50,000 kwt. video trans- 
mitter and beginning the construction of the 


necessary tower that should cover the entire 
Valley of Mexico which contains this and 
several other cities. 
V 
The first drive-in theatre in Mexico, the 
Auto Cinema Lomas, has opened here to 


good business. It operates five hours nightly, . 


Revenue is aided by a 14-hour daily restay- 
rant and a car service. 


V 


Andres Serra Rojas, director general of 
the Mexican film trade’s own bank, the 
Banco Nacional Cinematografico, S.A., has 
denied rumors of his impending resignation, 
He also explained that the bank has financed 
only 40 per cent of the expensive “Red 
Fury,” now in production here. The film 
reportedly will cost $346,000. 


V 

Two leading Mexican producing and dis- 
tributing companies, Mier y Brooks-Dyana 
Films, S.A., and Rodriguez Bros. have 
merged with an eye to retaining strength 
by union. The combined enterprise is re- 
ported to be capable of turning out 60 pic- 
tures a year. 


INDIA 
by V. DORAISWAMY 
in Bombay 

Matters relating to the film industry in 
India and Pakistan were discussed recently 
by the executive committee of the Indian 
Motion Picture Producers’ Association with 
Chaudhuri Id Mohammed and Atta Ulla 
Shah, representatives of the Pakistan Mo- 
tion Picture Association. 

Among the important topics discussed at 
the meeting were difficulties of exporting 
Pakistan films to India, the incidence of the 
heavy import duty of four as. per ft. on 
Pakistan films imported to India (as against 
six pies per foot charged on Indian films 
imported into Pakistan), the importance of 
posters and publicity materials and titles in 
Urdu language for pictures sent to Pakistan, 
registration of titles of forthcoming produc- 
tions by the IMPPA in collaboration with 
the Pakistan Association, and possibilities 
of importing Pakistan films to India on a 
reciprocal basis. 

The committee of the IMPPA assured 
their fullest support to the Pakistan film in- 
dustry in establishing mutually beneficial 
trade relations. 

A point of view placed before the meeting 
by Pakistan delegates was that one Pakis- 
tan film may be imported for every four 
Indian films exported to Pakistan. “I con- 
sider our meeting with the representatives 
of the Pakistan Association as the forerun- 
ner to the continuance of the cultural af- 
finity which no political or economic bar- 
riers can ever dissolve,” commented J. B. H. 
Wadia, president of the Producers Associa- 
tion. 

V 

The Bombay Municipal Corporation is 
contemplating the levying of a 10 per cent 
tax on cinema slides and a tax on cinema 
shows. The Government of Bombay is re- 
ported to have given sanction for the levy 
of a tax on cinema shows. 
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Capitol 


DRUMS OF THE CONGO: Stuart Erwin, Turhan 
Bey—Doubled with “It Ain’t Hay,” Abbott & Costello 
re-release, to above average attendance. This is a g' 
jungle picture with animals and jungle savages galore. 
Played Saturday, March 18.—Fred G. Weppler, Colonial 
Theatre, Colfax, Ill. 


IT AIN’T HAY: Abbott & Costello—Doubled with 
“Drums of the Congo” to above average attendance. 
Abbott & Costello usually do very well here in all in- 
stances. Played Saturday, March 18.—Fred G. Wepp- 
ler, Colonial Theatre, Colfax, Illinois. 


Columbia 


KAZAN: Stephen Dunne, Lois. Maxwell—Doubled 
with Gene Autry in ‘Mule Train” (Columbia) to 
average gross. “Kazan” is a swell dog picture that 
should have done better than it did. Afraid that Au- 
try is slipping here, which may account for the low- 
er than expected gross. Motion pictures are unpre- 
dictable. Played Saturday, April 1—Fred G. Wepp- 
ler, Colonial Theatre, Colfax, Illinois. 


MULE TRAIN: Gene Autry—Can Gene Autry be 
slipping here? This one failed to do what I expected 
and was doubled with “Kazan” (Columbia). The song 
was worn out by the time I bought the picture and 
played it. This was one where I had a larger number 
of kids than usual. When Poppa and Mama bring 
junior to the show and then leave, something is wrong 
in “Autryville.”” Played Saturday, April 1—Fred G. 
Weppler, Colonial Theatre, Colfax, Illinois. 


TRAPPED BY BOSTON BLACKIE: Chester Mor- 
ris, Richard Lane—A good program action detective 
picture. This series, generally speaking, meets with 
popularity. Played Saturday, April 29.—Harland Ran- 
kin, Plaza Theatre, Tilbury, Ontario, Can. 


Eagle Lion 


PASSPORT TO PIMLICO: Stanley Holloway—This 

is another demonstration of the British capacity for 
self-kidding. Again it was difficult to interest the 
crowd, but once inside they had a good time. The lo- 
cation scenes in London were enjoyed by many who 
have been there in the past few years. Played Thurs- 
day, Friday, April 6, 7—L. F. Adams, Tapline The- 
atre, Ras El Misha’ab, Saudia Arabia. 


Film Classics 


IDOL OF THE CROWDS: John Wayne—A bit old 

but it seemed to please. Got a r start but the 
second night mgle up for it. t’s an ice hockey 
show. Played rriday, Saturday, May 5, 6.—Ralph 
Raspa, State Theatre, Rivesville, West Virginia. 


Lippert 


BARON OF ARIZONA: Vincent Price, Ellen Drew 
—Expect no more than a glorified quickie and you 
won't be disappointed. It is not a big picture in any 
sense of the word and has very little drawing power. 
If you can get people interested and into the theatre, 
your average patron will enjoy the noise and action. 
Price overplays to a point of being downright funny. 

@ rest of the cast you'll recognize as straight from 
your regular Saturday Westerns. I believe it defi- 
nitely hurt our Sunday business when the trailer 
showed those faces so loeulllng to many as standard 

estern players. Unless you are strictly an action 
house, avoid this except on the weekend. Played 
Sunday, Monday, April 30, May 1.—William Hayden, 
Vacaville Theatre, Vacaville, California. 


FRONTIER REVENGE: Lash LaRue, Fuzzy St. 
John—Good Western. This has been a very good 
series. Business was about average. Played Friday, 
Saturday, May 5, 6.—Ralph Raspa, State Theatre, 
Rivesville, West Virginia. 
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. . . the original exhibitors’ reports department, established October 14, 1916. In it 
theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS: 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


LAST OF THE WILD HORSES: James Ellison, 
Jane Frazee—Played this one with a cartoon festival 
the night before Easter and had the worst Saturday 
night in some time. Everyone went to bed early so 
they could get up for sunrise services. I don’t resent 
this kind of a low gross. Played Saturday, April 8.— 
Fred G. Weppler, Colonial Theatre, Colfax, Illinois. 


OPERATION HAYLIFT: Bill Williams, Ann Ruth- 
erford—Living in the area where this operation took 
place, I can say it is fairly close to facts as far as 
conditions are concerned. The weather depicted in the 
movie missed by about 75 per cent of being what it 
actually was. Did only fair business, but rental was 
not too high. Nothing spectacular, but an interesting 
feature. Played Friday, Saturday, April 21, 22.—Brad 
Messer, Burley Theatre, Burley, Idaho. 


Metro-Goldwyn-Mayer 


CHALLENGE. TO LASSIE: Donald Crisp, Edmund 
Gwenn—This turned out to be a waste of playing time 
for me. Gross was way below average. We didn’t 
even get the kids in for it. The picture is not out- 
standing. Played Sunday, Monday, March 19, 20.— 
Fred G. Weppler, Colonial Theatre, Colfax, Illinois. 


INTRUDER IN THE DUST: Claude Jarman, Jr., 
David Brian—Extra advertising on this one to its 
merits, etc., did not pay off. It is a very good picture 
with exceptional acting and should do well in most sit- 
uations. I can’t complain. Played Wednesday, Thurs- 
day, April 12, 13.—Fred G. Weppler, Colonial Theatre, 
Colfax, Illinois. 


MALAYA: Spencer Tracy, James Stewart—An all- 
round good picture for its type. Those who saw it 
liked it, but not enough people saw it. Tracy’s name 
doesn’t have the box office appeal it once had for 
some treason. Press ads misleading, as the show 
doesn’t prove you must have a gun in one hand when 
you kiss a girl in “Malaya.”’ Played Sunday, Monday. 
—Brad Messer, Burley Theatre, Burley, Idaho. 


ON THE TOWN: Gene Kelly, Frank Sinatra—This 
was a wonderful musical, different than the ordinary 
run of musicals: good color, good music, good every- 
thing except good busines! I play few musicals, but 
there has been a decided falling off on all grosses 
where musicals are concerned. If musicals are good 
for you, then this one is the one. Played Sunday, 
Monday, April 2, 3.—Fred G. Weppler, Colonial The- 
atre, Colfax, Illinois. 


TENSION: Audrey Totter, Richard Basehart—The 
less I say about this one, the better I’ll feel. It 
gave me my lowest Wednesday-Thursday gross in 
some time. These murder mysteries are no good for 
me—and surprisingly enough, I liked the picture. It 
has a gripping plot and story, but not for my situa- 
tion. Played Wednesday, Thursday, March 29, 30.— 
Fred G. eppler, Colonial Theatre, Colfax, Illinois. 


THAT MIDNIGHT KISS: Katherine Grayson, Jose 
Iturbi—A good show with some good singing and 
good color, but a little advanced musically as far as 
my general patronage is concerned.—Brad Messer, 
Burley Theatre, Burley, Idaho. 


Monogram 


BOMBA, THE JUNGLE BOY: Johnny Sheffield— 
It was good to see ‘‘Boy’”’ back again on the screen. 
This picture drew very well above average Saturday 
attendance with the greater percentage being adults. 
There were some stock shots of natives that were 
well worth the price of admission. Played Saturday, 


Maewh 25.—Fred G. Weppler, Colonial Theatre, Colfax, 
iInols. 


LAW OF THE WEST: Johnny Mack Brown—The 
kind of a Western the Johnny Mack Brown fans ex- 
pect—plenty of action. Business off due to heavy rains. 
We would have had a large time on this one, but we 
can’t combat the weather. ‘layed Friday, Saturday, 
May 5, 6.—Pat Fleming, Gail Theatre, Round Pond, 
Arkansas. 


Paramount 


GREAT LOVER, THE: Bob Hope, Rhonda Fleming 
-This was played Easter Sunday to above average 
gross. The picture is “corny” but one the whole 
family will enjoy. Many people commented that more 
pictures such as this for Bob Hope and they would 
never miss his pictures. It has an unusual story 
which isn’t the usual type for Hope’s pictures. Played 
Sunday, Monday, April 9, 10.—Fred G. Weppler, Co- 
lonial Theatre, Colfax, Illinois. 


MY FRIEND IRMA: Diana Lynn, Don DeFore— 
This was a very good comedy that gave me above 
average gross. Marie Wilson is very good in the 
picture and everyone was well pleased, including me. 
Played Sunday, Monday, April 16, 17.—Fred G. Wepp- 
ler, Colonial Theatre, Colfax, Illinois. 


THELMA JORDAN: Barbara Stanwyck, Wendell 
Corey—The suds flew thick and fact and the women 
wept and loved it. A heavy-handed “‘psycho” murder 
drama with emphasis on sex. It turned in a very 


satisfactory two days midweek, so I’d be a fool to 


complain even though I’ve seen Stanwyck ‘‘pant” 
through similar roles several times before. Played 
Tuesday, Wednesday, May 2, 3.—William Hayden, 
Vacaville Theatre, Vacaville, California. 


THELMA JORDAN: Barbara Stanwyck, Wendell 
Corey—Another one of those shows that the patrons 
like, but for some reason not enough came out to see 
it. Good weather, but Sunday was down about 30 
per cent from average, and Monday was even slow 
for a Monday, which is generally slow. The trailer 
on this one Kitled quite a bit of interest by reason 
of insulting patrons’ intelligence. It shows her to be 
quite an ill-bred woman for breaking up homes and 
all, and then it says, “Every man wants a woman 
like Thelma Jordan,’ which is not good psychology 
to most self-respecting citizens. Played Sunday, Mon- 
day, May 7, 8.—Brad Messer, Burley Theatre, Burley, 
Idaho. 


TOP O’ THE MORNING: Bing Crosby—Bing usu- 
ally does fairly well here and this one was no excep- 
tion. Since this was about Ireland, the majority of 
the Catholics in this area came out for it. The pic- 
ture drew above average gross and my second night 
was ruined by a continuous downpour of rain an 
hour before the theatre opened. Played Sunday, Mon- 
day, April 23, 24.—Fred G. Weppler, Colonial Theatre, 

olfax, Indiana. 


Republic 


ARKANSAS JUDGE: Weaver Bros. & Elviry— 
Funny how these old corny pictures draw the people 
in and then they go out saying how terrible it_is. 
But the next time they are back for more. This 
was doubled with “Rose of the Yukon” (Republic) 
to slightly above average gross. The kids ecame 
to see Roy Rogers and wondered why he looked so 
different. Played Saturday, April 15——Fred G. 
Weppler, Colonial Theatre, Colfax, Illinois. 


(Continued on following page) 
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FLYING TIGERS: John Wayne, Anna Lee—A re- 
release war picture of the famed Flying Tigers in 
the Far East, before and during World War a. 208 
good and bound to please your patrons if they like 
war thrillers. We certainly could share some of the 
downpour rains with New York City. Has anyone 
seen such weather! Played Sunday, May /7.—Pat 
Fleming, Gail Theatre, Round Pond, Arkansas. 


GOLDEN STALLION: Roy Rogers—A Roy Rogers 
Riders’ Club matinee helped me out on this one. 
Few farm youngsters got in for it because the farm- 
ers were busy in the fields after several weeks of 
rainy weather. Evening attendance was above aver- 
age. Usual Roy Rogers picture. Played Saturday, 
April 22.—Fred G. Weppler, Colonial Theatre, Colfax, 
Illinois. 


ROSE OF THE YUKON: Steve Broidy, Myrna Dell 

Doubled with “Arkansas Judge” (Republic) to 
slightly above average gross. This is a fair outdoor 
action picture for the small theatre. Not too many 
comments on the picture. Played Saturday, April 
15.—Fred G. Weppler, Colonial Theatre, Colfax, IIli- 
nois. 


RKO Radio 


BLOOD ON THE MOON: Robert Mitchum, Bar- 
bara Bel Geddes—This was good for a Wednesday - 


Thursday change. Business was above average ior 
midweek and the picture is different, but still a 
Western. Played Wednesday, Thursday, March 22, 
23.—Fred G. Weppler, Colonial Theatre, Colfax, Il- 
linois. 

BOY WITH GREEN HAIR: Dean Stockwell, Pat 
O’Brien—With extra advertising and publicity, this 
one turned out to be one of my better midweek 
grosses. It is a good family picture even if few peo- 
ple could understand why the boy’s hair turned 
green. was busy for three days explaining why. 


Played Wednesday, 


By the way, can anyone tell me? 
i Weppler, Colonial 


Thursday, April 5, 6—Fred G. 
Theatre, Colfax, Illinois. 


SHE WORE A YELLOW RIBBON: John Wayne, 
Joanne Dru—After some of RKO’s not-so-good films, 
this one came through in fine style. Had begun to 
think that RKO was in the rough after some of the 
all-time lows with their product. This picture is good. 
Ben Johnson was exceptionally good as the Sergeant 
Tyree and took some of the glory away from John 
Wayne. Played Sunday, Monday, March 26, 27.— 
Fred G. Weppler, Colonial Theatre, Colfax, Illinois. 


Twentieth Century-Fox 


LETTER TO THREE WIVES, A: Jeanne Crain, 
Linda Darnell—Extra publicity on this one concerning 
the nominations for the Academy Awards did not pay 
off. I considered it a very good picture, but prospec- 
tive customers shied away from it. If you can get 
them into the theatre, they should be pleased. Played 
Wednesday, Thursday, April 19, 20.—Fred G. Weppler, 
Colonial Theatre, Colfax, Illinois. 


MR. BELVEDERE GOES TO COLLEGE: Clifton 
Webb, Shirley Temple—An amusing comedy, but not 
quite as good as “Sitting Pretty,’’ which leads us to 
think the Belvedere character may be overdone. Hope 
Twentieth Century-Fox doesn’t spoil Mr. Webb’s pic- 
ture career. “Cheaper By the Dozen” will tell the 
story. Played Saturday, Sunday, April 1, 2—L. F. 
Adams, Tapline Theatre, Ras El Misha’ab, Saudi 
Arabia. 


MOTHER IS A FRESHMAN: Loretta Young, Van 
Johnson—Good comedy in Technicolor, and Loretta 
Young gets more beautiful all the time. Barbara 
Lawrence is cute in her part, and, of course, our ladies 
still go for Van Johnson. Vallee’s part was good, 
and the kidding about his crooning got a big laugh. 
Played Saturday, Sunday, April 8, 9.—L. F. Adams, 
Tapline Theatre, Ras El Misha’ab, Saudi Arabia. 


United Artists 


HOME OF THE BRAVE: Steve Brodie, Douglas 
Dick—Pictures with racial themes are unnecessary for 
the unprejudiced, and won’t convince the prejudiced. 
An uphill fight; congratulations to Mr. Kramer for a 
step in the right direction. Played Monday, Tuesday, 
April 3, 4—L. Adams, Tapline Theatre, Ras El 
Misha’ab, Saudi Arabia. 


MRS. MIKE: Dick Powell, Evelyn Keyes—If the 
number of Kleenex my usherettes used keeping their 
eyes dry is indicative of the amount of enjoyment (7) 
they got out of this one, it was good. Customers 
business on it. A 


like it, too. Did only medium 
better title may have helped. Played Tuesday, 
Wednesday.—Brad Messer, Burley Theatre, Burley, 
Idaho. 

i | 
Universa 


ABBOTT & COSTELLO MEET THE KILLER, 
BORIS KARLOFF: Boris Karloff, Abbott & Costello 
—The poorest gross ever taken in by an_Abbott & 
Costello show. Competition too strong. The feature 
was about average. Played Sunday. Monday, May 
7, &—-Ralph Raspa, State Theatre, Rivesville, West 
Virginia. 


COMANCHE TERRITORY: Maureen D’Hara, Mac- 
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Short Product in 


NEW YORK—Week of May 22 


ASTOR: Candid Microphone, No. 5. .Columbia 
Feature: The Jackie Robinson Story... .Eagle Lion 


CAPITOL: What Happens at Night 

20th Century-Fox 
The Horse Show................RKO Radio 
Screen Actors (Industry Short).......MGM 
Feature: Champagne for Caesar............. UA 


CRITERION: Blue Angel...........Columbia 
Danger Is My Profession.......Warner Bros. 
ES a ee eee,” Warner Bros. 


GLOBE: Sporting World........Warner Bros. 
Strife With Father............Warner Bros. 
FSO ASNT AMINE oo nse 6 os 5600 ban ey ea eed UA 


MAYFAIR: Inky and the Lion. ...Warner Bros. 
Clown Prince of Golf.............Columbia 


Feature: Johnny Holiday.................... UA 
PARAMOUNT: Famous Cartoonists (Screen 
re ne ne MEO OEE .....-Columbia 


Jitterbug Jive (Popeye).........Paramount 
Screen Actors (Industry Short).......MGM 


First Run Houses 


RIVOLI: Jingle Jangle Jungle. ....Par j 

Screen Actors (Industry Short)..... oan 
Feature: The Capture............... RKO Radio 
ROXY: Screen Actors (Industry Short) .MGy 
Anti-Cat ....... seeeeess 20th Century-Fox 
Feature: A Ticket to Tomahawk. .20th Century-Fox 
STRAND: Pony Express Days. ..Warner Bros 
EMM MOE 5. 5 5 's.0 0's 0 «opine Warner Bros. 
His Better Half..............Warner Bros, 
Jo a a Nee Warner ree, 


CHICAGO—Week Ending 
May 22 


GARRICK: Love at First Bite... ...Columbig 
Feature: Shadow on the Wall... .. _.M6M 
PALACE: Trading Post........... RKO Radio 
Feature: Wagonmaster............. i 
Customs Agent.......... .. Columbia 

UNITED ARTISTS: Women of Tomorrow 
Warner Bros, 
Feature: Please Believe Me............... MGM 

WOODS: The Red-Headed Monkey 

20th Century-Fox 








Feature: In A Lonely Place............ Columbia Feature: No Sad Songs for Me......... Columbia 
donald Carey—The trailer on this didn’t do right toon festival, and Popeyes got the biggest } i 
xy it. Trailer shows Miss O’Hara in every ‘“‘mad’’ time.—Fred G. Weppler, Colonial Theatre. Cole 


moment of the feature, but she actually gives with 
quite a bit of charm in the show itself. Did stand- 
out business on this on relatively quiet nights. Good 
color, good sound. A good Western, and they are far 
between. Played Thursday, Friday, April 27, 28— 
Brad Messer, Burley Theatre, Burley, Idaho. 


SOUTH SEA SINNER: Shelley Winters, Macdon- 
ald Carey—A remake from ‘Seven Sinners,” but not 
quite as good. I thought Shelley had enough appeal 
to lure them in but I had a very poor house both 
nights. Played Tuesday, Wednesday, May 2, 3.— 
Ralph Raspa, State Theatre, Rivesville, West Virginia. 


TAKE ONE FALSE STEP: William Powell, Shel- 
ley Winters—Powell used to play an interesting, amus- 
ing detective part in the “Thin Man” films, but in this 
one he is just. annoying. However, our audience 
held still for this, and enjoyed the action sequences. 
‘hey were critical of the mishandling of San Fran- 
cisco sequences. Played Monday, Tuesday, April 10, 
11.—L. F. Adams, Tapline Theatre, Ras El Misha’ab, 
Saudi Arabia. 


Shorts 


Columbia 


HELL DRIVERS: If it’s thrills you want in a 
short, this has it. Very good.—Fred G. Weppler, 
Colonial Theatre, Colfax, Illinois, 


PUNCHY COWPUNCHERS: Three Stooges—This 
one was very good in the comedy line. Plenty of 
laughs, with the Stooges up_to their usual slapstick 
— Fred G. Weppler, Colonial Theatre, Colfax, 

inois. 


YUKON CANADA: Very good shots of the Yukon 
—informative and interesting.—Fred G. Weppler, Co- 
lonial Theatre, Colfax, Illinois. 


Metro-Goldwyn-Mayer 


CALLING ON MICHIGAN: Fitzpatrick Traveltalk 
—Thank goodness Fitzpatrick makes a few of his 
subjects in the U.S.A. This one is very good, and 
interesting.—Fred G. Weppler, Colonial Theatre, Col- 
fax, Illinois. 


_HOW COME?: Pete Smith Specialty—Pete Smith 
Specialties are different and with a good sense of 
humor. This one is no exception.—Fred G. Weppler, 
Colonial Theatre, Colfax, Illinois. 


LOVE THAT PUP: Tom & Jerry Cartoon—Only 
praise for these. I haven't found a bad one yet 
from Fred Quimby.—Fred G. Weppler, Colonial The- 
atre, Colfax, Illinois. 


PEST CONTROL: Pete Smith Specialty—A highly 
humorous short with plenty of laughs. A good one 
for most any program.—Brad Messer, Burley Theatre, 
Burley, Idaho. 


Paramount 


HOW GREEN IS MY SPINACH: Popeye—Popeye 


is always in demand here. Used this one in a car- 


Illinois. 


LAND OF LOST JEWELS: Noveltoon—This car. 
toon from Paramount is one_of their best.—Fred G, 
Weppler, Colonial Theatre, Colfax, Illinois. 


WATER SPEED: Very good with unusual water 
shots of the champions doing their strokes.—Fred G, 
Weppler, Colonial Theatre, Colfax, Illinois. 


RKO Radio 


_ HOLIDAY FOR DANNY: This Is America sub- 
ject—A very interesting and ‘‘warm”’ short. I hate 
the expression ‘‘heartwarming,” but I guess it would 
best describe this one. Wouldn’t be amiss on any 


program.—Brad Messer, Burley Theatre, Burley 
aho, 
Universal 


BARBER OF SEVILLE: Woody Woodpecker—A 
pretty good cartoon with lots of fast action as the 
Noody one rips through 
of arias from the opera. 
tre, Burley, Idaho. 


COW COW BOOGIE: Good cartoon but not the one 
I booked. How come? I wonder.—Put Fleming, Gail 
Theatre, Round Pond, Arkansas. 


a few stepped-up renditions 
Bred Messer, Burley Thea- 


Warner Bros. 


BEAR FEAT: Merrie Melody Cartoon—This one 
rates almost to the top with me. The funniest gags 
I’ve ever seen.—Fred G. Weppler, Colonial Theatre, 
Colfax, Illinois, 


KINGS OF THE ROCKIES: One of the best. 
Traces the horse from Arabian times to today, ex- 
plaining crossbreeding and the result—the American 
a gia G. Weppler, Colonial Theatre, Col- 
ax, Illinois. 


TRAILIN’ WEST: In my estimation, this Techni- 
color special was not up to part with the usual ones 
in this series. It is still good, however.—Fre 
Weppler, Colonial Theatre, Colfax, Illinois. 


VAUDEVILLE DAYS: Fairly interesting short 
subject, although most _of the vaudeville acts prove 
why vaudeville died. The big production number m 
it, “Isle of Bingo-Bango,” or_ something like_ that, 
is good.—Brad Messer, Burley Theatre, Burley, Idaho. 


Percentage Suits Filed 

The major distributors have filed per- 
centage suits at Baltimore against the ex- 
ecutors of the Lee W. Insley estate, and the 
Diamond Globe Corp. The theatres in- 
volved are the Globe at Berlin, Md., Dia- 
mond at Selbeyville,\Del., Auditorium at 
Lewes, Del., the Blue Hen at Rehoboth 
Beach, Del., and the Avenue at Delmar. 
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Variety Club 
Officers Set 


Mare Wolf, newly-elected international 
chief barker of the Variety Clubs, last week 
announced the names of 25 men appointed 
to various posts throughout the country. The 
following new officers will complement the 
work of these executive elected at the 
New Orleans convention: 

Sergeant-at-arms, W. H. Lollier, Los An- 
geles; ceremonial barker, James G. Palmer, 
Pittsburgh; heart committee chairman, Nathan 
D. Golden; executive aide to the chief barker, 
Carter Barron, Washington; representative-at- 
large, Sam J. Switow, Louisville; European 
representative, C. J. Latta, London; and the 
following international field representatives : 

Michael Felt, for Philadelphia and Pitts- 
burgh; James O'Neal, for San Francisco, Port- 
land, Seattle; James C. Grant, Baltimore, 
Washington; William Elsom, Minneapolis, Des 
Moines, Omaha, Kansas City; H. H. Everett, 
Charlotte, Atlanta, New Orleans, Memphis; 
George Hoover, Miami; Jack Rose, Chicago, 
Indianapolis, Milwaukee, St. Louis; Allan 
Moritz, Cincinnati, Toledo, Dayton, Cleveland, 
Columbus; William O’Donnell, Dallas, Okla- 
homa City, Houston, Mexico City; Dave Ber- 
shon, Los Angeles, Denver, Salt Lake City; 
Charles Smakwitz, Albany, New Haven; E. 
Harold Stoneman, Boston, New York; Elmer 
Lux, Buffalo, Detroit, Toronto, Grand Rapids. 

Named to the international and foreign com- 
mittee were J. J. Fitzgibbons, Luis Montes, 
George Hoover, Robert J. O’Donnell, John 
Harris, Marc Wolf. 


Legion Approves Seven 
Of 10 New Pictures 


The National Legion of Decency last 
week approved seven of 10 new films. Four 
pictures—““The Good Humor Man,” “Hills 
of Oklahoma,” “The Jackie Robinson Story” 
and “Salt Lake Raiders’—were placed in 
Class A-1, morally unobjectionable for gen- 
eral patronage, and three films—“Edge of 
Doom,” “In a Lonely Place” and “The 
Secret Fury’—were placed in Class A-2, 
morally unobjectionable for adults. In 
Class B, morally objectionable in part for 
all, were “The Admiral Was a Lady” and 
“Night and the City,” the former because it 
“reflects the acceptability of divorce,” and 
the latter because of “excessive brutality” 
and the “low moral tone.” In Class C, con- 
demned, was “Walls of Malapaga” (Italian- 
French) because the picture, “which relates 
a story in an atmosphere of fatalism and 
despair, condones and creates sympathy for 
illicit actions.” 


50 Years of U. S. History 
On Warner Bros. Film 


Fifty years of significant historical events 
in the U. S. have been collected on film by 
Warner Bros., and will be released shortly 
as a feature, “Fifty Years Before Your 
Eyes.” Three years of research and inspec- 
tion of millions of feet of film in the com- 
pany vaults were required in preparation for 
the film, it was stated this week. Commen- 
tators are Arthur Godfrey, H. V. Kalten- 
born, Quentin Reynolds, Milton Cross, Clem 
McCarthy, Norman Brokenshire, Andre 
Baruch, Dwight Weist and Dan Donaldson. 
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IN NEWSREELS 


MOVIETONE NEWS—Vol. 33, No. 41—Rescue at 
Niagara Falls. Truman sparks Savings Bonds Drive. 
Royal marriage and coronation for King of Siam. 
Memorial Day—1950. 

MOVIETONE NEWS—Vol. 33, No. 42—Jersey muni- 
tions blast. Armed Forces Day. U. S. airman home 
from China. J. Edgar Hoover honored. 150,000th 
P. D. arrives in U. S. Women’s golf. Los Angeles 
relays. Navy boxing. Preakness thriller. 

NEWS OF THE DAY—Vol. 21, No. 275—-Siam: King’s 
wedding and coronation. Truman’s speech anl 
answer by Taft. Royal visit open’s British fair. 
D. W. Griffith Memorial dedicated in Kentucky. 

NEWS OF THE DAY—Vol. 21, No. 276—Jersey muni- 
tions blast. Boys’ club honors F. B. I. chief. Fliers 
home from Chinese Red ordeal. Women’s golf com- 
petition. Armed Forces on the march. 

PARAMOUNT NEWS—No. 78—Congressional cam- 
paign off to early start. Wedding and coronation of 
Siam’s king. Memorial Day—1950. 

PARAMOUNT NEWS—No. 79— Jersey explosion. 
Fliers return home from China. London defense 
agreement. Armed Forces Day. Preakness race. 

TELENEWS DIGEST—Vol. 4, No. 20-B—Report on 
Formosa. G.O.P. answers Truman. Six Japanese 
war criminals freed in Tokyo. Armed Germans 
found. Rome: Franco family received in Papal audi- 
ence. Czech refugee skater. Bronx zoo arrivals. 16- 
year-old golf queen. 

TELENEWS. DIGEST—Vol. 4, No. 21-A—Jersey mu- 
nitions blast. West Berlin’s police prepared for Com- 
munist trouble end of May. U. S. fliers freed. 9i- 
year old Japanese statesman here on visit. Bos- 
— in Jubilee Celebration. Congressional base- 
all. 

UNIVERSAL NEWS—Vol. 23, No. 353—Coronation in 
Siam. Truman ends tour. Danes hail liberation. 
Pope sees Mrs. Franco. D. W. Griffith honored. 
Dog receives medal for saving boy’s life. ‘Save 
for Your Independence.” 

UNIVERSAL NEWS—Vol. 23, No. 354—Blast in New 
Jersey. Armed Forces Day in Trieste and Wash- 
ington. J. Edgar Hoover receives award. Preakness 
race. Los Angeles relays. 

WARNER PATHE NEWS—Vol. 21, No. 80—Truman’s 
speech and Taft’s answer. Navy pilot honored. Siam 
crowns king. Czech delegate Houdek seeks refuge 
here. Joe Walcott in Germany. D. W. Griffith’s 
memory honored in Kentucky. Crew racing. Great 
American cities: Pittsburgh. 

WARNER PATHE NEWS—Vol. 21, No. 81—New 
Jersey blast. People: Hoover award; Navy fliers 
home from China; D. P. girl in Washington. Armed 
Forces Day in New York, Berlin, Washington. PAL 
boxing. Preakness race. 








AFL Will Guard Against 
UN Red Film Propaganda 


William Green, president of the American 
Federation of Labor, said last week in a 
letter to Dean Acheson, Secretary of State, 
that the union would seek to guard against 
the “infiltration of Communist techniques in 
United Nations motion picture programs.” 
Mr. Green made his comments in citing the 
appointment of Richard F. Walsh, IATSE 
president, as advisor to the U. S. delegation 
at the fifth general conference of the United 
Nations Educational, Scientific and Cul- 
tural Organization, opening May 22 at Flor- 
ence, Italy. 


Has TV in Lobby 

The foyer of E. M. Loew’s Center the- 
atre in Boston has been turned into a tele- 
vision lobby, it is announced. A Tradiovision 
model set, with a screen four by three feet, 
has been installed and movable seats have 
been set up by Nick Lavidor, the manager. 
The Center is the first theatre in New Eng- 
land to have such a lobby installation. 


Judy Canova Signed 

Republic Pictures has signed Judy Canova 
to a long term contract calling for at least 
two pictures annually, Herbert J. Yates, 
Republic president, has announced. It was 
explained that Miss Canova has appeal for 
the family trade because of her radio ap- 
pearances, 


Cites Charity 
Of Newsreels 


American newsreels during the 12-month 
period ending April 30, 1950, devoted 118 
sequences to humanitarian and charitable 
causes, a report issued by Edmund Reek, 
chairman of the Newsreel Committee of the 
Motion Picture Association of America, and 
editor of the Movietone News, showed this 
week. 

In addition to the 118 sequences which 
focused attention on such national and civic 
matters as Boy Scouts, Brotherhood Week, 
CARE, U. S. Savings Bonds and Interna- 
tional Variety Clubs, the reels also ran four 
special trailers for the Red Cross, the Amer- 
ican Heart Association, the National Tuber- 
culous Association and the annual March of 
Dimes. 

“By fostering support for these worthy 
public projects, the newsreels are helping to 
preserve democratic precepts and ideals. A 
free newsreel, like a free press and a free 
radio, can exist only in a democracy. The 
newsreels are proud to play a part in forti- 
fying and expanding democratic principles 
everywhere,” Mr. Reek said. 

“The splendid support of the thousands of 
America’s motion picture exhibitors who 
play newsreels cannot be too highly praised,” 
he continued. “The exhibitors are always 
in the forefront in assisting humanitarian 
causes for the public welfare.” 

Mr. Reek’s analysis covered Metro-Gold- 
wyn-Mayer’s News of the Day; Twentieth 
Century-Fox’s Movietone News; Paramount 
News; Universal Newsreel and Warner 
Pathe News. 


Skouras Trophy Presented 
To Omaha Manager 


The Spyros P. Skouras Trophy was pre- 
sented last week by A. W. Smith, Jr., 20th- 
Fox distribution vice-president, to Joseph 
Scott, manager of the Omaha branch. Some 
280 employees from Omaha, Des Moines, 
Minneapolis, Kansas City, St. Louis and 
Milwaukee were present at the special din- 
ner. The local 20th-Fox personnel also 
made a presentation to Mr. Smith. 


C. Graham Baker Dies 

C. Graham Baker, 62, film writer, produc- 
er and reputedly one of the inventors of 
the gim rummy card game, died in Reseda, 
Cal., May 16. Death followed an opera- 
tion for a brain tumor a month ago. Mr. 
Baker, after service on various New York 
newspapers, became a writer for-the old 
Vitagraph Film Company in the early 1930s 
and later went to Hollywood where he 
collaborated on many scripts with Gene 
Towne. 


Ralph W. Abbett 

Ralph W. Abbett, 63, Seattle branch man- 
ager for Monogram Northwest Pictures, 
died at his home in Seattle May 19. A na- 
tive of Indiana, Mr. Abbett had been in film 
distribution 35 years. 
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An International Association o 


Motion Picture Showmen — Walter Brooks, Director 


When School 95 Out—Cater To The Children 


ITHIN the next few weeks, school 

will be out for summer vacation 

through the length and breadth of 
the land, and with the occasion, your semi- 
annual opportunity to attract both the chil- 
dren and their parents. The other chance 
comes in the fall, when you celebrate “Back 
to School” with equal vigor. 

Herb Graefe, manager of the Door the- 
atre, Sturgeon Bay, Wisc., who won last 
quarter’s Quigley Award for the best show- 
manship from a small situation, comes up 
with a new idea, “Story Telling Time,” 
which is done with record albums obtained 
from a local dealer. Half an hour before 
the regular children’s show on Saturday— 
with every child literally “as quiet as a 
mouse”—the record story is told via the the- 
atre public address system. First offering 
was “Cinderella”—used as an advance plug 
for the picture. Newspaper advertising, 
addressed to parents, brought numerous 
letters of appreciation. 

Among “101 Ways to Build P. R.”—in 
this issue of the Round Table—you’ll find 
an excellent letter used by H. W. Blank, 
manager of the Majestic theatre, Seymour, 
Ind., and a newspaper ad, with good sales 
approach, devised by Randolph Elinor, man- 
ager of the State theatre, Cocoa, Florida. 
We know there will be many others with 
suggestions and showmanship in the hand- 
ling of children during summer vacation 
periods, but these will do as a starter. 

For a cute stunt, we commend the idea 
developed with the 17th Annual “Little Sis- 
ter Beauty Contest,” held recently by the 
Boys’ Club of New York. Boys, in the ten 
to fourteen-year old age bracket, brought 
their little sisters, in the four to six-year old 
class, and entered them as contenders. Thus, 
every little brother was keenly interested in 
presenting his little sister to the best ad- 
vantage, with a double measure of charm, 
and public relations value. There is no 


record, thus far, of such an event in a the- 
atre, but we pass it along in the hope and 
confidence that Round Table members will 
visualize the idea, and appreciate the ap- 
plause when little sister cops a crown! 











SHOWMEN OVERSEAS 


Charles Einfeld, vice-president in charge 
of advertising and publicity for 20th Cen- 
tury-Fox Film Corporation, returns this 
week from a two-months' tour of European 
cities, in which period he brought to our 
friends overseas the same revival spirit that 
was introduced here, in fine showmanship 
conferences, from coast to coast. 

Four important meetings were held 
abroad, in London, Paris, Brussels and 
Rome, and on each occasion, local theatre 
managers, including many members of the 
Round Table, together with continental 
managers for the various distributors, heard 
the selling approach which 20th Century- 
Fox has provided as a "big lift'' for show- 
manship. Mr. Einfeld and his company now 
deserve a round of cheers that may be 
heard around the world, for their initiative 
and generosity. 

We feel inclined to point out a slight 
difference in method insofar as the appli- 
cation of showmanship is concerned, in 
European capitals as compared with Amer- 
ican key cities. Over there, they have to 
prove their showmanship in advance, if 
they get the attractions. Over here, we 
frequently book the attractions first and 
look for showmanship later. That's just a 
difference in trade practices—and should 
be noted by those who expect showman- 
ship to come in the can with the film. 








The saloons (the kind we patromze) are 
worried because their patrons are staying 
home nights to see television on their own 
sets (with only three years’ payments) and 
are, therefore, drinking their own liquor! 
And a sign, recently observed, in a bar and 
grill, reads: “No television, but a fight every 
night!” This can be very amusing, tf you 
have a sense of humor. It was only recently 
that the saloons were attracting new busi- 
ness by installing television, and now they 
are suffering from a crisis! 





The French have really taken a liking 

to “Francis”—the talking army mule— 
and their advertising proves it. Direct 
from Raphael Bernard, publicity director 
for Universal Film, S. A., Paris, comes a 
unique cut-out of “Francis” with a plastig 
disc attached—when you spin it, the mule 
talks, in French, of course. Also enclosed 
is a clever cartoon postcard, with a written 
message from “Francis” and a folder which 
when opened, causes “Francis” to open his 
mouth. We’re always finding good exam- 
ples of showmanship from overseas with a 
use of novelties that is distinctive and 
different. 


MN 


All the way from Australia comes 

a simple street ballyhoo idea for 
“Battleground”—as used by the St. James 
theatre, Sydney. Two nice-looking girls, of 
the> Denise Darcell description, dressed 
alike in sweaters, similar to her costume in 
the picture, walking abreast on downtown 
streets. On their backs were placards with 
the name of the attraction, theatre and play- 
dates. Guaranteed to get attention and to 
cause passers-by to look around, to read 
the advertising message. And certainly an 
inexpensive example of street ballyhoo that 
could be duplicated in the smallest situation 
without losing any of the effective selling 
approach. 


MW 


There must be something in the 

breeze that blows off the Lakes, to 
stir up use of color in newspaper advertis- 
ing. We see it often in Milwaukee, from 
the Fox Palace theatre, where Rudy Kout- 
nik lands color pages regularly in the Mil- 
waukee Sentinel, and now from the Manta 
& Rose circuit, a fine 12-page insert for 
“Cinderella” in the Michigan City, Ind. 
News-Dispatch, with a three-color cover, 
and every page a cooperative ad—apparently 
cost-free advertising for the Tivoli theatre, 
and most impressive, —Walter Brooks 
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“ROCK 
ISLAND 
TRAIL” 


THE QUAD CITIES of East Moline, Moline, 
Rock Island and Davenport, lowa, cele- 
brated the world premiere of "Rock Island 
Trail" on the 98th Anniversary of the Trail, 
with an expenditure of $75,000 in exploita- 
tion funds to launch this Republic picture. 


Biggest street crowds ever seen in Daven- 
port, lowa, greet the opening of "Rock 
Island Trail’ at the Capitol theatre, with 
top officials of a film company and the 
Rock Island Railroad in attendance. 


Folks in the Quad Cities grew beards (or else!), and there were authentic (7) Indians 
to scalp those who did or didn't, as you can see. It's always fun to grow a beard, for 
fun, but not any when the things are either fashionable or compulsory. 


Roy Rogers was one of a delegation 


of seven Hollywood stars attending the 

"premiere, and his personal popularity 
with the younger generation is proved 
in this realistic shot of the old chuck 
wagon, 1950 model. Everybody went 
for Roy Rogers Riders Club, with the 
local chapter of this national organiza- 
tion heavily represented. 
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Window displays all over the four cities 
were in style and keeping with the spirit 
of the occasion. Too many windows to put 


on this picture page, so we settle for two 


of the best, at random, as examples of 
what can happen under similar circum- 
stances elsewhere. Cooperation also ex- 
tended to banks and other business houses. 


The geographical and historical im- 
portance of the Rock Island Trail was 
picked up by local enthusiasts, and re- 
sulted in such fine displays as the above, 
a colorful and picturesque documentary. 
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RATHMAN USES NOVEL <arle Holden 
AERIAL PHOTO QUIZ 


At first glimpse, it may seem that the 
clever photo-quiz contest which G. E. Rath- 
man, manager of the New Marion theatre, 
Marion, Iowa, has sent to the Round Table, 
might be too difficult or beyond the resources 
of other members, even in similar farming 
areas. But, we believe that it can be done 
in plenty of places, where and IF the man- 
ager has sufficient energy and courage to 
make the try. 

Mr. Rathman found an aerial photogra- 
pher (and there are lots of private planes 
in his corner of Iowa) who made “secret” 
pictures of prominent farms, lying beyond 
the trading area of the New Marion theatre. 
No one but the photographer knew the 
names or locations, and with forty-two lo- 
cal advertisers, sponsoring a cooperative 
newspaper page in the weekly Marion Sentt- 
nel, the contest was launched. 

It resulted in widespread publicity and 
interest, over thirteen weeks, and covering 
the entire countryside. The “lucky farmer” 
had only to identify his place, come to the 
theatre with his family, be properly greeted 
and entertained and receive $40 in additional 
gifts and prizes, also contributed by the ad- 
vertisers. The only cost to the theatre was 
$3 per week for one of the small ad spaces, 
which was placed in addition to free bene- 
fits for the theatre. 

While the small reproduction on this page 
doesn’t do justice to the full newspaper page, 
it shows the layout, and gives an idea of 
how compelling this contest would be in a 
prosperous farming area. We urge others 
to try for it, and don’t give up too easily, 
for the result is one of the best good will 
builders for rural and farm customers who 
like to spend at least one night a week at 
the movies. 


Gets Good Cue From 


Pressbook Cover 

Edward Richardson, manager of Loew’s 
Granada theatre, Cleveland, took his cue 
from the pressbook cover on “The Yellow 
Cab Man” and built a smart lobby display 
piece, using an old truck tire, properly let- 
tered, with the cut-out head of Red Skelton 
coming up from the center. It looks exactly 
as it does on the pressbook, and is about 
the most effective we’ve seen. 








HENRY 
R. 
ARIAS 


PURCHASING AGENT 

Foreign and Domestic 
Film Distribution 

729 7th Ave., N. Y. 19, N. Y., Circle 5-4574 


Serving the Industry Since 1913. Negotiations in Any Language 
CABLE: HENARIAS, N. Y. 
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Can You Identify Your Farm From a Bird's Eye View 


Lucky Farmer 
PHOTO-QUIZ 


Do You Live on This Farm? ? 


Yow De Plane Come to hn Onn of This Newspaper snd Identity Dh You ofl Ramsiey Tidhats ter 
Tee 








"Cinderella'’ Contest 
Has Novel Twist 


Norman Prager, manager of the Oneonta 
theatre, Oneonta, N. Y., obtained excellent 
results with the line of seven “Cinderella” 
glass tumblers, available for the packaging 
of cottage cheese, etc. Promotion was spon- 
sored by a local dairy, and included a $100 
prize for the person who could find a glass 
slipper, which had been hidden. A series 
of “clues” were placed under the tops of the 
series of tumblers, so when a person got a 
complete set of the cartoon characters, 
through the purchase of cottage cheese, he 
would also have a complete set of “clues” to 
lead him to the $100 prize. This doubled 
the value of the attractive advertising tum- 
blers and provided profitable exploitation jor 
both “Cinderella” and the local sponsor. 


Mother's Day Campaign 
Leads to Father's Day 

Allan W. Perkins, manager of the Roxy 
theatre, Midland, Ontario, did so well with 
his Mother’s Day campaign by way of good 
will and increased business that he is ac- 
tively building on this result as a head start 
for Father’s Day, in June. Local newspaper 
printed a good by-line story on Mother’s 
Day at the theatre, plus additional publicity 
for the occasion, and he expects to match 
or better this good break, for Papa, when 
his day comes. 


Big Heralds Get Results 

Nyman Kessler, manager of the Odeon 
theatre, uptown New York, uses over-sized 
heralds to good advantage in advertising 
“Samson and Delilah” at both the Odeon 
and Renaissance theatres, which he super- 
vises. Heralds in metropolitan New York 
should be proof that they are effective. 


Has His Own 
News Film 


Earle M. Holden, manager of the Center 
theatre, Hickory, N. C., writes that after ten 
years of thinking about the possibilities, he 
has launched his own local newsreel in Hick- 
ory, with unusual success. Earle does it 
professionally, i.e., using 35-millimeter 
film, with an Eyemo camera, which holds 
100 feet of film. He shoots the film “silent” 
and covers the lack of sound with the use 
of a microphone and recordings over his 
theatre speaker system. Samples of film 
prove that he obtains good photography, and 
the fact that he is an amateur movie maker 
of 14 years standing has something to do 
with this result. 

Particularly, the local organizations seem 
to be delighted with the fact that he is 
shooting local color in Hickory. He sends 
two letters of praise for his effort, one from 
the president of Lenoir Rhyme College, who 
was pleased with 200 feet of film made on 
the campus, and the other from Catawba 
Voiture of La Society des 40 Hommes et 
8 Chevaux, American Legion, who liked to 
see themselves on the Center screen. This 
week, he is covering the arrival of an Air 
Force general who comes to Hickory to be- 
stow a medal to parents of a boy killed in 
the Pacific. The Army Day parade will 
result in 200 feet of film in which many 
local people will be recognized. 

Sound is too difficult and costly; but the 
silent film splices into the regular newsreel, 
plus comment which can be “spoken” on 
occasion for the theatre audience. (Re- 
cently we saw an amateur film following the 
old “comedy chase” idea, and some forty 
persons entered one door of a Saxon car 
and apparently drove off madly in pursuit 
of an escaping couple. It’s an old camera 
trick, and a simple one. The chase idea is 
always good fun, and it’s something that 
can be done in familiar, small town settings, 
to delight the home folks —(W. B.) 





Harry Goldberg, Quigley Grand Award 
winner in 1935, and national director of 


advertising and publicity for Warner 
Brothers’ theatres, presents a savings bond 
to Bill Lafferty, manager of the Stanley- 
Warner Liberty theatre, as first prize in @ 
nation-wide contest for exploitation results. 
In the middle is Ted Schlanger, Philadelphia 
zone manager for Warner's theatres. 
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101 WAYS TO BUILD P.R. 


WE ARE TRYING for seasonal opportunities to build P. R. and these examples are 
not only pertinent to the season but they are also derived from the current week's 
mail, at the Round Table, and that's satisfying, for we know we can depend on a con- 
stant supply of new showmanship that will contribute to the series of "101" good ideas. 














Know Your Opportunity 


H. W. Blank, city manager for M. Switow & Sons theatres in Seymour, 
Indiana, writes the letter reproduced below to children who have been ill, 


With The Children 
obtaining these names from school authorities and other sources. You can 


13 readily understand how much this youngster appreciated a letter from the 
manager, enclosing the privilege of bringing his parent or a friend to the next Satur- 
day children's show, as guests of the theatre. Bill Blank says he had trouble with 
vandalism, once upon a time, but that is all over now. He isn't the "Uncle Bill’ type; 
but he proves to youngsters that he is their friend. Bill is one of the founders of the 
Youth Foundation in his town and his suggestion towards better public relations is to 
"Know the Kids, and Let Them Know YOU." 


MAJESTIC, VONDEE AND LITTLE THEATRES 
operated by 
M. Switow & Sons 
Incorporated 
H. W. Blank, City Mgr. 
SEYMOUR, INDIANA 

Master Thomas Jones, 
623 Ewing Street, 
Seymour, Indiana, 
Dear Tommy, 

I hear that you just had your tonsils taken out, and that wasn’t much fun, 
was it? 

Well, so that you can have some fun I want you to come to the Majestic 
theatre the next Saturday afternoon that you are well enough to, and bring 
one of your parents or a friend to see the show as my guests. 

Just give this letter to the doorman and you will both be able to walk 
right in. 

I hope you are feeling better by now and will soon be down to see us. 

Very Sincerely, 
Bill Blank 








Know Your Film Critics 
Leonard Greenberger, sub-committee chairman of the Cleveland Exhibi- 
tors Committee to Promote "Movies Are Better Than Ever’ campaign, 
sends clippings of a new departure in Cleveland, as a result of the 20th 
Century-Fox Showmanship Meetings. A group of local managers, both 

independent and chain theatres, decided to form a ‘Critics’ Circle,’ such as has 
been known thus far only in New York City. The arrangement is to seek a greater 
degree of interest, and a wider appreciation of films, plus a certain competitive 
feeling among film critics in their preliminary analysis of the public taste in motion 
pictures. The result has been good, and can be even better, as the proposition 
develops. The whole idea was inspired by the belated success of "All the King's 
Men" and "The Heiress,"’ as a result of the Academy Awards, and a determination 
on the part of the critics not to be caught off-base. Mr. Greenberger says the 
idea will gain strength after it has been effective for five or six months, and the 
public grows to watch the critics’ decisions—measured against public opinion. We 
think it will react two ways, first to make the critics more careful, and second, to 
make the public more certain of their own good judgment. In small situations, where 
there are no critics, the natural inquiry is, why not? Cultivate a by-line writer or 
the editor of your local newspaper, daily or weekly, and ask him to appoint a critic, 
or to devote space to local reviews, if that is a novelty. It can only build more 
interest in the movies and provide another opportunity for favorable publicity. 











Attention 
Mothers! 


ned 


Summer holidays 
Are just around the 
corner .. « 

We know you are 
planning things to 
keep your children 
entertained during 
the summer months, 
such as the beach, 
picnics, etc. But may 
we suggest you also 
plan a movie vaca- 
tion for them! 

Our staff is train- 
ed to look after and 
take care of your 
children — So 
send them to the 
MOVIES often, and 
know they are 
having a good time 
in safe hands! 


Randolph Ellinor, 
State Theatre. 




















tisement originates with one 

of the Talgar Theatres, oper- 

ating out of Lakeland, Flor- 
ida. Randolph Ellinor, manager of the 
circuit's State theatre, at Cocoa, Flor- 
ida, has devised a good advertising 
form, which we reproduce as printed, to 
show both style and content. A familiar 
comment by parents is that they believe 
the theatre ‘doesn't care too much for 
the children's trade, on account of their 
being a nuisance,'’ and so the theatre 
received many congratulations for this 
invitation and declaration of policy. 


1 The above newspaper adver- 
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(THANKS for these, and for your own con- 
tribution to this series.—W. B.) 
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Loew’s Have 
Showman i 


im 
Rochester 


Lester Pollock, manager of Loew’s the- 
atre, Rochester, N. Y., always proves his 
showmanship with chapter and verse, and 
in the present quarter he has four substan- 
tial entries for the Quigley Awards. It 
will be as difficult for the judges as it is for 
us, in reviewing these campaigns, to pick 
the best. And it is obvious that Loew’s have 
a self-starting showman in Rochester. 

For “The Third Man” he was fortunate 
in having the original zither player as an 
attraction at the local Sheraton Hotel, which 
resulted in plenty of planned publicity. The 
German language newspaper in Rochester 
really went to town with raves for the na- 
tive Austrian, Anton Karas, who turned 
things upside down with his playing of the 
“Third Man” theme song. Newspaper by- 
line writers were entertained by the hotel at 
a cocktail hour. 

For “All the King’s Men,” excellent use 
was made of a large pressbook mat, featur- 
ing the leading characters of the story and 
creating interest in the film. The fact that 
the picture won an Academy Award was 
played up in all advertising. Local store 
windows responded with cooperative dis- 
plays, and a “walking book” was used for 
street balyhoo, accenting the best seller. 

With “Nancy Goes to Rio” the Metro 
contest for most attractive mother and 
daughter was used, and for “Champagne for 
Caesar” and “Johnny Eager,” on a double 
bill, publicity was obtained through several 
contests, as, for instance, “What would you 
do with 44 million dollars ?” and a give-away 


of a set of the Britannica Junior for best | 


answers to a question posed by radio station 
WHAM. Fact that “Caesar” razzes radio 
quiz shows made additional tieups. 





Jack Fox, publicist for Loew's Washington 
theatres, sends this photo of Van Johnson's 
visit to the Shenandoah Valley Apple Blos- 
som Festival at Winchester, Virginia, which 
is an annual event of consequence in the 
apple country. But the object of interest to 
this department is the guy with the crew 
haircut on the left—none other than Tom 
Baldridge, obsequisus and _ indefatigable 
Metro exploiteer, handling special events out 
of the Washington office. 
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Selling Approach 





ROCK ISLAND TRAIL— Republic. In 
Color by Trucolor. Your audiences will see 
more action, more spectacle, more excite- 
ment, than ever before crammed into a 
motion picture. The astounding story of 
the United States moving on iron wheels 
to claim its greatest western empire. Clear 
the track—for the biggest western in years! 
1,000 miles of blazing, unforgettable ad- 
venture, roaring into the west. A special 
picture worth special handling, and with 
the benefit of a $75,000 premiere staged 
in the Quad Cities of lowa to help early 
runs. There is no 24-sheet, but 6-sheet and 
other posters are exciting and colorful for 
all display purposes. A special mat for a 
flash circus herald is furnished gratis (not 
reproduced in the pressbook). Newspaper 
ad mats are in good variety, for style and 
shape, so you can find what, you need and 
want. Some good teaser ads contain the 
best advertising slant. Advise the use of at 
least one splash ad, in sizeable dimensions, 
to properly sell this picture. We recom- 
mend over-sized ad mats No. 500, or No. 
403, for use as heralds, since the free 
herald mat is smaller. Special advertising 
mats No. RIT-4 and RIT-5 are interesting 
and you should check them in the press- 
book against possible tieups. There is also 
a coloring mat which is different than the 
usual. Pressbook gives some good exploita- 
tion ideas, playing up the Iron Horse and 
Indian ballyhoo, together with archery 
contest, Boy Scout telegraphy contest, and 
various tieups with local railroad men. Two 
newspaper features in mat form are free 
on request. If you can provide sound 
effects for lobby display of engine puffing, 
Indian ballyhoo, etc., it will add atmosphere 
for this attraction. 


CHAMPAGNE FOR CAESAR — United 
Artists. It's the comedy toast of the cen. 
tury. Imagine a guy like Ronald Colman 
winning a package like Celeste Holm, on 
a Radio-TV give-away show. The bubbliest, 
frothiest, tickliest comedy of the year, 
Caesar’ gives Colman the bird, because 
Caesar’ is a parrot, who talks more than 
"Francis. 24-sheet and other posters are 
better than usual for cut-outs because they 
are wide open and simple, with big pic- 
torial figures in action. There is an excel. 
lent herald, which keys the campaign for 
the small situations. Follow its style and 
you'll hit the nail on the head. Newspaper 
ad mats are okey, for the best display is 
too big for use in most situations, but 
doesn't come any smaller than 4 columns 
wide. We recommend the two-column sizes 
in the pressbook. You'll find the program 
and directory ads all right. Producer-dis- 
tributor have made extensive commercial 
tieups for the picture on a nation-wide 
basis—which you'll find described in the 
pressbook. Look them over and see if you 
can catch a ride locally to coincide with 
your own playdates. Armored car and 
other exploitation stunts for street use 
sound good. Since the picture is based on 
the action of a parrot, try to find one for 
lobby display, or simulate parrot sounds 
with display setups. And the story kids 
radio quiz shows, so you can go along with 
the gag. It's likely that your radio com- 
mentators and newspaper by-line writers 
will help you do it. The publicity mats and 
stories are above average and will sell the 
parrot and good-looking gal angles, which 
are not too strongly represented in adver- 
tising styles. Art Linkletter, of CBS net- 
work show "House Party,’ is in the film. 








Mayor Proclaims Holidays 
Celebrating "Cinderella" 


Ken Carter, manager of the Madison thea- 
tre, Richmond, Kentucky, persuaded, the 
mayor to proclaim a three-day municipal 
holiday to celebrate the fact that for over 
300 years the legend of Cinderella had given 
joy to children, and the run of the new 
Disney film in Richmond would be simul- 
taneous with three “Cinderella Days.” Win- 
dow displays in many local stores and ex- 
cellent cooperation from the Penney store, 
and with local “Paint Up-Fix Up” campaign, 
followed pressbook suggestions. City schools 
were equally cooperative. 
















OUTDOOR 
REFRESHMENT 


NOW SPECIALIZING 
IN REFRESHMENT 


CONCESSIONAIRES SERVICE FOR 
FROM COAST TO COAST 
OveER , CENTURY 


DRIVE-IN THEATRES 








COBS BROS. 





' SPORTSERVICE Corp. Jaco: : 
703 MAIN ST. * BUFFALO, N.Y. * WA. 2506 


Program Has Mis-Spelled Words 

Dick Peffley, manager of the Paramount 
theatre, Freemont, Ohio, sends in a copy of 
his eight page program, with the ads of 
ten local merchants to underwrite printing 
and mailing, together with a contest to find 
mis-spelled words in the various advertise- 
ments. Both program and several prizes 
added up to no cost for the theatre, and the 
cooperating merchants were very happy 
about the whole thing. 


FASTER 
THAN 
EVER! 


YOU‘LL LIKE OUR 
QUICK SERVICE & 
QUALITY WORK! 
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FILMACK E44 


SPECIAL TRAILERS 
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CLASSIFIED ADVERTISING 





Ten cents per word, money-order or check with copy. Count initials, box 
insertions for the price of three. Contract rates on application. No borders or cuts. Fo fo | 
Film and trailer advertising not accepted. Classified advertising not subject to agency 
Rockefeller Center, New York (20) 


reserves the right to reject any copy. 
commission. 


Address copy and checks: MOTION PICTURE HERALD, Classified Dept., 


number and address. Minimum insertion, $1. Four 
Forms close Mondays at 5 P.M. Publisher 








POSITIONS WANTED 


STUDIO EQUIPMENT 





CITY MANAGER, MARRIED, 23 YEARS WITH 
same major circuit. College education. Experienced ail 
phases. moving pictures, legitimate road shows. drive- 
ins. Desire geographic change, Southeast. South, 
Southwest, or West Coast. References and_personnel 





record on request. BOX 2447, MOTION PICTURE 
HERALD. 
SUPERVISOR, SHREWD, INTELLIGENT. 


Equipped with necessary know how and drive to run 
your circuit at a profit. Ston leaks—cut expenses. 
Keep showmanship high. New York and_ vicinity only. 
Write BOX 2437, MOTION PICTURE HERALD. 





USED EQUIPMENT 








FOR THE PREVIEW ROOM. REBUILT NAVY 
DeVry projectors, $550. Pair. Renewed Navy DeVry 
smolihers, $65. Holmes Educators. complete, $600, like 
new. MIDSTATE THEATRE SUPPLY, 1906 Thomas 
Ave., Fresno, Calif. 





DISMANTLING THEATRE; COMPLETE EOQUIP- 
ment, excellent working condition. Includes: 2 Simplex 
projectors with rear shutters, Universal bases, change- 
overs, Brenkert enarc lamphouses, Western Electric 
46C complete amplifier system, with horns, one Rob- 
bins Imperial 50-100 amp. and one Hertner 80-160 amp., 
generator set complete with controls, complete booth 
equipment, electric ticket machine, 13 x 18 screen, 750 
seats, two pianos, multiple switchboard, miscellaneous 
stage curtains and drapes. Available immediately-- 
Estate of JAMES McPHILLIPS, 288 Glenn St., Glens 
Falls, New York. 





EQUAL TO NEW. HOLMES OR DeVRY 35MM 
projector with 2000’ magazine, sound single projecto 
$300, pair $500. IDEAL FILM & SUPPLY CO., INC.. 
630 Ninth Ave., New York 19, N. Y. 





PAIR HOLMES EDUCATOR 35MM. SOUND 
projectors, 2000-foot magazines, complete with ampli- 
fier, speaker; renewed. $450. ROBERT EVANS, 1750 
ag Serrano, Apt. 201, Hollywood, Calif. GRanite 
9715. 





STAR! WHERE YOUR MONEY BUYS MORE! 
£7 mechanisms, rebuilt, $1,100 pair; Griswold splicers, 
$13.50; Strong 1kw lamphouses, $350 pair; rear shutters 
for Simplex $40 pair; BB movements rebuilt $49.50; 2 
unit ticket machines, rebuilt, $75; Series II lenses $35 
pair; what do you need? STAR CINEMA SUPPLY. 
441 West 50th St., New York 19. 





ANYONE CAN SAY “REBUILT LIKE NEW” 
but ours is. Holmes Educators $550; Simplex Acme 
$795; Simplex SP or Standard $995—all dual equipments 
with 2000’ magazines, lenses, amplifier, speaker, etc. 
Super Simplex heads, $895 pair. All available on time 
payments. S. O. S. CINEMA SUPPLY CORP., 604 
West 52nd St., New York 19. 





DRIVE-IN EQUIPMENT 





S. 0. S. SAVES DRIVE-INS THOUSANDS ON 
top quality equipment. Standard & Super Simplex, 
Motiograph, DeVry, Superior, Weber available for 
200 or 1000 cars from $1595. Easy Payment Plan. 
S. 0. S. Co-op speakers $16 pair including junction 
box. Buy sample pair and compare. Teleseal 14-2 under- 
ground cable $47.13M, Masonite marquee letters 35c up. 
S. 0. S. CINEMA SUPPLY CORP., 604 West 52nd 
St. New York 19, 


DEPUE 16 SOUND AND PICTURE PRINTERS. 
new $2,500; negative film perforator, cost $2,000, $495; 
Houston Neg/pos. processor model 9, $1,195; MR twin 
arc broads on stands, $90; Auricon combination single/ 
double system lens, powerpack, $1,495; Bridgamatic 
automatic developing machines, patented over-drive 
principle, combination 16/35mm or straight 16mm (inc. 
tax) from $1,595: Cinephone 35 newsreel camera, motor, 
4 lenses. $795: Wall 3-mm single system camera, Maur- 
er galvanometer, shiftover. 4 Baltars. amplifier, maga- 
zines, etc., worth $10.000, $4,995: Art Reeves Sensitester, 
bench model, $335; Eyemo 71K newsreel camera less 
lens, $135: rotary stabilizer film _ phonographs, 1200 
RPM, $395; RCA synchronous 35mm dubbing pro- 
jectors, $795; background process projector. 3 Selsyn 
motors, lenses, screen, worth $15,000, $4.995; MR 18 
microphone boom with dolly. $339; Kinevox magnetic 
perforated tape recorders. $1,250. Send for Catalog 
Sturelab. S. O. S. CINEMA SUPPLY CORP.. 604 
West 52nd St., New York 19. 





WE BUY, SELL, AND RENT ALL 16-35MM MO- 
tion picture production and laboratory equipment. 
Colotran lights, Hallen Junior recorder 17% magnetic 
film, synchronous $895. Brand new 35mm Pathe Studio 
and Debrie Interview cameras with lens finder. and 
magazines from $175 up. THE CAMERA MART, INC., 
70 West 45th St., New York. 





NEW EQUIPMENT 





DON’T OVERLOOK S. O. S. NEW. BOOTH 
equipments for theatres $2,950; for drive-ins $3,950, 
actually % off market price! Special: new latest 
Morelite Monarc 70 ampere lamps with 14” reflectors 
$695 pair, 75 amp. 220 V. 3 Ph. rectifiers, $197.50 each. 
Time Deals and Trades Toco! Send for details. S. O. S. 
oo SUPPLY CORP., 604 West 52nd St., New 
ork 19. 





SPECIALS DURING MAY AND JUNE ONLY! 
Wire welded reels 14” and 15”, $1.95; rectifier bulbs 
15 amp. $4.49, 6 amp. $1.95; crystal pickups 95c: am- 
plifier tubes 45% off; 1,000 watt T-20 Med. Pref. lamps 
$1.49: Mogul Pref. C-13 $1.95; projector oil 85¢ gallon. 
S. O. S. CINEMA SUPPLY CORP., 604 West 52nd 
St., New York 19. 





RECTIFIER BULBS. FIRST QUALITY, $4.95; 
aluminum reels, $2.69; wire welded. $2.49: curtain con- 
trols, $79.50 pair; blowers, from $79.50; Garver 6 am- 
pere rectifiers. $275 pair. What do you need? STAR 
CINEMA SUPPLY, 441 West 50th St.. New York 19. 





THEATRES 





THEATRES FOR SALE. WRITE FOR LIST 
a EXCHANGE, Fine Arts Bldg., Portland. 
e. 





THEATRE WANTED—LEASE OR BUY. PHIL- 
x area. Box 2449. MOTION PICTURE HER- 
ALD. 





HOUSTON, TEXAS. COMPLETELY EQUIPPED 
modern air-conditioned suburban (800 seats). FEquip- 
ment and 10-year lease $22,500. $7,500 will handle for 
quick sale. BOX 2448, MOTION PICTURE HERALD. 


HELP WANTED 





MANAGER. COMPETITIVE. SMALL. TOWN, 
good producer, booking and buying. Experience pre- 
ferred. Air mai! or phone qualifications and references 
to JAMES R. BUTCHER, Mar Theatre, Wilmington, 


Tllinois. 





VENTILATING EQUIPMENT 





BEAT THE HEAT. ORDER ATR COOLING 
equipment now! Exhaust fans: 10’’—$10.78; 12’’—$13.75; 
16’’—$18.15. Special ! Complete 11.000 c.f.m evaporative 
cooler $595. S. O. S. CINEMA SUPPLY CORP., 604 
West 52nd St.,) New York 19. 





SCHOOLS 





LEARN MODERN MANAGEMENT. HUNDREDS 
have successfully advanced to better positions through 
the institute’s time tested training in spare time, at 
low cost. Free information. Established 20th year. 
THEATRE MANAGERS INSTITUTE, Elmira. N. Y. 





PRINTING SERVICE 





WINDOW CARDS. PROGRAMS. HERALDS. 
Photo-offset printing. CATO SHOW PRINTING CO., 
Cato, New York. 





SEATING 





HERE’S YOUR BEST CHAIR BUY: 750 AMER- 
ican heavy panel back metal lined spring cushion, ex- 
cellent, $4.95. Many other lots avaiiable from $2.95. 
Send for Chair Bulletin. S. O. S. CINEMA SUPPLY 
CORP., 604 West 52nd St.. New York 19. 





BUSINESS BOOSTERS 





COMIC BOOKS PROVEN THE MOST SUC- 
cessful method of attracting the “small fry” to their 
Saturday matinees, Always large variety and latest 
popular titles. Sold on all newsstands at 10c; $22.50 
per 1000. F.O.B. New York City. DUMONT SALES, 
15 Park Row, New York City. 


COMIC BOOKS AVAILABLE AS PREMIUMS, 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO., 4124 
Greenwich St., N. Y. C. Publications for premiums 
(exclusively) since 1939. 


BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
—2 colors—$3.00 per thousand. PREMIUM PROD- 
UCTS, 354 West 44th St., New York 18, N. Y. 











BOOKS 





MAGIC SHADOWS—THE STORY OF THE ORI- 
gin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
fer now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid. 
$3.50 QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 





WANT TO LEASE DRIVE-IN OR THEATRE. 
Prefer Southern states but would consider Ohio. Penn- 
sylvania, New York. State full details. BOX 2450, 
MOTION PICTURE HERALD. 





FOR SALE: NEWLY BUILT 450-CAR DRIVE-IN. 
new equipment. Main Highway. South Florida. Doing 
good business but partners cannot agree. Will sell 
reasonably. BOX 2451, MOTION PICTURE HERALD. 





IN-CAR SPEAKERS $13.50 SET; COMPLETE 
drive-in equipment for cars, $1,375; single unit 
electric ticket machine, rebuilt, $99.50. STAR CINEMA 
SUPPLY, 441 West 50th St., New York 19. 





FOR_ SALE: 600-CAR DRIVE-IN UPPER NEW 
York City. Finest RCA equipment. Will gross $45,000. 
Ernie state. BOX 2452, MOTION PICTURE 





RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller since 1911. Now in 7th edition, Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 


INTERNATIONAL MOTION PICTURE AL- 
manac—the big book about your business—1949-50 edi- 
tion. Contains over 12,000 biographies of important mo- 
tion picture personalities. Also all industry statistics. 
Complete listing of feature pictures 1944 to date. Order 
your copy today. $5.00 postage included. Send remit- 
tance to QUIGLEY BOOKSHOOP, 1270 Sixth Avenue, 
New York 20, N. Y. 
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GIVE YOUR BOXOFFICE A 






Paramount | 


Check-Up | 


Check that you’ve played all these current business-stimulators! Check 
the list. Then check with your Paramount booker for immediate dates! 





Cecil B. DeMille’s 
SAMSON AND DELILAH 


COLOR BY TECHNICOLOR 


Now nearly 500 engagements 
prove it’s one of the biggest gross- 
ers this industry has ever seen. 





THE EAGLE AND 
THE HAWK 


COLOR BY TECHNICOLOR 


First dates fine! And it’s getting 
that famous saturation-selling of 
Paramount’s top color attractions. 


UMI 








Frank Capra’s 


RIDING HIGH 


Best Crosby in years! Woman’s 
Home Companion for the 5th year 
just voted Bing Top Favorite Star! 





NO MAN 
OF HER OWN 


Variety tagged it “excellent 
woman’s picture” —and the women 
are lining up in droves to see it! 





CAPTAIN CAREY, 
U.S.A. 


Ladd’s latest is accented with the 
fast action that has made him 
one of your biggest-paying stars! 





Hal Wallis’ 
PAID IN FULL 








The famous Reader's Digest 
feature is proving popular enter- 
tainment in every situation. 








Clear The Way For More Big Ones On The Way— from PARAMOUNT 
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Bright Leaf 
Warner Bros.—Building an Empire 


Utilizing lavish backgrounds, star names and 
good’ production and direction, Warner Broth- 
ers brings to the screen a multi-pronged picture 
in that they not only show the operations of 
big business in the tobacco land at the turn of 
the century, but also present an excellent char- 
acter study of a basically good man whose am- 
bitions to build an empire is spurred by the 
deadening element of revenge. 

Gary Cooper heads the cast as the man who 


f returns to his former town set to break the 


tobacco interests which forced him and _ his 
family from their home. He starts small but 
slowly strangles competitors until he heads a 
tobacco empire. The Government then steps in 
with an anti-trust suit, by which time Cooper 
is an unscrupulous, cruel and friendless execu- 
tive whose wife has used their brief marriage 


' to expose his monopolistic practices. 


Within this story framework producer Henry 
Blanke and director Michael Curtiz have skill- 
fully employed all the basic elements of good 
screen fare: There is Cooper’s romance with 
Lauren Bacall, who finances his first ventures 
with money from her questionable “boarding 
house for ladies’; there is his marriage to 
Patricia Neal, the daughter of Donald Crisp, 
Cooper’s arch enemy, and there is comedy pro- 
vided by Jack Carson as the hatchet-man em- 


| ployed in building the empire. 


Further, there is some excellent acting, dia- 
logue and situations, some of it designed solely 
for the more sophisticated, broadminded adults, 
and a cast which lends expert support to star 
and featured players. However, the many- 
faceted story requires a long 110 minutes for 
its telling and the succeeding plot developments 
and situations are telegraphed in advance. 

The screenplay was prepared by Ranald Mac- 
Dougall from a novel written by Foster Fitz- 
Simons. 

Reviewed at the Warner Brothers projection 
toom in New York. Reviewer's Rating: Very 
Good—Grorcre H. Spires. 

Release date, July 1, 1950. Running time, 110 minutes. 
PCA No. 14345. Adult audience classification. 
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Major James Singleton. ...........2.00-05+ Donald Crisp 


Gladys George, Elizabeth Patterson, Jeff Corey, Tay- 
lor Holmes. Thurston Hall, Jimmy Griffith, Marietta 
Canty, William Walker 


Night and the City 
20th-Fox—Melodrama with Chase 


Fast moving, full of action and suspense, this 
story of the London underworld sketches its 
characters quickly, builds an atmosphere of 
doom for Richard Widmark, playing the lead, 
and moves to its climax without interruption. 
A twist of the story concentrates on wrestling 
and one long sequence of a match to the death 
between old-timer Stanislaus Zbyszko and Mike 


PRODUCT DIGEST SECTION, MAY 27, 1950 


Mazurki is far better than anything recently 
visible on television screens. 

With Widmark, who gives a performance in 
a class with his gangster role in “Kiss of 
Death,” is Gene Tierney who, although she has 
little to do, contributes to the decor and the 
marquee value. 

The story is of the rise and fall of a young 
tout for shady night clubs who is determined 
to succeed using the only means he knows—pro- 
motions on the sharp side. Using two women, 
his own inamorata and the wife of the night 
club owner, he raises enough money to launch 
a wrestling promotion. His ace in the hole is 
the patronage of a former champion who has 
nothing but contempt for modern wrestling as 
conducted by his son, now the gangster lord 
of that field. 

When the old champion dies after an un- 
scheduled fight with a wrestler-thug, Widmark 
is left open to the vengeance of the gang lord. 
With an underworld price on his head, Wid- 
mark flees through the night, to be trapped 
and killed at dawn. 

Filmed in London, the scenes and characters 
are authentic to the last detail. The music by 
Franz Waxman adds considerably to the over- 
all effect. 

The story, well constructed on the whole by 
Jo Eisinger from a novel by Gerald Kersh, 
falls at one point into the error of explaining 
the tout by blaming his environment and back- 
ground for his amoral character. His story 
makes fascinating drama without the explana- 
tion. 

Production is by Samuel G. Engel and direc- 
tion by Jules Dassin. 

Seen ina projection room. Reviewer's Rating: 
Very Good—James D. Ivers. 

Release date, June, 1950. Running time, 95 minutes. 


PCA No. 14096. General audience classification. 

a ae ee Richard Widmark 
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Charles Farrell, Ada Reeve, Ken Richmond 


The Happy Years 


MGM-—Story About Lawrenceville 


Now and again a picture leaves the viewer 
with a warm, wonderful feeling at having wit- 
nessed a finely etched human document. Such 
a picture is “The Happy Years,” a finely-blended 
Technicolor job, whose leisurely pace fits per- 
fectly with the easy-going atmosphere of the 
Victorian era which the film concerns. 

The story, which takes place just before the 
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turn of the century, is built around a series of 


incidents at the well-known Lawrenceville 
School at Lawrenceville, N. J., which even then 
had a reputation for turning out “fine young 
gentlemen.” However, young John Humper- 
dink Stover (Dean Stockwell) is certainly not 
one of these “fine young gentlemen” when his 
father, a financially comfortable editor, in des- 
peration sends him to Lawrenceville after young 
Stover plays havoc in the neighborhood. 

The change that comes over “Dink,” wherein 
he learns to play the game with the other lads, 
through the efforts of a kindly but stern teacher, 
makes up the kernel of the yarn. Young Stover 
arrives at Lawrenceville, not quite prepared as 
to how he will handle the situation—for he is 
prankish, but a man of honor. He takes the 
bullying from the other boys with a good deal 
of philosophy, but once he makes his mind up 
that there comes a time when one must hit back, 
his schoolmates begin to respect him. 

Several hilarious situations have been woven 
into the script, which is not without its subtly 
serious side too. For examples, the sequence 
where he admits painting a neighbor’s horse 
green “to make him the same color as the grass 
to keep the flies away,” is in perfect contrast 
with a most effective scene where his teacher 
advises him on how he can achieve his rightful 
place in the community. There is no preaching 
or straining for effects, but everything is played 
with the essence of good taste. 

Carey Wilson, the producer, and William A. 
Wellman, director, deserve credit for embody- 
ing in the picture some important production 
values. The settings, with the help of the Tech- 
nicolor camera, are brought out in their full, 
lush colors, and the film generally moves at a 
comfortable pace. Additionally, with the help 
of a high quality screenplay by Harry Ruskin 
based on “The Lawrenceville School Stories” by 
Owen Johnson, it is ideal family entertainment. 

Young Stockwell and Leo G. Carroll as the 
teacher are both superb, Stockwell showing 
remarkable understanding of the changing char- 
acter of the lad, and Carroll giving his role 
depth and dignity, with a touch of humor. The 
other players—Leon Ames, Margalo Gillmore, 
Darryl Hickman, Scotty Beckett, etc—all bring 
competence to their parts. 

Reviewed at an MGM home office screening 
room in New York. Reviewer's Rating: Very 
Good.—CuHar.tes J. LAZARUS. 


Release date, July 7, 1950. Running time, 110 min- 
utes. PCA No. 14319. General audience classification. 
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Her Wonderful Lie 


Columbia—La Boheme 


Two of Europe’s best-known singers—Marta 
Eggerth and Jan Kiepura—here are teamed in 
a modern version of the famed Boheme story 


(Continued on following page) 
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(Continued from preceding page) 


which Giacomo Puccini endowed with his un- 
forgettable music. Produced with a surprising 
lack of finesse, the picture nevertheless repre- 
sents fine entertainment with a sound track full 
of good operatic music. 

Although opera may not be the most popular 
art form in many parts of the country, there 
are comparatively few who have not heard 
some of the highlights from Puccini’s “La 
Boheme” or who do not know the dramatic and 
sad story of Mimi, destined to die of consump- 
tion. “Her Wonderful Lie” parallels the fate of 
Mimi in the opera and that of a girl who leaves 
her lover on his way to success when she dis- 
covers her sickness. 

Exhibitors playing this film should do well 
to stress the musical wealth in the film, which 
is not adequately implied in the title. Art thea- 
tres especially should take advantage of this 
offering, which is bound to appeal to their type 
of clientele. As an operatic picture with a new 
dress, “Her Wonderful Lie” succeeds very 
well, The let-down comes in the crudeness of 
its performances and the lack of imagination 
in the dialogue. 

A number of American players, including 
Janis Carter, John Abbott, Sterling Holloway, 
Gil Lamb and Constance Dowling are cast in 
supporting roles. Eggerth and Kiepura speak 
English brokenly and are at times difficult to 
understand. The operatic arias are sung in 
English, insuring wider appreciation of the 
work. Ernest Marischka, Hamilton Benz and 
Rowland Leigh worked on the screenplay for 
director Carmine Gallone. 

The voice of Kiepura, star of this Cinopera 
production, appears to have lost none of its 
luster and Miss Eggerth, his wife, proves a 
satisfactory match for his talents. Some of the 
duets from “La Boheme” are made visually ex- 
citing, especially the last one which has Miss 
Eggerth dying on stage in her role as Mimi. 
During the film, some Chopin and other num- 
bers also are heard. 

Seen at the Columbia screening room in New 
York. Reviewer's Rating: Good—Frep Hirt. 


Release date, not set. Running time, 86 minutes. 
PCA No. 14263. General audience classification. 
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Elsom, Gil Lamb, Franklin Pangborn, Douglass Dum- 
brille, Constance Dowling 


David Harding, Counterspy 


Columbia—Wartime Espionage 


A more than satisfactory film, entertainment- 
wise, is “David Harding, Counterspy,” which 
is based on the well known radio thriller creat- 
ed by Phillips H. Lord. Milton Feldman, the 
producer, and Ray Nazarro, director, have giv- 
en the picture an interesting, documentary-like 
quality to illustrate methods used for counter- 
espionage. At the same time, the picture moves 
at a lively pace with the drama played up and 
melodramatics played down. 

Carrying out the acting assignments are some 
competent players, who make their parts be- 
lievable at all times. The exhibitor should be 
able to exploit this picture with the help of 
daily newspaper headlines. 

The picture’s opening is a novel one with a 
radio commentator (looking amazingly like 
Drew Pearson) blasting the Government for the 
easy manner in which certain top secret in- 
formation is obtained by a foreign power. The 
time is during the war, and the commentator 
is brought to the secret headquarters of “David 
Harding, Counterspy,” where he learns that the 
story was deliberately planted with the com- 
mentator to fool the enemy. From that point 
on, the picture goes into flashback with Harding 
telling of a specific case to explain how counter- 
espionage works. 

The story from there is routine but is related 
in a manner that holds the interest. Willard 
Parker is the naval office brought to a town 
where torpedoes are being manufactured. His 
assignment is to discover how information is 
leaking out, and he is working for a secret 
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Federal counter-espionage organization manned 
A “David Harding,” and played by Howard St. 
ohn. 

Subsequently it is discovered that his friend’s 
widow is deeply involved in the espionage with 
other members of the torpedo plant also partici- 
pating. The gang is then rounded up and the 
war effort proceeds. 

St. John does a brisk, credible job as the 
counter-espionage chief who does not permit 
personal feelings to interfere with the job to 
be done. Parker, Audrey Long as the girl spy 
whom he loves, Raymond Greenleaf and the 
others contribute solid performances. The story 
and screenplay are by Clint Johnston and Tom 
Reed. 

Reviewed at the Columbia screening room in 
New York. Reviewer's Rating: Good.— 
GAR ee ie 


Release date, July, 1950. Running time, 71 minutes. 


PCA No. 14398. General audience classification. 
ke ere ra Willard Parker 
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Salt Lake Raiders 


Republic—Miscarriage of Justice 


Allan “Rocky” Lane is back again, this time 
correcting a miscarriage of justice. As a west- 
ern action picture, the film is up to standard 
on all counts and audiences should get their 
money’s worth. The action part of the film is 
highlighted by a more than usual amount of 
plot substance; all making for added interest. 

The plot has Lane, an officer of the law, 
chasing an.escaped convict. He discovers, how- 
ever that this fugitive is quite innocent of the 
murder for which he had been sent to prison. 
Meanwhile, the usual assortment of villains 
kidnap the fugitive believing that he knows 
where the loot connected with the murder is 
hidden. 

It doesn’t take long for “Rocky” Lane and 
the innocent man to foil the plans of the crim- 
inal gang at the same time finding the actual 
murderer. There is some sharp gunplay and 
fisticuffs to help the two men prove that crime 
doesn’t pay. 

The acting is acceptable and helping Lane in 
supporting parts are Eddy Waller, Roy Bar- 
croft, Martha Hyer and Byron Foulger. Gordon 
Kay was associate producer and Fred C. Bran- 
non directed. The screenplay is by M. Coates 
Webster. 

Reviewed at the Republic screening room in 
New York. Reviewer's Rating: Good. 

Release date, May 1, 1950. Running time, 60 min- 
utes. PCA No. 14428. General audience classification. 
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Roy Barcroft, Myron Healey, Clifton Young 


Curtain Call at Cactus Creek 
Universal—A Wild West Frolic 


As any one can tell from the title, “Curtain 
Call at Cactus Creek” is a comedy, which regis- 
ters with varying degrees of success. The pic- 
ture, a thinly-disguised, good-natured bit of 
fun-poking at the Western action film, has a 
story twist which is enough off the beaten 
track to make it appear a little different. 

Filmed in Technicolor, “Curtain Call” has a 
cast of good marquee names which should at- 
tract patrons in all situations. These include 
Donald O’Connor (who achieved a new popu- 
larity with the successful “Francis”), Eve Ar- 
den (whose coast-to-coast radio show, “Our 
Miss Brooks” has a multitude of fans), Walter 
Brennan, Vincent Price and Gale Storm. 

The picture has situations ranging from mild- 
ly humorous to rib-tickling. Other spots in 
the film, however, drag through no fault of the 
cast but rather because the script goes in for 
far too much talk. There is slapstick, too, 
very effectively done, and some takeoffs on the 
old-time melodramas that should register. 

The story is set in a western town called 


Cactus Creek, where an itinerant dramatic 
troupe composed of Price, a hammy Shakes. 
pearean actor; Miss Arden, an _ ex-hoofer: 
O’Connor as the combination prop man, stage 
manager and extra, who is learning to act 
and Miss Storm, an ingenue, arrive for a one. 
night stand. Brennan, notorious bandit and 
leader of a bank robbing gang, lifts the loot 
while everybody is watching the show and from 
that point complications develop. These com. 
plications are rather contrived, for the most 
part, and the humor is sometimes stretched a 
little thin. However, speaking generally, 
“Curtain Call” brings forth a fair share of 
laughs. 

There are some song and dances along the 
nostalgic line that are pleasantly delivered, ang 
O’Connor, especially, shines in a couple of 
dance sequences which he has to himself. The 
cast acquits itself creditably. 

The film was produced by Robert Arthur and 
directed by Charles Lamont. The screenplay 
is by Howard Dimsdale from a story by Stan- 
ley Roberts and Mr. Dimsdale. 

Reviewed at the Universal projection room in 
New York. Reviewer's Rating: Good— 
OAR a Pe 


Release date, June, 1950. Running time, 86 minutes, 


PCA No. 13797. General audience classification, 
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ERG (PABST i cece sees geben dens se eresease ...Eve Arden 
Chick Chandler, Joe Sawyer, Harry Shannon, Rex 
Lease 


West of the Brazos 
Lippert—Series Western 


The second in the new Lippert series of West- 
erns compares favorably with the first, “Hostile 
Country,” with Jimmy Ellison and Russell Hay- 
den again riding shoulder-to-shoulder through 
another set of adventures, fighting it out with 
fist and gun until the baddies are caught up 
with, done in and appropriately dealt with. 
Like the first, this item in the series abounds 
in riding—making perhaps more mileage than 
any series ever produced—and in shooting. And 
again Raymond Hatton and Fuzzy Knight are 
present, although not as cronies of the leads 
this time, and again the ownership of a ranch 
(this one with oil under it) is the issue at 
stake. 

The original screenplay by Ron Ormond, the 
producer, and Maurice Tombragel, has a couple 
of unique elements in it. For one, Hayden is 
cast as a veteran whose hearing has been de- 
stroyed in the war and who reads lips, an ability 
that comes in handy in the story. For another, 
the masquerade idea not uncommonly employed 
in Westerns is given greater play than usual. 
For a third, quite a number of the people shot at 
in the course of the proceedings are struck by 
bullets and fall down dead or badly wounded. 
And for a fourth, one of the leading men 1s 
announced as going to marry the girl in the 
story, at the conclusion, which is a departure 
indeed for this type of fiction. 

Thomas Carr directed, and Murray Lerner 
served as associate producer. 

Previewed at the studio. Reviewer's Rating: 
Fair-—Wui.u1aM R. WEAVER. 

Release date, June 2, 1950. Running time, 58 min- 


utes. PCA No. 14324. General audience. classification. 
MUNN 5 onion ss 6 00.000 045349.0503050000e68 Jimmy Ellison 
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Knight, Betty Adams, Tom 


Raymond Hatton, Fuzzy ( 
i Stanley Price, 


Tyler, George Lewis, John Gason, 
Stephen Carr é 


State Panitentiary 


Columb.~- Prison Life 


Prod r Sam Katzman and director Lew 
Land’ ‘save documented a story of prison 
life— ine, and reminiscent of countless 
others. It is the story of a man unjustly con- 


victed, unfairly <<.ed in prison, whose friends 
vindicate him. In this instance, it is his wife, 
Karin Booth, who by playing at romance with 
the real culprit, uncovers the villainy and re- 
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covers the stolen $400,000. Warner Baxter 
plays the poor fellow imprisoned, and with 
maturity, restraint and conviction gives to the 
story its reality and appeal. A former aircraft 
manufacturer jailed for embezzlement, he learns 
the authorized procedure of prison life, and 
also learns the hard way, the unauthorized 
procedures, the hard knocks of fellow convicts 
jeering, conniving and eternally attempting to 
involve him in jail breaking. 

With an offstage narrator much of the time, 
the picture becomes lost in moralization and 
exposition of prison routine and seems then to 
be more fitted for a convention of penologists. 
When it returns to plot, however, it has through 
its documentary approach a typical honesty. 
Dialogue is natural; scenes are actually inside 
prison walls ; only its climax is contrived, cheap 
and geared to the program audience. All in all, 
the exhibitor may regard this as not a thriller 
but a fairly good program crime drama. 

Reviewed in New York screening room. Re- 
viewer's Rating: Fair—Fioyp Stone. 


Release date, June 8, 1950. Running time, 66 min- 
utes. PCA No. 14405. General audience classification. 
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Robert Shayne, Richard Benedict, Brett King, John 
Bleifer, Leo T. Cleary, Rick Vallin, Rusty Westcoatt, 
William Fawcett, John Hart 


Square Dance Katy 


Monogram—tTopical Musical 


In areas where the square dance craze is still 
keeping people out of the picture theatres this 
treatment of the subject may be of service to 
showmen as a means of bringing them in. In 
spots where the fever has run its course the 
picture has less in the way of timely appeal in 
its favor. In either case, it’s a modest little 
offering, on points, with Vera Vague’s the mar- 
quee name with which to supplement the title. 
It’s essentially a comedy, played out along con- 
ventional lines, backgrounding a variety of musi- 
cal numbers which include no startling inno- 
vations. 

The script by Warren Wilson presents Vir- 
ginia Welles and Phil Brito as sweethearts and 
Warren Douglas as a talent scout to whose 
attention Miss Welles, a singer, seeks to bring 
Brito, also a singer, and his band. Douglas 
thinks more of her talent than Brito’s, however, 
and stars her in a television show. She finally 
gets Brito and his combo booked into a Green- 
wich Village night club operated by Miss Vague, 
but he doesn’t do well there, and winds up play- 
ing, very successfully, for square-dancing teen- 
agers at a seaside dance place. She persuades 
him to make another try at the big time, and 
this time he becomes a hit. 

Production is by Lindsley Parsons, with Wes- 
ley Barry as associate, and Jean Yarbrough 
directed. 

Reviewed at the Hawaii theatre, Hollywood, 
where it was double-billed. Reviewer's Rating: 
Average —W. R. W. 

Release date, March 25, 1950. Running time, 76 min- 
utes. PCA No. 14328. General audience classification. 
(RRR SR aE a Bata ee Sei Vera Vague 
| EE Sree rer: Phil Brito 
Virginia Welles, Warren Douglas, Sheila Ryan, Doro- 
thy Vaughan, Harry Cheshire, Fenton Jones, Jon 


Riffel, Warren Jackson, Donald Kerr, Jimmie Davis 
and his Sunshine Band 


Women from Headquarters 
Republic—Woman Crime-buster 


This melodramatic offering about a woman 
who is the bane ot the underworld is strictly 
minor league fare. 

It’s all about the lady who 4jxins the police 
force and practically single-handedly wipes out 
the criminal element in the bie o&y. The film 
has a fair amount of action aad suspense but 
the story line is ultra-thin and day? not place 
any great strain on the audiences. | °?” 
_Involved in “Women from HeadéMiiters” is 
Virginia Huston as the enemy of society’s 
seamy elements. First she dfeans up “skid-row 
honky tonks” and then goes after bigger game. 
Her roommate, Barbara Fuller, becomes in- 
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volved with narcotics peddlers, marrying one 
of them. The husband is caught and leads the 
police woman to the boss of the racket. 

The settings and production values are ordi- 
nary. The acting is average on the part of the 
leads and supporting cast which includes Robert 
Rockwell, Frances Charles, K. Elmo Lowe and 
Otto Waldis. 

Stephen Auer was associate producer with 
George Blair directing. The screenplay is by 
Gene Lewis. 

Reviewed at the Republic screening room in 
New York. Reviewer's Rating: Average. 

Release date, May 1, 1950. Running time, 60 minutes. 
PCA No. 14401. General audience classification. 
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Norman Budd, K. Elmo Lowe, Otto Waldis 


Good Time Girl 


Film Classics—Crime in England 


This is British fare for the British, and 
would appear to serve little purpose on this side 
of the Atlantic. It probably will annoy those 
who cannot understand its accents; it will bore 
most others ; and it will depress nearly everyone. 
It is a tale of a young English girl, reared in 
the slums, driven to choose the bright lights 
and wild companions, and who drifts from bad 
to worse, and ends in jail for 15 years. It is 
grim and sordid, drab picturization of the dregs 
of society. 

Jean Kent plays the girl, with some ability 
of characterization. The supporting players are 
in some instances adequate and in others carica- 
tures, notably the gangster types. The de- 
nouement for her, in her career of crude amuse- 
ment, is a final sally in crime with two Ameri- 
can deserters, tough and desperate. They date 
the picture, which was made several years ago 
and only comes here now. 

This effort, strangely, is a Sydney Box 
production, and both he and Muriel Box wrote 
the screenplay. Samuel Goldwyn, Jr., was as- 
sogiate producer. Also involved is a player of 
some renown, Flora Robson, who plays a juven- 
ile court chairman. 

Seen in a New York projection room. Re- 
viewer's Rating: Poor.—F. 

Release date, May 11, 1950. Running time, 81 
minutes. PCA No. 14330. Adult audience classification. 
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Peter Glenville, Flora Robson, George Carney, Beatrice 
Varley, Hugh McDermott, Griffith Jones, Amy Veness 


ADVANCE SYNOPSES 


SIDESHOW 
(Monogram) , 


PRODUCER: William F. Broidy. DIREC- 
TOR: Jean Yarbrough. PLAYERS: Don 
McGuire, Tracey Roberts, Eddie Quillan. 


MELODRAMA. A Treasury Department 
agent on the trail of an international jewel 
smuggling gang joins a carnival to find some 
of the gang he believes is working with it. He 
has some difficulty locating the hidden gems 
but finally comes across them being used as the 
eyes of wax figures. The latter are to be taken 
for delivery to the smuggling syndicate. The 
agent collects all the evidence he needs and he 
and his fellow agents close in on the gang. 


THE WHITE TOWER 

(RKO) 

(No producer credit) DIRECTOR: Ted 
Tetzlaff. PLAYERS: Glenn Ford, Valli, 
Claude Rains, Sir Cedric Hardwicke, Oscar 
Homolka, Lloyd Bridges. 

DRAMA. This story in Technicolor, was 
adapted from James Ullman’s best selling novel 
and was made in natural French Alpine locale. 
It deals with the lives of six people who com- 
bine their efforts in an attempt to climb a 
mountain in the Swiss Alps known as “The 
White Tower,” which has never been scaled. 





* 

While struggling together to conquer the insur- 
mountable mountain, each climber shows his 
true worth. One quits early, realizing that life 
has passed him by; another fails and dies just 
short of the top but realizes that for the first 
time in his life he has done something of 
stature; another dies as he lived, an arrogant 
fool; and a man and a woman find love. 


SHORT SUBJECTS 





SING YOUR THANKS (Univ.) 
Sing and Be Happy Series (5384) 
Using “Thank You for a Lovely Evening” as 
the opening number, the King’s Men offer audi- 
ence participation in the wellknown chorus so 
that the ladies can compete with the men in a 
singing contest. Other songs featured are “I 
Was Seeing Nellie Home” and “Thanks for 
the Buggy Ride.’ Humorous cartoons furnish 
the backgrounds. 
Release date, April 3, 1950 


WAITING FOR BABY (RKO) 
Comedy Special (03,405) 
Someone tells newlywed Bob that the best 
alarm clock is a baby and when wife Betty 
telephones him she has a surprise he jumps to a 
hasty conclusion. He has a hilarious time in 
a class for expectant fathers, but when he ar- 
rives home, Betty shows him her surprise—a 
new clock with an alarm which sounds like a 
baby crying. 
Release date, May 12, 1950 


MARINATED MARINER (Col.) 
All-Star Comedy (2415) 

Andy Clyde, a lunch wagon attendant, is mis- 
taken for an admiral when he rushes to the aid 
of the boss’ daughter who has been waylaid by 
thugs and held prisoner on a ship. Andy final- 
ly rescues Betty amid laugh-packed situations. 
Release date, March 30, 1950 16 minutes 


SO YOU THINK YOU'RE NOT GUILTY 
(Warner) 
Joe McDoakes Comedy (6404) 

Joe McDoakes has his usual luck when he 
pleads “not guilty” to a traffic: violation but 
is convicted anyway. The two-dollar fine pyra- 
mids to a 10-year jail sentence before Joe gets 
out of jail and back into more trouble. 

Release date, April 15, 1950 10 minutes 


FIFTH COLUMN MOUSE (Warner) 
Blue Ribbon Cartoon (6308) 

This re-release shows a Hitlerian type of cat 
joining forces with a Quisling mouse, who tries 
to betray his fellow mice. But, the rest of the 
mice get wise, get rid of the cat, and teach the 
fifth-column mouse a lesson. 


Re-release date, April 22, 1950 


THE HYPO-CHONDRI-CAT (Warner) 
Merrie Melodies Cartoon (6708) 

A couple of mice have a gay time at the ex- 
pense of a healthy cat who has a phobia that 
he is sick. Convincing the cat that he has all 
sorts of maladies, they get rid of him and take 
over his home and his supply of cheese. 
Release date, April 15, 1950 7 minutes 


SONGS OF AMERICA 
(United Artists) 


For audiences appreciative of fine vocal mu- 
sic, United Artists have released another group 
of spirituals sung by a Negro group. They 
include: 

MEMORABLE GEMS—“Nobody Knows de 
Trouble I See” and “Don’t You Let Nobody 
Turn You Around.” 

Release date, March 17, 1950 9 minutes 

TUNES THAT LIVE—“Old Black Joe” 
and “Religion Is a Fortune.” 

Release date, April 14, 1950 9 minutes 

GLORY FILLED SPIRITUALS— “All 
God’s Chillun Got Wings,” “Tramp, Tramp, 
Tramp” and “Dere’s No Hidin’ Place Down 
Dere.” 

Release date, May 12, 1950 
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TITLE—Production Number—Company 
Captain China (4911) 


Para. 


tive Girl Col. 
ae The (073) RKO 
Cargo to Capetown (236) Col. 
Chain Lightning (905) WB 
Challenge to Lassie (color) (10) MGM 
Champagne for Caesar UA 
Cheaper by the Dozen (color) 

(009) * 20th-Fox 
Chicago Deadline (4905)* Dace, 
Chinatown at Midnight (218) Col. 
Christopher Columbus (Brit.) 

(color) (708) iia 
Cinderella (color) (094)* RKO 
City Lights UA 
Code of the Silver Sage (4963) Rep. 
Colt .45 (color) (922) WB 
Comanche Territory (color) (916) tial. 
Come to the Stable (922)* 20th-Fox 


Congolaise 

Conspirator (Brit.) (21) MGM 
Cowboy and the Prizefighter (color) (956) EL 
Cow Town (245) Col. 


Crooked River (4926) Lippert 
Cry Murder FC 
Curtain Call at Cactus Creek (col.) (918) Univ. 
Customs Agent (204) Col. 
DAKOTA Lil (color) (005) 20th-Fox 
Dalton Gang, The (4913) Lippert 
Damned Don't Cry, The (921) WB 
Dancing in the Dark (color) (00!) © 20th-Fox 
Dangerous Profession, A (014) RKO 
Daughter of Rosie O'Grady (920) (color) WB 
David Harding, Counterspy Col. 
Davy Crockett, Indian Scout UA 
Daybreak ( Brit.) Univ. 
Deadly Is the Female UA 
Dear Wife (4912) Para. 
Deputy Marshal (4905) Lippert 
Destination Murder RKO 
Destination Tokyo (923) WB 
Devil's Doorway (34) GM 
Devil's Henchmen, The (110) Col. 
D.O.A. VA 
Doctor and the Girl, The (3) MGM 
Duchess of Idaho (color) (33) MGM 
Dynamite Pass (022) RKO 


EAGLE and the Hawk (4916) (color) Para. 
East Side, West Side (14) MGM 
Easy Living (003) RKO 
Everybody Does It (926) 20th-Fox 
Everybody's Dancin’ (4922) Lippert 


FALLEN Idol, The (Brit.) SRO 
Fast on the Draw (4929) Lippert 
Father Is a Bachelor (232) Col. 
Father of the Bride (30) MGM 
Father Was a Fullback (925) 20th-Fox 
Faust and the Devil (Ital.) Col. 
Federal Agent at Large (4911) Rep. 
Fence Riders (4846) Mono. 
Feudin' Rhythm (252) Col. 
Fighting Kentuckian, The (4902) Rep. 
Fighting Man of the Plains (930) 

color) 20th-Fox 


Fighting Redhead, The (955) (color) EL 
Fighting Stallion, The (069) EL 
File on Thelma Jordon (See Thelma Jordon) 


Flame and the Arrow, The (color) WB 
Flying Saucer, The FC 
Forbidden Jungle (070) EL 
Fortunes of Captain Blood Col. 
Four Days Leave FC 
Francis (910)* Univ. 
Free for All (901) Univ. 
Frontier Outpost (263) Col. 
GAY Lady, The (Brit.) (013) EL 
Girl from San Lorenzo, The UA 
Girls’ School (213) Col. 
Glass Mountain, The (Brit.) (012) EL 
God Is My Co-Pilot (924) WB 
Golden Gloves Story, The (023) EL 
Golden Stallion, The (color) (844) Rep. 
Golden Twenties, The (021) RKO 
Good Time Girl FC 
Great Lover, The (4909)* Para. 


PRODUCT DIGEST SECTION, MAY 27, 1950 


Release 

Stars Date 

J. Payne-G. Russell-J. Lynn Feb.,'50 
Johnny Weissmuller-Buster Crabbe Not Set 
Teresa Wright-Lew Ayres Apr. 8,'50 
B. Crawford-J. lreland-E. Drew Apr.,'50 
Humphrey Bogart-Eleanor Parker Feb. 25,'50 
Edmund Gwenn-Donald Crisp Dec. 16,'49 
Ronald Colman-Celeste Holm Apr. 7,'50 


Jeanne Crain-Clifton Webb-Myrna Loy Apr.,'50 


Alan Ladd-Donna Reed Nov. 11,'49 
Hurd Hatfield-Jean Willes Jan. 19,'50 
Fredric March-Florence Eldridge Oct.,'49 
Walt Disney Characters Mar. 4,'50 


Charles Chaplin-Harry Myers (reissue) Apr. 7,'50 


Rocky Lane-Eddy Waller Mar. 25,'50 
Randolph Scott-Ruth Roman May 27,'50 
Maureen O'Hara-Macdonald Carey May,'50 
Loretta Young-Celeste Holm Sept.,'49 
Documentary-Natives Apr. 17,'50 
Robert Taylor-Elizabeth Taylor Mar. 24,'50 
Jim Bannon-Don Kay Reynolds Dec.,'49 
Gene Autry-Gail Davis May,'50 
James Ellison-Russell Hayden May 5,'50 
Carole Mathews-Jack Lord Jan.,'50 
Donald O'Connor-Gale Storm June,'50 
William Eythe-Marjorie Reynolds May 18,'50 
G. Montgomery-R. Cameron-M. Windsor Feb.,'50 
Don Barry-Betty Adams Oct. 21,'49 
J. Crawford-D. Brian-K. Smith May 13,'50 
W. Powell-M. Stevens-B. Drake Jan.,'50 
Geo. Raft-Pat O'Brien-Ella Raines Nov. 26,'49 
June Haver-Gordon MacRae Apr. 29,'50 
Willard Parker-Audrey Long July,'50 
George Montgomery-Ellen Drew Jan. 7,'50 
Eric Portman-Ann Todd Not Set 
John Dall-Peggy Cummins Jan. 21,'50 
William Holden-Joan Caulfield Feb.,'50 
Jon Hall-Frances Langford Oct. 28,'49 
J. MacKenzie-S. Clements (trade) June 6,'50 
Carey Grant-John Garfield (reissue) June 3,'50 
Robert Taylor-Louis Calhern July 21,'50 
Warner Baxter-Mary Beth Hughes Sept. 15,'49 
Edmond O'Brien-Pamela Britton Apr. 21,'50 
G. Ford-C. Coburn-G. De Haven Sept. 23,'49 
Esther Williams-Van Johnson July 14,'50 
Tim Holt-Lynne Roberts Mar. 23,'50 
John Payne-Rhonda Fleming May 30,'50 
James Mason-Barbara Stanwyck Feb, 10,'50 
Victor Mature-Lucille Ball Sept. 3,'49 
Paul Douglas-Linda Darnell Nov.,'49 
Spade Cooley-Richard Lane Mar. 31,'50 
Ralph Richardson-Michele Morgan Nov.,'49 
James Ellison-Russell Hayden June 30,'50 
William Holden-Coleen Gray Feb.,'50 
Spencer Tracy-Joan Bennett June 16,'50 
Fred MacMurray-Maureen O'Hara Oct.,'49 
Italo Tajo-Nelly Corradi Not Set 
Dorothy Patrick-Robert Rockwell Mar. 12,'50 
Whip Wilson-Andy Clyde Jan. 29,'50 
Eddy Arnold-Gloria Henry Dec.,'49 
John Wayne-Vera Ralston Oct. 5,'49 
Randolph Scott-Jane Nigh Dec.,'49 
Jim Bannon-Peggy Stewart Oct.,'49 
Bill Edwards-Doris Merrick Mar.,'50 
Burt Lancaster-Virginia Mayo Juy 22,'50 
Mikel Conrad-Pat Garrison Jan.,'50 
Don Harvey-Forrest Taylor Mar.,'50 
Louis Hayward-Patricia Medina June,'50 
Cornel Wilde-Josette Day Feb. 6,'50 
Donald O'Connor-Patricia Medina Feb.,'50 
Robert Cummings-Ann Blyth Nov.,'49 
Charles Starrett-Smiley Burnette Dec. 29,'49 
Jean Kent-James Donald Dec.,'49 
Duncan Renaldo-Leo Carrillo Feb. 24,'50 
Joyce Reynolds-Ross Ford Feb. 9,'50 
Valentina Cortesa-Dulcie Gray May,'50 


Dennis Morgan-Ray. Massey (reissue) June 3,'50 


James Dunn-Dewey Martin May,'50 
Roy Rogers-Dale Evans Nov. 15,'49 
Al Jolson-R. Valentino, et al. Apr.,'50 
Jean Kent-Dennis Price May 11,'50 

Dec. 28,'49 


Bob Hope-Rhonda Fleming 


Running 
Time 


97m 
73m 
9Iim 
80m 
94m 
76m 
99m 


85m 
87m 
67m 


104m 
75m 
85m 
60m 
74m 
76m 
94m 
68m 
87m 
59m 
70m 
55m 
63m 
86m 
72m 


88m 
58m 
103m 
92m 
79m. 
104m 
7im 
7Im 
82m 
87m 
88m 
72m 


135m 
85m 
69m 
83m 
98m 


6Im 


104m 
108m 
77m 
98m 
65m 


94m 
55m 
84m 
93m 
84m 
87m 
60m 
57m 
66m 
100m 


94m 
55m 
62m 


69m 
67m 
9Iim 
98m 
90m 
83m 
55m 


96m 
59m 
62m 
90m 
88m 
76m 
67m 
68m 
8Iim 
80m 


7— REVIEWED — 
(S) =synopsis 
Issue Page 
Nov. 5 74 
Apr. 22 271 
Apr. 8 254 
Apr. | 246 
Feb. 4 177 
Oct. 22 58 
Feb. II 186 
Apr. | 245 
Aug. 13 4713 
Nov. 26 98 
Oct. 15 49 
Dec. 17 121 
May 13 295 
Apr. 22 269 
May 6 285 
Apr. 8 253 
June 25 4657 
May 13 294 
Feb. 18 197 
Jan. 14 154 
May 13 295 
May 20 (S)305 
Feb. II 189 
May 27 314 
Apr. 15 262 
Jan. 28 169 
Jan. 28 (S)170 
Apr. 15 263 
Nov. 5 74 
Oct. 22 59 
Apr. | 245 
May 27 314 
Jan. 14 153 
July 9 4673 
Nov. 5 74 
Nov. 12 81 
Oct. 15 49 
Apr. 29 278 
May 6 287 
Oct. 29 66 
Dec. 31 137 
Sept. 17 17 
May 20 (S)305 
Mar. 25 238 
Feb. 11 186 
Dec. 17 122 
Aug. 20 4722 
Sept. 3 I 
Apr. 15 263 
Oct. 8 41 
May 20 (S)305 
Feb. 11 186 
May 13 293 
Aug. 20 4721 
May 6 287 
Mar. 25 238 
May 20 303 
Dec. 17 (S)123 
Sept. 17 18 
Oct. 15 50 
Oct. 8 42 
May 13 294 
Jan. 14 154 
May 13 294 
May 20 302 
Apr. | 246 
Dec. 17 121 
Nov. 5 75 
Dec. 17 (S)123 
Jan. 21 163 
Mar. II 222 
Feb. 18 (S)199 
Jan. 7 146 
Apr. 29 278 
Apr. 29 278 
Oct. 29 65 
Mar. 18 229 
May 27 315 
Sept. 17 17 


o—~— — RATINGS. 


Nat'l Herald 
Groups L.ofD. Review 
AY A-2. Very Good 

Fair 
A B Fair 
AY or AYC B Good 
AYorAYC A-2 _ Excellent 
AYC A-!| Good 
AYC A-2 Fair 
AYC A-| Very Good 
AY A-2. Good 
AYC orAY A-2. Fair 
AYC A-| Good 
AYC A-! Excellent 
A-2 
AYC A-| Good 
A-| Very Good 
AYC A-| Good 
AY A-| Very Good 
Fair 
AYC or AY A-2. Fair 
AYC A-| Good 
A-| Average 
A-2 Fair 
AYC A-| Good 
AYorAYC A-2_ Fair 
A B Good 
A-! 
A B Good 
AYC A-2 Very Good 
A A-2 Fair 
AYC A-2 Excellent 
Good 
AYC Good 
B Fair 
A B Good 
AYC A-| Very Good 
A-!| Good 
A-| Average 
A-2 Fair 
AY or AYC A-2 Excellent 
A A-2 Very Good 
AYC A-| Average 
AYC B Good 
A B Good 
A-2. Good 
AYC A-2 Excellent 
A-2 Average 
AY B Very Good 
AYC A-2 Fair 
A-| Excellent 
AYC A-2 Very Good 
Aor AY A-2. Good 
AYC A-| Good 
AYC A-I Fair 
AYC A-| 
AYC A-2. Good 
AY B Good 
AYC A-| Fair 
A-| Fair 
A-| Fair 
AYC A-2 Fair 
Very Good 
A-2 Fair 
AYC A-| Excellent 
AYC A-| Average 
AYC A-| 
A-2 Fair 
AYC A-| Fair 
AYC A-I 
Aor AY A-2. Good 
AYorAYC A-I Good 
AYC A-| Very Good 
AYC A-| Excellent 
Poor 
AYCorAY A-2 Very Good 
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TITLE—Production Number—Company 


Great Plane Robbery, The UA 
Great Rupert, The (019) EL 
Guilty Bystander FC 
Guilty of Treason (022) EL 
Gunfighter, The (015) 20th-Fox 
Gunmen of Abilene (4962) Rep. 
Gunslingers (4941) Mono. 
HAMLET (Brit.) (Spcl.)* U-I 
Happy Years, The (color) (32) MGM 
Harbor of Missing Men (4913) Rep. 
Hasty Heart, The (913) WB 
Heiress, The (4924)* Para. 
Her Wonderful Lie (Ital.) Col. 
Hidden Room, The (Brit.) (011) EL 
Holiday Affair (013) RKO 
Holiday in Havana (217) Col. 
Hollywood Varieties (4916) Lippert 
Horsemen of the Sierras (163) Col. 
Hostile Country (4927) Lippert 
House by the River (4912) Rep. 


ICHABOD and Mr. Toad (See Adventures of) 
Col 


In a Lonely Place ol. 
Inspector General, The (color) (912) WB 
Intruder in the Dust (9) MGM 
| Was a Male War Bride (923)* 20th-Fox 
| Was a Shoplifter (917) Univ. 
JACKIE Robinson Story, The (032) EL 
Jiggs & Maggie in Jackpot Jitters 

(4812) Mono. 
Jiggs and Maggie Out West (4909) Mono. 
Joan of Arc (color) (963)* RKO 


Joe Palooka Meets Humphrey (491!) Mono. 
Johnny Holiday UA 


Johnny One-Eye UA 
Jolson Sings Again (color)* (221) Col. 
KEY to the City (18)* MGM 
Kid from Texas, The (color) (911) Univ. 
Killer Shark (4907) ono. 
Kill or Be Killed (029) EL 
Kill the Umpire (235) Col. 
Kind Hearts and Coronets (Brit.) EL 
Kiss for Corliss, A UA 
LADY Takes a Sailor, The (911) WB 
Lawless, The (4923) Para. 
Lawless Code (4866) Mono. 
Lives of a Bengal Lancer (4921) Para. 
Love Happy A 
Love That Brute (016) 20th-Fox 


MA and Pa Kettle Go to Town (914) Univ. 


Madeleine (Brit.) Univ. 
Malaya (12) MGM 
Man on the Eiffel Tower (color) (069) RKO 
Mark of the Gorilla (231) Col. 
Mary Ryan, Detective (214) Col. 
Masked Raiders (012) RKO 
Masterminds (4819) Mono. 
Men, The UA 
Military Academy (210) Col. 
Miss Grant Takes Richmond (222) Col. 
Modern Marriage, A ono. 
Montana (color) (914) WB 
Mother Didn't Tell Me (006) 20th-Fox 
Motor Patrol (4923) Lippert 
Mrs. Mike UA 
Mule Train (248) Col. 
My Foolish Heart (052)* RKO 
My Friend Irma (4903)* Para. 
My Friend Irma Goes West (4922) _Para. 


Mystery at the Burlesque ( Brit.) (4926) Mono. 
Mystery Street (35) MGM 


NANCY Goes to Rio (color) (19)* MGM 


Navajo Trail Raiders (868) Rep. 
Nevadan, The (color) (228) Col. 
Never Fear (020) EL 
Night and the City (013) 20th-Fox 
No Man of Her Own (4919) Para. 
No Sad Songs for Me (238) Col. 
OH, You Beautiful Doll 

(color) (927) 20th-Fox 
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Stars 


Tom Conway-Margaret Hamilton 
Jimmy Durante-Terry Moore 
Zachary Scott-Faye Emerson 

C. Bickford-P. Kelly-B. Granville 
Gregory Peck-Helen Westcott 
Allan "Rocky" Lane-Eddy Waller 
Whip Wilson-Andy Clyde 


Laurence Olivier-Jean Simmons 
Dean Stockwell-Darryl Hickman 
Richard Denning-Barbra Fuller 
Ronald Reagan-Patricia Neal 
Olivia de Havilland-Montgomery Clift 
Jan Kiepura-Marta Eggerth 

Robert Newton-Sally Gray 

Robert Mitchum-Janet Leigh 

Desi Arnaz-Mary Hatcher 

Rob't. Alda-Peggy Stewart & others 
Charles Starrett-Smiley Burnette 
James Ellison-Russell Hayden 

Louis Hayward-Jane Wyatt 


Humphrey Bogart-Gloria Grahame 
Danny Kaye-W. Slezak-Barbara Bates 
David Brian-Claude Jarman ,Jr. 
Cary Grant-Ann Sheridan 

Scott Brady-Mona Freeman 


Jackie Robinson-Ruby Dee 


Joe Yule-Renie Riano 

Joe Yule-Renie Riano 

Ingrid Bergman-Jose Ferrer 
Joe Kirkwood-Leon Errol 
William Bendix-Allen Martin, Jr. 
Pat O'Brien-Wayne Morris 
Larry Parks-Barbara Hale 


Clark Gable-Loretta Young 

Audie Murphy-Gale Storm 

Roddy McDowall-Laurette Luez 
Lawrence Tierney-George Coulouris 
Wm. Bendix-Una Merkel 

Dennis Price-Valerie Hobson 
Shirley Temple-David Niven 


Jane Wyman-Dennis Morgan 
Macdonald Carey-Gail Russell 
Jimmy Wakely-Cannonball Taylor 
G. Cooper-F. Tone 
Marx Bros.-Ilona Massey 
Paul Douglas-Jean Peters 


Marjorie Main-Percy Kilbride 
Ann Todd-Ivan Desny 

Spencer Tracy-James Stewart 

C. Laughton-F. Tone-B. Meredith 
Johnny Weissmuller-Trudy Marshall 
Marsha Hunt-John Litel 

Tim Holt-Marjorie Lord 

Leo Gorcey-Huntz Hall 

Marlon Brando-Teresa Wright 
Stanley Clements-Myron Welton 
Lucille Ball-Wm. Holden 

R. Hadley-M. Field-R. Clarke 
Errol Flynn-Alexis Smith 

Dorothy McGuire-Wm. Lundigan 
Don Castle-Jane Nigh 

Dick Powell-Evelyn Keyes 

Gene Autry-Sheila Ryan 

Susan Hayward-Dana Andrews 
John Lund-Diana Lynn-Marie Wilson 
Marie Wilson-John Lund 

Garry Marsh-Jon Pertwer 
Ricardo Montalban-Sally Forrest 


A. Sothern-J. Powell-B. Sullivan 
Allan "Rocky" Lane-Eddy Waller 
Randolph Scott-Dorothy Malone 
Sally Forrest-Keefe Brasselle 
Richard Widmark-Gene Tierney 
Barbara Stanwyck-John Lund 
Margaret Sullavan-Wendell Corey 


Mark Stevens-June Haver 


Release 
Date 


Mar. 10,'50 
Mar.,'50 
Jan.,'50 
Feb.,'50 
July,'50 

Feb. 6.'50 
Apr. 9,50 


Not Set 
July 7,'50 
Mar. 26,'50 
Jan. 14,'50 
Dec. 28,'49 
Not Set 
Oct.,"49 
Dec. 24,'49 
Oct. 13,'49 
Jan. 14,'50 
Sept. 22,'49 
Mar. 24,'50 
Mar. 25,'50 


Not. Set 
Dec. 31,'49 
Feb. 3,'50 
Sept.,'49 
May,'50 


May 16,'50 


Sept. 11,'49 
Apr. 23,'50 
July 29,'50 

Feb. 5,'50 
Feb. 18,'50 
May 5,'50 
Feb.,'50 


Feb. 24,'50 
Mar.,'50 
Mar. 19,'50 
Apr.,'50 
May,'50 
Apr.,'50 
Apr. 8,'50 


Dec. 24,49 
July,'50 
Dec. 4,'49 


(reissue) (east) Mar.,'50 


Mar. 3,'50 
June,'50 


Apr.,'50 
Apr.,'50 
Jan. 6,50 
Feb. 4,'50 
Feb.,'50 
Jan. 5,50 
Oct. 15,'49 
Nov. 27,'49 
July 13,'50 
Apr. 20,'50 
Oct.,'49 
Not Set 
Jan. 28,'50 
Mar.,"50 
June 16,'50 
Dec. 23,'49 
Feb. 22,'50 
Jan. 21,'50 
Oct. 14,'49 
July 4,50 
Apr. 16,'50 
July 28,'50 


Mar. 10,'50 
Oct. 15,'49 
Feb.,'50 
Jan.,'50 
June,'50 
May,'50 
May,'50 


Nov.,'49 


Running 
Time 


6Im 
87m 
92m 
86m 
84m 
60m 


153m 
110m 
60m 
102m 
120m 
86m 
93m 
87m 
73m 
60m 
56m 
60m 
88m 


94m 
102m 
87m 
105m 
74m 


76m 


67m 
66m 
145m 
65m 
92m 
78m 
96m 


99m 
78m 
76m 


78m 
101m 
88m 


99m 
83m 
58m 
II Im 
85m 
85m 


79m 


98m 
97m 
68m 
68m 
60m 


85m 
64m 
87m 
66m 
76m 
88m 
67m 
99m 
70m 
99m 
103m 


58m 
94m 


99m 
60m 
8im 
8im 
95m 
98m 
89m 


93m 


— REVIEWED — -———— RATINGS——__ 
(S) =synopsis Nat" Herald 

Issue Page Groups L.ofD. Review 
Mar. II 222 AYC A-| Average 
Jan. 7 145  AYC A-! Very Good 
Feb. 18 197 A-2 Good 
Jan. 7 146 A A-| Ver 
Apr. 29 277. AYC A-| Very Pe 
Feb. 18 197. AYC ,. A-! Good 
May 20 (S)305 
July 3 Herald(17) AY A-2 

May 27 313 Very Good 
Apr. 29 278 A-l Fair 
Dec. 10 113. AY A-| Excellent 
Sept. 10 9 AorAY A-2 Superior 
May 27 313 Good 
Jan. 14 154 A A-2 Good 
Nov. 19 89 AYC A-| Very Good 
Oct. 8 (S)42 AYC B 
Jan. 7 146 B Fair 
Dec. 3 (S)106 AYC A-| 
May 20 303 A-| Very Good 
Apr. | 246 +A A-2 Very Good 
May 20 301 A A-2 Very Good 
Nov. 19 89 AYC A-| Very Good 
Oct. 15 49 AY A-! Very Good 
Aug. 13 4713 A B Very Good 
Apr. 15 262 AYorAYC A-2 Average 
May 20 301 AYC A-! Very Good 
Sept. 3 1 AYC A-| Good 
Mar. 25 237 Good 
Oct. 30 4366 AY A-| Superior 
Feb. 11 186 AYC A-| Good 
Dec. 17 122 AYC A-| Good 
Apr. 15 (S)263 A B 
Aug. 13 4713. AYC B Very Good 
Feb. 4 178 A B Very Good 
Feb. 25 205 AYorAYC A-2 Good 
Apr. 29 (S)278 AYC A-2 
May 20 (S)305 A B 
May 6 285 AYC A-| Very Good 
May 6 285 A B Excellent 
Oct. 22 58 AYC B Very Good 
Dec. 3 105 AYC B Very Good 
Apr. 8 253 AYC A-2 Good 
Oct. 8  ($)42 AYC A-I 
Mar. 25 238 
Sept. 24 26 AYC B Fair 
May 13 293 A B Very Good 
Apr. | 245 AYC A-| Very Good 
Mar. 25 (S)238 A B 
Dec. 3 105 AYCorAY A-2_ Average 
Dec. 24 130 AorAY A-2 Very Good 
Mar. 4 214 AYC A-| Good 
Nov. 12 82 AYCorAY A-2_ Fair 
Oct. | 34 AYC A-| Fair 
Jan. 14 154 AYC A-| Good 
May 20 301 AYC A-2 — Excellent 
Apr. 29 278 AYorAYC A-I_ Fair 
Oct. | 34 AY A-2 Excellent 
Apr. 8 254 A-2 Average 
Jan. 7 45 AYC A-| Good 
Feb. 4 178 AYorAYC A-2 Good 
May 13 293 Good 
Dec. 24 129 A A-2 Very Good 
Jan. 28 (S)I70 AYC A-| 
Oct. 22 58 AorAY B Excellent 
Aug. 20 4721 AYC A-2 Very Good 
May 20 (S)305 
Apr. 22 271 Fair 
May 20 302 A-2 Very Good 
Feb. 4 177. AYC A-2 Excellent 
Oct. 22 59 AYC A-| Fair 
Jan. 28 169 AY A-! Good 
Jan. 14 154 A B Good 
May 27 313 Very Good 
Feb. 25 205 A B Good 
Apr. 15 261 A A-2 — Excellent 
Sept. 24 26 AYC A-2 Very Good 
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TITLE—Production Number—Company 


wver Twist (Brit.) (828) EL 
Se ince a Dream (Brit.) (942) EL 
One Way Street (915) niv. 
On the Town (color) (11)* MGM 
Operation Haylift (4910) Lippert 
Our Very Own RKO 
Outcast of Black Mesa (265) Col. 
Outlaw, The (066) RKO 
Outriders, The (color) (24) MGM 
Outside the Wall (913) Univ. 
Over the Border (4952) Mono. 
AID in Full (4915) Para. 
vl The (color) (230) Col. 
Passport to Pimlico (Brit.) (010) EL 
Perfect Strangers (917) WB 
Pinky* (93!) 20th-Fox 
Pioneer Marshal (4971) Rep. 
Pirates of Capri FC 
Place of One's Own, A (Brit.) (961) EL 
Please Believe Me (26) MGM 
Port of New York (009) EL 
Post Office Investigator (815) Rep. 
Powder River Rustlers (4961) Rep. 
Prince of Foxes (929)* 20th-Fox 
Prison Warden (209) Col. 
Project X FC 
QUICKSAND UA 
RADAR Secret Service (4917) Lippert 
Range Land (4845) Mono. 
Ranger of Cherokee Strip (856) Rep. 
Rapture FC 
Reckless Moment, The (223) Col. 
Red Danube, The (4) MGM 
Red Desert (4914) Lippert 
Red, Hot and Blue (4906) Para. 
Red Light 
Red Shoes, The (Brit.) (color) (Spcl.) EL 


Reformer and the Redhead, The (25) = 


Renegades of the Sage (261) ol. 
Return of the Frontiersman (color) WB 
Rider from Tucson RKO 
Riders in the Sky (250) Col. 
Riders of the Dusk (4844) Mono. 
Riders of the Range (016) RKO 
Riding High (4917)* Para. 
Roaring Westward (4865) Mono. 
Rocketship XM (4904) Lippert 
Rock Island Trail (color) (4914) Rep. 
Rope of Sand (4902)* Para. 
Rugged O'Riordans, The (907) Univ. 
Run for Your Money, A (Brit.) Univ. 
Rusty's Birthday (211) Col. 
SALT Lake Raiders (4964) Rep. 


Salt to the Devil (Brit.) (017) EL 
[formerly Give Us This Day) 


Samson and Delilah (color)* Para. 
San Antone Ambush (855) Rep. 
Sands of Iwo Jima (4905)* Rep. 


Sarumba (014) EL 


Satan's Cradle UA 
Savage Splendor (color) (004) RKO 
Secret Fury, The RKO 
Secret Garden, The (color) (2) MGM 
Shadow on the Wall (27) MGM 
She Wore a Yellow Ribbon (color) 

(067)* RKO 
Sideshow (4924) Mono. 
Side Street (23) MGM 
Sierra (color) (919) Univ. 
Silent Dust ( Brit.) Mono. 
Singing Guns (color) (4909) Rep. 
Six-Gun Mesa (4951) Mono. 
Skipper Surprised His Wife, The (31) MGM 
Song of Surrender (4904) Para. 
Sons of New Mexico (185) Col. 
So Proudly We Hail (4913) Para. 
South Sea Sinner (908) Univ. 
Spring in Park Lane (Brit.) (008) EL 
Square Dance Jubilee (4903) Lippert 
Square Dance Katy (4922) Mono. 
Stage Fright (919) WB 
Stars in My Crown MGM 


PRODUCT DIGEST SECTION, MAY 27, 1950 


Stare 


John H. Davies-Robert Newton 
Googie Withers-Griffith Jones 
James Mason-Marta Toren 

Gene Kelly-F. Sinatra- Betty Garrett 
Bill Williams-Tom Brown 

Ann Blyth-F. Granger-Joan Evans 
Charles Starrett-Smiley Burnette 
Jack Buetel-Jane Russell 

Joel McCrea-Arlene Dahl 

Richard Basehart-Marylin Maxwell 
Johnny Mack Brown-Myron Healey 


Robert Cummings-Lizabeth Scott 
Jerome Courtland-Beverly Tyler 
Stanley Holloway-Betty Warren 
Ginger Rogers-Dennis Morgan 

J. Crain-W. Lundigan-E. Barrymore 
Monte Hale-Paul Hurst 

Louis Hayward-Binnie Barnes 
Margaret Lockwood-James Mason 
Deborah Kerr-Robert Walker 
Scott Brady-Richard Rober 
Warren Douglas-Audrey Long 
Allan "Rocky" Lane-Eddie Waller 
Tyrone Power-Orson Welles 
Warner Baxter-Anna Lee 

Rita Colton-Keith Andes 


Mickey Rooney-Jeanne Cagney 


John Howard-Adele Jergens 

Whip Wilson-Andy Clyde 

Monte Hale-Paul Hurst 

Glenn Langan-Elsy Albiin 

James Mason-Joan Bennett 

W. Pidgeon-P. Lawford-E. Barrymore 
Don Barry-Tom Neal 

Betty Hutton-Victor Mature 

George Raft-Virginia Mayo 

Anton Walbrook-Marius Goring 
June Allyson-Dick Powell 

Charles Starrett-Smiley Burnette 
Gordon MacRae-Julie London 
Tim Holt-Richard Martin 
Gene Autry-Gloria Henry 
Whip Wilson-Andy Clyde 
Tim Holt-Jacqueline White 
Bing Crosby-Coleen Gray 
Jimmy Wakely-Douglas Taylor 
Lloyd Bridges-Osa Massen 
Forrest Tucker-Adele Mara 
Burt Lancaster-Paul Henreid 
Michael Pate-Wendy Gibb 
Donald Houston-Meredith Edwards 
Ted Donaldson-John Litel-Ann Doran 


Allan "Rocky" Lane-Eddy Waller 
Sam Wanamaker-Lea Padovani 


H. Lamarr-V. Mature-G. Sanders 
Monte Hale-Paul Hurst 

John Wayne-Adele Mara-John Agar 
Doris Dowling-Michael Whalen 
Duncan Renaldo-Leo Carrillo 
Denis-Cotlow Expedition 

Claudette Colbert-Robert Ryan 
Margaret O'Brien-Dean Stockwell 
Ann Sothern-Zachary Scott 


John Wayne-Joanne Dru 
Don McGuire-Tracey Roberts 
Farley Granger-Cathy O'Donnell 
Audie Murphy-Wanda Hendrix 
Stephen Murray-Beatrice Campbell 
Vaughn Monroe-Ella Raines 

Johnny Mack Brown-Gail Davis 
Robert Walker-Joan Leslie 

Wanda Hendrix-Claude Rains 
Gene Autry-Gail Davis 
C. Colbert-P. Goddard 
Macdonald Carey-Shelley Winters 
Anna Neagle-Michael Wilding 
Don Barry-Mary Beth Hughes 
Vera Vague-Phil Brito 

J. Wyman-M. Dietrich-M. Wilding 
Joel McCrea-Ellen Drew 


Apr. 28,'50 
June 17,'50 
Apr. 13,'50 
Jan. 7,'50 
Apr. 21,'50 
Mar.,'50 
Mar. 12,'50 


Mar.,'50 
Mar.,'50 
Dec..'49 
Mar. 25,'50 
Nov.,'49 
Dec. 24,'49 
Dec. 1,'49 
Sept.,'49 
May 12,50 
Dec.,'49 
Sept. 1,49 
Nov. 25,'49 
Dec.,'49 
Dec. 8,'49 
Oct. 4,'49 


Mar. 24,'50 


Jan. 28,'50 
Dec. 25,49 
Nov. 4,49 
Apr.,'50 
Nov.,'49 
Oct. 14,'49 
Dec. 17,'49 
Nov. 25,'49 
Sept. 16,'49 
Not Set 
May 5,'50 
Nov. 24,'49 
June 24,'50 


(trade) June 7,'50 


Apr. 12,'50 
Sept. 18,'49 
June 2,'50 
May 18,'50 
Sept. 23,'49 
Jan.,'50 
Mar.,'50 
Nov. 3,'49 


May |,'50 
Jan.,'50 


Not Set 
Oct. 1,'49 
Mar. 1,'50 

Jan.,'50 
Oct. 7,'49 

Sept. 17,'49 
May 20,'50 
Sept. 9,'49 
May 19,'50 


Oct. 22,'49 
June 18,'50 
Apr. 14,'50 

June,'50 
Dec. 29,'50 
Feb. 28,'50 
Apr. 30,'50 
June 30,'50 
Oct. 28,'49 

Jan.,"50 


(reissue) (West) Mar.,'50 


Jan.,’50 
Nov.,'49 
Nov. 11,'49 
Mar. 25,'50 
Apr. 15,'50 


(trade) May 11,'50 


Running 
Time 


115m 
87m 
79m 
98m 
74m 
93m 
54m 
103m 
93m 
80m 


105m 
73m 
72m 
88m 
102m 
60m 
94m 
94m 
88m 
79m 
60m 
60m 
107m 
62m 
60m 


79m 


59m 
56m 
60m 
79m 
82m 
119m 
60m 
84m 
83m 
133m 
90m 
56m 
74m 


70m 
57m 
éim 
112m 
55m 
77m 
90m 
104m 
76m 
83m 
60m 


60m 
120m 


128m 
60m 
109m 


60m 
60m 
86m 
92m 
84m 


103m 


83m 
83m 
82m 
9Iim 
57m 
85m 
93m 
7im 
126m 
88m 
9Im 
79m 
76m 
110m 
89m 


c— REVIEWED — 
(S) =synopsis 
Issue Page 
June 26 (S)4219 
July 9 4673 
Apr. 15 262 
Dec. 10 113 
Apr. 29 278 
Mar. 25 237 
May 13 295 
Dec. 31 138 
Mar. 11 221 
Feb. 11 185 
May 20 (S)305 
Dec. 24 130 
Feb. 4 178 
Oct. 8 4 
Mar. 4 214 
Oct. | 33 
Jan. 14 154 
Dec. 10 113 
Feb. 19 4506 
Mar. II 221 
Dec. 3 106 
Sept. 3 2 
Nov. 19 (S)91 
Aug. 27 4729 
Oct. 29 66 
Nov. 12 81 
Mar. 4 213 
Jan. 21 163 
Mar. 25  (S)238 
Nov. 12 81 
Apr. 15 263 
Oct. 22 58 
Sept. 24 25 
Dec. 31 137 
July 2 4666 
Aug. 27. 4731 
Oct. 23 4357 
Mar. 11 222 
Nov. 12 (S)82 
May 20 303 
Dec. 17 123 
Sept.10 (S)II 
Oct. 29 66 
Jan. 14 153 
July 16 (S)4682 
May 6 287 
May 6 286 
July 2 4666 
Dec. 17 122 
Apr. | 246 
Dec. 3 (S)106 
May 27 314 
Dec. 17 122 
Oct. 22 57 
Oct. 15 50 
Dec. 17 121 
Mar. 25 238 
Nov. 12 82 
July 23 4689 
Apr. 29 277 
Apr. 30 4591 
Mar. 18 231 
July 30 4697 
May 27 (S)315 
Dec. 24 130 
Apr. 29 277 
Oct. 29 65 
Mar. 18 229 
Apr. 29 (S)278 
May 13 294 
Sept. 17 18 
Dec. 31 137 
Jan. 28 170 
Jan. 7 146 
Sept. 24 25 
Nov. 19 90 
May 27 315 
Feb. 25 205 
Mar. 4 213 





7 RATINGS 
y Herald 
Groups L.of D. Review 
A A-2. Good 
A B Good 
AYC A-2 Excellent 
A-| Good 
AYC A-2. Very Good 
AYC Average 
B Poor 
AYC A-2. Very Good 
A A-2. Good 
AYC A-I 
A B Fair 
AYC A-| Fair 
AYC A-| Good 
A or AY B Fair 
AYC or AY A-2 _— Excellent 
AYC A-| Good 
A-2. Good 
A A-| Good 
AY or AYC A-2 Good 
A or AY A-2 Average 
AYC Good 
AYC A-| 
AY orAYC A-2 _ Excellent 
AYorAYC A-2_ Fair 
A-2 Fair 
Aor AY B Good 
A-| Fair 
AYC A-l 
AYC A-| Good 
A-2 Fair 
AY B Very Good 
AY A-| Very Good 
A-| Good 
AYC A-2  Fair-Good 
A-2 Fair 
AY B Excellent 
AYC A-| Good 
AYC A-1 
AYC Good 
Aor AY A-| Good 
AYC A-| 
ANS A-| Good 
AYC B Good 
AYC A-1 
Good 
AY A-| Good 
A B Good 
AYC A-2 Very Good 
AYC A-| Good 
AYC A-! 
A-| Good 
A A-2. Good 
AYC or AY A-2 — Excellent 
AYC A-! Fair 
AYC or AY A-2 Excellent 
AYC B Poor 
AYC A-2 Fair 
AYC A-2 Excellent 
A A-2 Very Good 
AYC A-!| Good 
A A-2 Fair 
AYC A-! Excellent 
A A-2. Good 
AYC A-| Good 
A B Good 
AYC A-2 Very Good 
A-| Fair 
AY A-2 Fair 
Good 
A B Fair 
AYC B Excellent 
A-2. Good 
A-| Average 
A B Good 
AYC A-! Very Good 
319 














— REVIEWED. |———RATINGS——_ 
Release Running (S) =synopsis Nat'l Herald 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 
State Penitentiary Col. Warner Baxter-Onslow Stevens June 8,'50 66m May 27 314 Fair 
Storm Over Wyoming (019) RKO Tim Holt-Richard Martin Feb. 8,'50 60m Feb. II 186 AYC A-! Good 
Story of Molly X, The (902) Univ. June Havoc-John Russell Nov.,'49 82m Nov. 12 81 OA A-2 Very Good 
Story of Seabiscuit (color) (907)* WB _ S. Temple-B. Fitzgerald-L. McCallister Nov. 12,'49 93m Oct. 29 65 AYC A-| Very Goed 
Strange Bargain (010) RKO Martha Scott-Jeffrey Lynn Oct. 22,'49 68m Oct. | 34 AY A-2 Fair 
Stromboli (Ital.) (070) RKO Ingrid Bergman-Mario Vitale Feb. 15,50 8Im Feb. 25 206 A A-2 Fair 
Sundowners, The (color) (018) EL Robert Preston-Robert Sterling Feb.,'50 83m Jan. 14 155 A A-2 Average 
Sunset Boulevard (4927) Para. Gloria Swanson-William Holden Aug..50 110m Apr. 22 269 A A-2 Excellent 
Sword in the Desert (709) Univ. Dana Andrews-Marta Toren Oct.,'49 100m Aug. 27 4729 AY A-2 — Excellent 
TALE of the Navajos (color) (920) MGM _ Native cast Not Set 58m Mar. 5 4522 AYC A-| Fair 
Tarnished (4910) Rep. Dorothy Patrick-Arthur Franz Feb. 28,'50 60m Mar. 18 231 AYC A-2. Good 
Tarzan and the Slave Girl (020) RKO Lex Barker-Vanessa Brown Mar. 18,'50 74m Mar. 18 231 AYC A-2 Good 
Task Force (903) (part color)* WB Gary Cooper-Jane Wyatt Sept. 24,49 116m Sept. 3 1 AY A-! Excellent 
Tattooed Stranger, The (018) RKO = John Miles-Patricia White Feb.9,'50 64m Feb. 11 ig9 «= AYC A-| Average 
Tell It to the Judge (225) Col. Rosalind Russell*Robert Cummings Dec.,'49 87m Nov. 19 90 AorAY B Good 
Tension (8) MGM Audrey Totter-Richard Basehart Nov. 25,'49 95m Nov. 19 90 +A B Fair 
That Forsyte Woman (color) (6)* MGM Greer Garson-Errol Flynn Nov. 11,49 114m Oct. 22 57 AorAY B Excellent 
Thelma Jordon (4910) Para. Barbara Stanwyck-Wendell Corey Jan.,"50 100m Nov. 5 ”m A B Good 
There's a Girl in My Heart (AAI6) Mono. Lee Bowman-Elyse Knox Jan. 6,50 82m Nov. 26 98 AYC A-| Good 
They Live By Night (009) RKO = Cathy O'Donnell-Farley Granger Nov. 5,49 95m Sept. 24 25 A-2 Good 
Thieves’ Highway (924) 20th-Fox Richard Conte-Valentina Cortese Oct.,'49 94m Sept. 3 1 A B Good 
Third Man, The (Brit.)* Selznick Jos. Cotten-Valli-Orson Welles Feb.,"50 104m Feb. 4 17 +A A-2 Excellent 
This Side of the Law WB Viveca Lindfors-Kent Smith July 8,'50 May 20 (S)305 AYC A-| 
Threat, The (015) RKO Virginia Grey-Michael O'Shea Dec. 1,49 66m Oct. 29 65 A A-2 Good 
Three Came Home (007) 20th-Fox Claudette Colbert-Patric Knowles Apr.,"50 106m Feb. I! 185 AorAY A-2 Excellent 
Three Little Words (color) (36) MGM Fred Astaire-Red Skelton Aug. 4,'50 May 13 = (S)295 
Ticket to Tomahawk, A(color)(011) 20th-Fox Dan Dailey-Anne Baxter May,'50 90m Apr. 22 269 AYC A-| Very Good 
Tight Little Island (Brit.) (905) Univ. Basil Radford-Catherine Lacey Dec.,'49 82m Nov. 19 90 AorAY A-2, Good 
Tokyo Joe (224) Col. H. Bogart-A. Knox-F. Marly Nov.,'49 88m Oct. 15 50 AY B Fair 
Torch, The (025) EL Paulette Goddard-Pedro Armendariz June,'50 83m May 13 294 Fair 
Tough Assignment (4915) Lippert Don Barry-Marjorie Steele Dec. 24,'49 64m Nov. 19 91 A-| Average 
Trail of the Rustlers (267) Col. Charles Starrett-Smiley Burnette Feb. 2,'50 55m Feb. 4 (S)178 AYC A-| 
Trapped (007) EL Lloyd Bridges-Barbara Payton Oct.,'49 78m Oct. | 34 AYC A-| Very Goo. 
Traveling Saleswoman, The (226) Col. Joan Davis-Andy Devine Jan. 5,'50 75m Feb. 18 (S)199 AYorAYC A-2 
Treasure of Monte Cristo (4909) Lippert Glenn Langan-Adele Jergens Oct. 14,'49 78m Oct. 8 42 B Fair 
Twelve O'Clock High (004)* 20th-For Gregory Peck-Hugh Marlowe Feb.,'50 132m Dec. 24 129 ~AYC A-| Excellent 
Twilight in the Sierras (color) (4942) Rep. Roy Rogers-Dale Evans Mar. 22,50 67m Apr. 15 262 AYC A-| Good 
Tyrant of the Sea (208) Col. Ron Randell-Rhys Williams Apr. 6,50 70m May 20 ($)305 AYC A-l 
UNDER Capricorn (color) (904) WB Ingrid Bergman-Joseph Cotten Oct. 8,49 117m Sept. 10 9 AY A-2 Excellent 
Under My Skin (008) 20th-Fox John Garfield-Micheline Prelle Mar.,'50 86m Mar. II 221 +A A-2. Good 
Undertow (904) Univ. Scott Brady-John Russell-Dorothy Hart Dec.,'49 70m Dec. 3 105 AorAY A- Good 
Underworld Story, The (for. Whipped) UA Dan Duryea-Gale Storm June 3,'50 89m Apr. | 245 A B Very Good 
Unmasked (4907) Rep. Barbra Fuller-Robert Rockwell Jan. 30,'50 60m Feb. 18 19g AYC Fair 
VANISHING Westerner, The (4972) Rep. Monte Hale-Paul Hurst Mar. 31,'50 60m May 6 287 A-| Fair 
Vicious Years, The FC Tommy Cook-Gar Moore Mar.,'50 79m Feb. 25 206 A-2 Fair 
WABASH Avenue (color) (010) 20th-Fox Betty Grable-Victor Mature-Phil Harris Apr.,'50 92m Apr. 8 254 «OA B Good 
Wagonmaster (074) RKO Ben Johnson-Joanne Dru Apr. 22,'50 86m Apr. 8 253 AYC A-! Excellent 
Wake Island (4914) Para. 8B. Donlevy-R. Preston (reissue) (West) Mar.,'50 87m Feb. 18 198 
Weaker Sex, The (Brit.) (914) EL Ursula Jeans-Cecil Parker Sept.,'49 85m June 4 4633 AYC A-| Good 
Western Pacific Agent (4919) Lippert Kent Taylor-Sheila Ryan Mar. 17,'50 65m Mar. 25 237 A-2 Good 
Western Renegades (4856) Mono. Johnny Mack Brown-Max Terhune Oct. 9,'49 56m Jan. 14 155 AYC A-| Fair 
West of the Brazos (4930) Lippert James Ellison-Russell Hayden June 2,'50 58m May 27 314 A-| Fair 
West of Wyoming (4925) Mono. Johnny Mack Brown-Milburn Morante Feb. 19,'50 57m Mar. Il ($)223 AYC A-| 
When Willie Comes Marching Home 
(003)* 20th-Fox Dan Dailey-Corinne Calvet Feb.,'50 82m Jan. 7 145 AYC A-2 Excellent 
Where Danger Lives RKO Robt. Mitchum-Faith Domergue (trade) June 6,'50 
Whirlpool (002) 20th-Fox Gene Tierney-Jose Ferrer-Richard Conte Jan.,'50 97m Nov. 26 97 A B Very Good 
White Tower, The (color) RKO = Glenn Ford-Valli July 22,'50 May 27 (S)315 
Winchester '73 (color) Univ. James Stewart-Shelley Winters July 12,'50 May 20 (S)305 
Winslow Boy, The (Brit.) (027) EL Sir Cedric Hardwicke-Robert Donat May,'50 97m Mar. II 222 AYorAYC A-I_ Fair 
Without Honor UA _Laraine Day-Franchot Tone-Dane Clark Oct.21,'49 69m Nov. 19 90 A B Good 
Wolf Hunters (4821) Mono. Kirby Grant-Jan Clayton Oct. 30,'49 70m Oct. 8 (S)42 AYC A-I 
Woman in Hiding ore Univ. Ida Lupino-Howard Duff Jan.,'50 92m Dec. 17 121 AorAY A-2 Very Good 
Woman of Distinction, A (234) Col. Rosalind Russell-Ray Milland Apr.,'50 85m Mar. 4 213, =A B Very Good 
Woman on Pie: 13, The (008) RKO Laraine Day-Robert Ryan May 6,'50 73m Sept. 24 26 AorAY A-2. Good 
(formerly | Married a Communist) 
Women from Headquerters (4916) Rep. Virginia Huston-Barbra Fuller May 1,'50 60m May 27 315 Average 
YELLOW Cab Man, The (22)* MGM _ Red Skelton-Gloria De Haven Apr. 7,50 85m Feb. 25 206 AYC A-1 Very Good 
Yes Sir, That's My Baby (color) (705) Univ. Donald O'Connor-Gloria De Haven Sept.,'49 82m Aug. 13 4713, AYC A-!| Good 
Young Daniel Boone (color) (4902) Mono. David Bruce-Kristine Miller Mar. 5,'50 7Iim Mar. 4 214 AYC A-| Average 
Young Man With a Horn (916)* WB Kirk Douglas-Lauren Bacall Mar. 11,50 112m Feb. 11 185 AYorAYC A-2 Very Good 
ZAMBA (004) EL Jon Hall-June Vincent Sept.,'49 75m Oct. 15 50 AYC A-| Fair 
FEATURES LISTED BY COMPANIES—PAGE 304, MAY 20, 1950 
SHORT SUBJECTS CHART APPEARS ON PAGES 306-307, MAY 20, 1950 
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” BLUEBOOK of 
; e You will find this edition the 
most complete and practical es R O J = C T ; Oo pd 
treatise of its kind and a sure 
solution to the perplexing prob- | | 
lems of projection room routine. SEVENTH EDITION — SUPPLEMENTED WITH 
: The book is supplemented with 
ed So legplbeiia co SOUND TROUBLE CHARTS 
CHARTS to help meet every and ALPHABETICAL INDEX 
o possible emergency in the pro- 
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; ree ae good projection and quick trouble-shooting. 
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greatest entertainment the world has ever 


YOU sell the 
known! 
YOU have. at yo 


ur command, the finest advertising 
developed. to sell this entertainment: 
YOU are one of the SHOWMEN Mf | 
the MOVIES more oil a 
Solel ¥ 


who have given 

than half-a-century of unpara 

success --° through SHOWMANSHIP 
. . the kind of exciting Ballyhoo that 
TELLS ALL - -- and ALL, with 
whom it comes in contact! 


facilities ever 


that fought to get patrons --° 


them. 
g with showbusiness that 


There’s nothing wron 
YOU can't cure with SHOWMANSHIP ..28O0--: 
To Work: --- Let's roll-up-oUF 


Let's ALL Get Down 1° 
sleeves and prove to our patrons. that .-- 


MOVIES ARE BETTER THAN EVER! 











